APRIL 2021. NEW ACQUISITIONS

FOREWORD

Dear friends & colleagues,
Here is a new catalogue with 43 fresh items from our recent acquisitions for your
collecting and researching needs. We continue to study the early Soviet world through
printed materials and are happy to share the fruits of this work. As usual the catalogue
consists of several categories, here is the list of contents:
1. DURING WORLD WAR II (p.4) - a few curious and extremely rare artifacts of the most
difficult time in Soviet history including manuals, propaganda photo books and even a
lager pass for the Ukrainian musician from the Aflenz concentration camp.
2. TYPESETTING (p.19) - a collection of typesetter’s manuals and specimens.
3. POSTERS (p.29) - each poster tells its own unusual story shedding light on the bigger
picture of its time.
4. ART (p.32) - from Constructivism to Socialist Realism in paintings, cinema + bonus - a
study of art of Soviet Turkmenistan.
5. WOMEN (p.43) - three different books about three different women: a peasant, a
Komsomol member, a famous female sculptor Vera Mukhina.
6. CHILDREN (p.49) - school teaching experiments VS Stalinist propaganda for kids.
7. PHOTOGRAPHY & BOOK DESIGN (p.53) - best and also peculiar examples of early
Soviet book designs, photography & photomontage (not without Solomon Telingater of
course).
8. LITERATURE (p.70) - again, an unusual trio of Sergey Yesenin, Bernard Shaw and
Kukryniksy.
9. AMERICANA (p.76) - early Russian editions of O. Henry and Hemingway, a beautiful
book on Wright brothers, and Roland Hayes, African-American tenor, on the cover of
RABIS magazine while touring in the USSR.
10. EXPLORATION (p.82) - we can’t go anywhere without a few titles on exploring and
going places, in this case Arctic, Antarctic and Turkestan.
We hope this will be an interesting read for you!
Stay well and safe.
Globus Books & Bookvica
April 2021
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DURING WORLD WAR II

01

Extremely rare
with no copies in
Worldcat.

[LAUGHTER KILLS. BUT LAUGHTER CAN’T BE KILLED]

Ryklin, G. Priamoi navodkoi [i.e. Point-Blank]. Moscow: Sovetskii pisatel’,
1941. 46 pp. 15,5x10,5 cm. In original illustrated wrappers. Stains
on covers, small tears of the spine which is glued to text block, light
deformation by water, pale traces of stamp on rear side of front cover.
Otherwise very good and clean internally.
First and only edition. Extremely rare with no copies in
Worldcat. No print run or other printer’s information included.
A wartime collection of satirical short stories. Cover design
features a caricature by an unknown artist in which a burst is beheading
Nazi’s officers and is throwing them about.
Grigorii Ryklin (1894-1975)
was a well-known satirical writer
and journalist. He was editor-inchief of the Krokodil magazine in
1938-1948 - during the riskiest
and hardest times the country had
in the 20th century. He started to
publish his works in the Soviet press
in 1918 and regularly contributed
to periodicals since then, including
Pravda and Izvestiia newspapers.
During the World War II, he published
such satirical collections as ‘PointBlank’, ‘Laughter
Underground’,
‘Smile’, ‘True Stories’, ‘Funny Stories’.
$350

No 01

BOOKVICA

4

02

Not found in
Worldcat.

[MASKING THE RED ARMY]

Kak sdelat’ iz snega lozhnyi tank, orudie, avtomashinu: Pamiatka boitsu i
mladshemu komandiru [i.e. How to Make a False Tank, a Weapon, a Car out
of Snow: A Memo for Soldier and Junior Commander]. Moscow: Voenizdat,
1942. 15 pp.: ill. 14,5x11 cm. In original printed wrappers. Fine.
A small wartime handbook on how to create snow figures
resembling military machines.
The edition was printed on February 9, 1942 during the Battle
of Moscow. The early attack on the capital happened in July 1941 - a
month after the war had started on the territory of the USSR. Soon
after balloons hung over the streets and two general camouflage
variants were chosen: painting the walls, roofs, domes of cathedrals, or
construction of volumetric objects.
Many houses in the city center were covered with a camouflage
net as an imitation of grass and bushes. High-rise buildings and the
most famous constructions were masked in a special way: the Bolshoi
and Maly Theaters, the former Council of Ministers were all painted
in brown and black, so they seemed to be burnt and destroyed. The
Kremlin was the hardest to hide. The domes of the cathedrals were
urgently being painted over, windows and doors were displayed on the
walls of the Kremlin. It was “built up” with false roofs of houses. Barges
depicting houses were placed on the Moskva River. Similar pseudohouses were put on the Red Square. It was built up with 25 volumetric
structures. Even tribunes to the right and left of the mausoleum were
covered with large canvas on which the roofs of houses were painted.
Such false objects made the accurate attack more difficult. All this was
done by a group of artists directed by architect Boris Iofan. In particular,
the constructivist architect Yakov Chernikhov took part in the creation
of optical illusions.
One of the simplest methods of imitating tanks, vehicles and
other equipment was flat layouts that imitated silhouettes of vehicles
on the ground and their shadows. Such models were quite effective in
cloudy days, especially when there was a lack of time for full-fledged
constructions. Tanks made of wood and soil were made most often in
warm seasons.
Military actions during the Battle of Moscow showed how
difficult to fight during a northern winter. Some types of Nazi vehicles
and equipment were broken by the cold. At the same time, the snow was
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recognized as other available and technologically advanced material for
false targets. The sleety snow was more suitable for building models. At
the first stage, a rough general shape of the simulated technique was
laid out from lumps, after that more precise outlines were given with
shovels and scrapers.
For 5 kinds of machinery, this brochure explained how many
people were needed, how long did it take, what additional materials
were needed and the order of work. It also gave tips on how creators
had to leave the snow around.
The text is illustrated with black-and-white drawings of
finished snow models or their internal structure.
ON HOLD
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03

Worldcat doesn’t
track this edition.

No 03

[ U FA C I T Y D U R I N G W O R L D WA R I I ]

Korniychuk, O. Front [i.e. The Frontline]. Ufa: Bashgosizdat, 1942. 112 pp.
14x11 cm. In original printed wrappers. Occasional stains on covers and
the outer edge of pages, fragments of covers and spine lost, tears of t.p.
and front cover, pencil signature T. Sattarov (?) dated May 8, 1943 and
placed to p.3 , otherwise very good and clean internally.
First and only Bashkir wartime edition. One of 3000 copies.
The book was printed on December 9, 1942: after the Second Battle
of Kharkov, known as the Kharkov Catastrophe, and shortly before the
counterattack of the Red Army under Stalingrad.
The lettering on the covers and the title page are in Russian.
A list of characters, printed on the rear side of the title page, and the
whole text are in Bashkir.
The play was written by a Soviet Ukrainian playwright and
official Oleksandr Korniychuk (1905-1972). In 1937, Korneichuk was
the first Ukrainian playwright to bring Lenin to the stage - he showed
him in the play ‘Pravda’. After that, both Nikita Khrushchev and Lazar
Kaganovich recommended the young author to Stalin. Their meeting
happened at the Kremlin in 1938 and ended positively for the author.
Korniychuk’s plays were translated into most languages of the Soviet
Union and started to be staged all over the country. The Soviet leader
also favored his plays ‘Bogdan Khmelnitsky’ (1939), ‘In the Steppes of
Ukraine’ (1941), ‘Frontline’ (1942).
During the Great Patriotic War,
Korneichuk witnessed military actions as a
correspondent of central newspapers. His
play ‘Frontline’ was written based on personal
instructions and with the correction by Stalin.
In this work, old generals - who won the Civil
War - were criticized because they didn’t know
how to fight in the new conditions. In response
to the outrage of the generals themselves,
Stalin said: “Fight better, then there will be no
such plays”.
This particular edition was published
in Ufa. The Bashkir region was far enough
from the frontline that prevented the city from
being bombed by enemy aircraft. Thus, Ufa
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hosted 104 thousand people and about 40 industrial enterprises from
the western regions of the country. Among them were 26 plants from
Rybinsk, 2 plants from Leningrad, government agencies and research
institutes, including the Academy of Sciences of the Ukrainian SSR, as
well as Unions of Composers, Artists, Writers, Architects of Ukraine.
“Ufa is the temporary Moscow” - people were saying. The
Executive Committee of the Communist International (IK Komintern)
was evacuated to Ufa and led propaganda broadcasting until the
dissolution of the Komintern in May 1943. The general secretaries of
the Communist Parties - Palmiro Togliatti (Italy), Maures Torez (France),
Clement Gottwald (Czechoslovakia), Dolores Ibarruri (Spain), et al. conducted their anti-fascist propaganda from Ufa. New hospitals and
orphanages were opened. Preparations of the Army and Navy reserves
were held in the city, the evacuated factories settled and continued
production of tractors and military vehicles, communication and
electrical equipment, building materials, fuel, etc.
Ufa theaters revised their repertoire. Leading theater groups
staged performances on military topics. The Ufa Russian Drama Theater
showed plays about the fight against the Nazi invaders, including
‘Frontline’ by A. Korneichuk, ‘Harsh Days’ by N. Virta and ‘Luibov’ Iarovaia’
by K. Trenev.
$350

04

Not found in
Worldcat.

[CARROT COFFEE IN 1942 LENINGRAD]

Palibin, I. Chai i kofe iz kul’turnykh i dikorastushchikh rastenii Lenoblasti
[i.e. Tea and Coffee Made of Cultivated and Wild Plants of the Leningrad
Region]. Leningrad: Lenizdat, 1942. 20 pp.: ill. 14x10,5 cm. In original
illustrated wrappers. Some soiling, creases, otherwise near fine.
First and only edition. One of 3000 copies. Wartime edition of
the Botanical Institute of the Russian Academy of Sciences.
A scary evidence of the condition of life in besieged Leningrad a fragile handbook on what tea and coffee substitutes might be created.
The siege lasted 872 days and a cruel experiment with lack of nutrition
happened. During the years of the blockade, up to million people died
and 97% of cases were because of hunger and diseases. Public canteens
and scientific institutions had focused on the use of wild herbs and
plants. In spring of 1942, a mass collection of grass from city lawns
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began. Supplying the public food industry,
collectors were given additional bread cards
instead. People planted vegetables in city
parks to preserve them for the winter season.
Numerous books were published on how to
cultivate the land, grow vegetables, use wild
herbs that were earlier regarded as weeds.
The book was a reduced version of a
‘How to Brew Tea and Coffee Made of Cultivated
and Wild Plants’ (1942) by botanist Ivan Palibin
(1872-1949) who was a director of Batumi
Botanical Garden in 1916-1922, then worked in
the Botanical Institute of the Russian Academy
of Sciences since 1934. During the blockade of
Leningrad, he remained to protect the property
of the Institute. Unlike his original work, this
brochure was dedicated to flora of Leningrad
Region only. It contains 10 recipes of tisanes made of fireweed, cowberry,
wild strawberry, linden, carrot, as well as “coffee” drinks made of carrot,
rye, wheat, barley, acorns, chicory, dandelion. Some substitutes were
known in Russia for a couple of centuries like the chicory drink while
some of them were only discovered at that time. For all plants, the
geography of growth and the history of use were printed along with
black-and-white drawings of plants.
$950
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05

No copies found in
Worldcat.

[ R A R E WA R T I M E S O V I E T P H O T O - B O O K ]

Kolli, N. Tankisty-gvardeytsy [i.e. Tankists-Guardsmen]. Moscow:
Goskinoizdat, 1942. [24] pp., ill. 13x19,3 cm. In the original illustrated
publisher’s wrappers. Fine.
Scarce. First edition. A rare example of the Soviet photo-book
published at the height of World War II.
This edition is dedicated to one of the most prominent tank
brigades in the history of the Red Army - the 1st Guards Tank Brigade
and its fight against the Germans. The publication, which represents
both a photo-book and a kind of staged performance, describes the
front days of the brigade and offers illustrative insights into the various
aspects of the military life of the guardsmen. Intended to propagate the
idea of invincible Soviet force, the book tells the story of the brigade’s
triumphant mission to capture a settlement N not only through the
lively textual description but through numerous photographs of staged
scenes as well. An abundance of black-and-white illustrations stepby-step, just like a filmstrip, narrate conceived plot, from pre-battle
episodes and infantry offensive to the battle with the enemy, defeat
of the Germans, atrocities committed by the adversary (a dead body of
a 14-year old girl), liberation of the population, and rewarding of the
Russian soldiers. The story told through staged photographs is echoed
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in the text, in which the author provides information on the brigade, its
composition, the daily routine of the guardsmen (cold baths, military
cuisine, battle songs), etc. The edition represents a rare type of wartime
photo-books, in which the Soviet propaganda is reinforced through
staged narrative photography.
At the time the book was published, the 1st Guards Tank Brigade,
commanded by one of the most talented Soviet armor commanders
Mikhail Katukov (1900-1976), had already acquired widespread
recognition in the Red Army. The Brigade was formed in 1941 and had
distinguished itself in numerous battles, most importantly the battle of
Moscow (1941-1942). After the end of WWII, the Brigade was awarded
six orders for the skillful actions of the crew during warfare. The Brigade
was transformed into 1st Guards Tank Regiment in 1945.
The beginning of 1942 can be considered a turning point in
the Second World War. Although by December 1941, German troops
managed to capture Lithuania, Latvia, Belarus, Moldova, Estonia, a
significant part of the RSFSR, and Ukraine, the possible failure of the
Operation Barbarossa became apparent after the Soviet victory in the
battle of Moscow. In 1942, at the time this brochure was published,
the Soviets changed their military strategy from defensive to offensive,
launching such operations as the Rzhev-Vyazemsky strategic offensive
operation, Barvenkovo-Lozovskaya operation, etc. The Soviet victory
in the Battle of Stalingrad (1942-1943) marked the final stage of the
process of narrowing the choice of military operations capable of
leading Germany to victory.
Overall, a rare example of the wartime Soviet photo-book
intended to propagate the idea of the undefeated Soviet force.
$950

06

[ A R A R E S O V I E T M A P O F T H E PA C I F I C T H E AT R E O F W O R L D
WA R I I ]

Karta voyennykh sobytiy: Voyna na Tikhom okeane [i.e. Map of Military
Events: War in the Pacific]. [Moscow]: Voyennoye Izdatel’stvo Narodnogo
Komissariata Oborony, 1943. [10] pp. folded out into 5 parts. 15x43,2
cm. Mild stains on the front wrapper, 3 small holes with text affected.
Otherwise in a very good condition.
Very rare. First edition. Edited by T. N. Atabekov. The edition

BOOKVICA

12

No 06

includes a map and two short notes.
This interesting map captures a critical period in the largest
theatre of World War II.
On December 7, 1941, the Japanese armed forces launched
simultaneous surprise attacks on the American naval base Pearl Harbor
and other British and American possessions in the Pacific: Wake Islands,
Guam, the Philippines, Hong Kong, and Singapore. By the time Japan
declared war on the USA and Britain (December 7, 1941), the Japanese
government had already secured its positions in the southwestern part
of the Pacific Ocean: in September 1940, Japanese troops entered the
northern portion of French Indochina, occupied its southern part and
managed to secure Thai’s consent for the passage of troops through its
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territory. By attacking Pearl Harbor, Japan sought to paralyze the forces
of the American fleet and prevent it from providing assistance to the
allies in Southeast Asia, thus launching the largest theatre of World War
II.
The Pacific War became the scene of some of the largest naval
battles in history and was fought in Asia, the Pacific Ocean, the Indian
Ocean, and Oceania between Japan and the Allied forces from 1941 to
1945.
The map illustrates the territories of Japan, Canada, the United
States of America, the eastern part of the USSR, Australia, India, and
Thai at the height of the Pacific War. The map was most likely printed in
the period from August to December 1943, as it shows the former state
of Burma established by Japan in August 1943 and existing until the
end of the war. At the time the map was published, the South East Asia
command was in the process of launching offensives into Burma on
several fronts; Vladivostok, in spite of the Soviet-Japanese Neutrality Pact,
was receiving millions of tons of military supplies from San Francisco;
the Bengal province of British India was struggling with the massive
famine in the aftermath of the Japanese conquest of Burma; China,
which was involved in the Second Sino-Japanese War and hostilities
with Thai, was preparing for the Battle of Changde; Australia, together
with the United States, had captured the key Japanese beachhead in
the Buna–Gona area; and, most importantly, the Allied forces had won
back their positions on Guadalcanal island. By the second half of 1943,
Japan, failing to commit enough forces in sufficient time, had entered
its ‘losing phase’.
The map is densely annotated and indicates cities, deserts,
islands, harbors, seas, oceans, and distances between major geographical
points. Interestingly, the map also provides information about whom
certain islands belonged to at the peak of the hostilities. This is
particularly important considering that after the end of World War II
and the process of decolonization (1947), geopolitical situation in the
region was completely altered (Batan Island – a colony of USA from
1898 to 1946 (nowadays part of Philippines), Caroline Islands – the
mandate territory of Japan which after the war became trust territory
of the USA, etc.). The edition also includes two notes dedicated to
the Pacific War and those involved in it. In both articles the author
underlines the superiority of the allied forces and echoes a stance
widely propagated by the Communists in the Soviet press: In terms of
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resources, the Allies have a huge advantage over Japan; In 1942, the
United States produced 48,000 warplanes, which exceeds the aviation
production of Japan, Italy and Germany combined.
As the map was issued by the Branch of the Military Publishing
House at the Transcaucasian Front, which was mainly targeted at
publishing official literature for the needs of the Russian Ministry of
Defense, customized materials for other ministries, public organizations,
and individuals, it is highly likely that the edition was conceived for
specific audience.
Overall, a rare illustrative insight into the largest theatre of
World War II during its most turbulent times.
The war culminated in massive Allied air raids over Japan, and
the atomic bombings of Hiroshima and Nagasaki, accompanied by the
Soviet Union’s declaration of war and invasion of Manchuria and other
territories on 9 August 1945, causing the Japanese to announce an
intent to surrender on 15 August 1945.
ON HOLD
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[ C O N C E N T R AT I O N C A M P PA S S F O R T H E M U S I C T E A C H E R ]

Lager-Pass [i.e. Camp Passport] #1923. [Aflenz concentration camp,
1945]. 15x10,5 cm. In original printed covers. Some soiling, otherwise
very good.
Extremely rare document of the wartime.
The Aflenz concentration camp (also known as the GrazLeibniz subcamp) existed from February 1944 to April 1945 in the
Austrian town of Aflenz an der Sulm as a part of the Mauthausen camp
system. It was an underground weapons factory on the basis of the
former quarry. Of all victims, 40% of the prisoners were from the USSR,
a third from Poland, the rest were from Yugoslavia, Hungary and even
China. According to the prisoner book of Aflenz concentration camp,
that is held in the United States Holocaust Memory Museum, among
the imprisoned in the camp were political and ideological targets,
ethnic targets, PoW, Romani and homosexuals.
This passport was issued to Mykola Mantulin (1890-?) who was
born in Ukraine, close to Chernigiv on the territory of the Russian Empire.
From the passport we learn that Mykola’s nationality is ‘Croatian’.
Mantulin’s biographic data are gathered from the scanned
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documents at Arolsen Archives. In the archives there are two
autobiographies in Russian and in English, composed in 1950, in DP
camp. From these texts are clear that Mantulin was either Russian
or Ukrainian, as he had graduated from seminary in Ukraine, knew
Ukrainian language and after WWII was involved with several Ukrainian
emigre organizations in Austria. Because of that we can assume that he
had purposely altered his nationality upon registering at camp.
His main occupation in life was teaching music and organizing
choirs (mostly boy’s choirs but also he conducted church choirs during
his lifetime) - he has been doing that in the 1910s Ukraine, 1920s
Bosnia and 1930s Serbia, then in 1940s after the Aflenz camp in Austria.
He has played violin all his life so when the circumstances have
been hard on Mantulin he has also been working in restaurants and on
the streets. We know from his biography that it was the case in the early
1920s when he came to Yugoslavia from Constantinople hearing that
the local government had allowed 2500 undocumented refugees to
come and stay in the country. Mantulin came to Constantinople on the
famous transport Rion, that has evacuated 8500 White Russians from
Vrangel Crimea, after the last White general standing was defeated by
Bolsheviks. It’s worth noting that we don’t know what were the reasons
that forced Mantulin to move in 1919 from Kiev region to Sevastopol
where he spent less than a year in tough conditions sometimes without
a place to stay or steady job, but we can assume they were ideological
- in one of autobiographies he has referred to himself as being an ‘old
white Russian emigre’.
So in 1920, Mantulin emigrated through Crimea and went to
Yugoslavia alongside other refugees. Until 1931, he played violin at a
town orchestra in Tusla, Bosnia, then moved to Serbian city Ruma where
he continued working as a music teacher for 13 years. “In September
1944, the frontline approached Ruma. He went from Hungary to Vienna
and subsequently to Graz, Austria where, as a suspicious foreigner, he
was arrested and put into a concentration camp.
He was brought to the camp and registered on March 8, 1945.
The passport was not only an ID but also proof of ownership. It listed
items the prisoner carried on the day he had arrived: suit, street shoes,
shirt, underpants, hat, kerchief, alarm clock, violin, suitcase - three last
things were handwritten at the end. Apart from two pages with his
personal information and marks about things, the passport contains
the only record on the page of the food card with the similar ink
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signature that was stamped on p.1. It confirmed that the prisoner was
once provided with food on March 8, 1945. Most pages are blank of any
records: no works were done, no bonus or punishment were written
down.
Yet, Mantulin survived the camp and was released on April 1.
He had to work as a construction laborer until capitulation, then moved
to Salzburg where joined various orchestras and performed concerts.
For example, he played in ‘Mirabello Casino’ for American troops in
1945, in 1946 he was employed as a violin player at Ukrainian Opera
Theater Orchestra, next year he has conducted a choir for the Ukrainian
church in Salzburg. The same year he organized a young boy’s orchestra
in Salzburg (a photo of the orchestra is also held at Arolsen Archives).
The later fate of Aflenz prisoner #1923 is unknown.
$1,250
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Worldcat doesn’t
track this edition.

[TYPESETTER’S HUMOUR]

Obraztsy shriftov Tipografii Tsentrosoiuza [i.e. Typeface Specimen of
Printing Shop of the Central Union of Consumer Societies]. [Moscow,
1920s]. [2], 161 pp. 23x16 cm. In original cardboards. Small fragments
of covers’ paper lost, some pale stains, otherwise very good and clean.
Extremely rare catalogue of types and fonts used by
cooperatives during the NEP.
The Central Union of Consumer Societies (Centrosoyuz) was
founded in Moscow in 1896 and soon gathered more and more local
organizations. After the October Revolution, the Soviet Central Union
became a semi-state organization with seeming cooperation essence.
The situation partly changed in the NEP period and this edition is
related to its activity at this time.
The catalogue contains Cyrillic and Latin fonts, book decoration
components of various styles. Most catalogues of typefaces consisted
of pieces of earlier used sets. But this selection of phrases is unusual
because among common sentences from Communist texts and the
Russian classics there are some word combinations that were most
likely chosen in the interests of the typesetter. Occasionally, the book
features critical notes like “If you took the type case from its specific
place - return it to the same place!”; curious information: “Crimean
pension for Moscow printers is located in Oreanda which is three
versts away from Yalta”; something like elementary graffiti: “Is Kostia
handsome?” and even jokes: ‘It would be funny, if it wasn’t so sad’; ‘This
monument is a joy: there’s a coffin in the grave, in the coffin there’s a
priest and wine and beer in that priest’. The last one is done in the form
of limerick, and there are other examples of the similar kind.
It’s worth noting that these texts were not looked at by any
censors or controlling bodies, so the typographers could stream their
consciousness.
Apart from that, Centrosoyuz publishing stamps and trademarks
were shown.
$1,200
BOOKVICA
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[ T H E F I R S T R U S S I A N T Y P O G R A P H I C CA L E N DA R P R I N T E D
A F T E R T H E O CTO B E R R E VO L U T I O N ]

Worldcat shows
copies of the
edition at
University of North
Carolina at Chapel
Hill and Stanford
University.

Tipografskiy kalendar’ na 1922 god [i.e. Typographic Calendar for 1922]. St.
Petersburg: GIZ, 1922. 240 pp., [20] pp. of ill. 17,1x12,4 cm. In original
illustrated publisher’s wrappers. Loss of the pieces of the spine, loose,
several pages detached, a small hole on the p. 67 (text affected), Soviet
bookshop stamp on the recto of the rear wrapper. Otherwise in a good
condition.
Scarce. First edition. One of 4,000 copies. Edited by Ivan
Galaktionov (1869-1942), one of the most prominent Russian historians
of book printing. The first Russian typographic calendar printed after
the October Revolution.
Calendars constituted an integral part of the Russian and
Soviet press. Yet, typographic calendars were offered to the audiences
far less frequently. Printed in 1922, this edition most likely serves as
the first-ever typography calendar issued after the October Revolution.
The publication came out under the editorship of the famous Russian
historian of book printing and bibliographer Ivan Galaktionov. The
book opens with the table-calendar and the weekly calendar for 1922.
The latter specifies church and `new` holidays and book events: the
appearance of the first printed Apostle, the Day of John Gutenberg,
etc. The indication of church holidays in the
calendar is particularly interesting considering
that by the time the edition was printed
Agitprop and its national branches had already
launched a massive anti-religious propaganda
campaign.
The edition can be divided into 2
sections: History and Techniques and Directory.
The former includes a table of the calculation
of the number of lines, a table of columns of
page numbering of the first pages in different
parts of the sheet, information on the number
of letters and material in one pood, as well as
historical overviews of the alphabet and book
creation, essays on the history of engraving,
lithography, paper (with the indication of paper
consumption per inhabitant in Russia), etc. The
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first section also features a chronological list of major events in world
book printing, a typographic dictionary with the definition of over 200
terms, and a bibliography of Russian literature on graphic arts (both
books and periodicals).
The second section of the book features information on
Russian printing enterprises: Gosizdat (with the list of provincial
branches), General Directorate of the Paper Industry (including
Petrograd department and other enterprises and affiliates), Petrograd
Phototechnical Institute, Petrograd Directorate of United Printing
Enterprises, etc. The information presented in this section includes the
address of the enterprise, telephone number, the crew (mostly first and
last names and telephone number), enterprise structure, etc. In some
cases there is also data about the number of workers in the first half of
1921. This Directory part is specifically important considering that all of
the enterprises reviewed in the edition were liquidated over the course
of time.
The calendar includes 10 pages of black-and-white illustrations
showing a portrait of Gutenberg, bust of Ivan Fedorov, a portrait of
Francysk Skaryna, monument to Fedorov in Moscow, etc.
$450
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[ONE OF THE FIRST COMPLEX MANUALS ON PROOFREADING
AND TYPESETTING TECHNIQUES]

No copies found in
Worldcat.

Kaplan, L. Korrektura: Spravochnik korrektora, vypuskayushchego,
naborshchika, avtora i redaktora [i.e. Proofreading: A Handbook for a
Proofreader, Issuer, Typesetter, Author and Editor]. Moscow: Gos. tekhnich.
izd-vo, 1929. 128 pp., 1 folded page: ill., tables. 17,6x13,2 cm. In original
illustrated publisher’s wrappers. Damp stains on the spine. Otherwise
near fine.
Scarce. Second edition. One of 5,100 copies. First edition was
printed in 1924 in Kharkiv.
An early Soviet handbook for a proofreader, issuer, typesetter,
author, and editor.
This interesting manual was written by the author of numerous
typography studies Lev Kaplan in 1929. The first edition of the book
came out five years earlier with the print-run of 5,000 copies and was
soon sold out. Such high demand for the manual was predetermined by
the low quality of printed material in the USSR in terms of proofreading
and the lack of eligible handbooks. Compared to the first edition, the
manual includes detailed information about two types of typesetting,
manual and by machine, and most importantly features a thorough
examination of different techniques of typesetting.
The book consists of 10 sections and is supplemented
with reference material. In the beginning, the author highlights the
importance of the proofreading process and underlines the poor
quality of printed material in the 1920s Soviet Union. The following
chapters offer a brief historical overview of the role of a proofreader,
contemporary requirements for the successful implementation of the
task, the techniques of reading different versions of the proofread text,
the definition of proofreading symbols, etc. The author also sets himself
a goal to educate proofreaders about the process of typesetting and
unlike other related publications enriches the book with the information
about typographic systems, the types of fonts and rulers, various aspects
of manual typesetting, and mechanization of the typesetting process.
The book provides detailed description of the typesetting of tables, job
printing, layout, etc. The last chapters of the edition concentrate on the
orthographic rules that should be considered during typesetting, such
as hyphenation, abbreviated names (institutions, political parties, trusts,
syndicates, conferences, books, plays, periodicals, etc.), punctuation, etc.,
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thus offering a brief grammatical overview of the basics of the Russian
language through numerous examples. The book also includes a list
of abbreviations and symbols (astrological and meteorological signs,
mathematical signs, symbols for chemical elements, etc.), reference
material, which features information about roman numerals, Ukranian,
German, French, Latin, Esperanto, Jewish, and Greek alphabets, and a
table of page numbering of the first pages in different parts of the
sheet.
The edition features numerous black and white illustrations and
tables showing typographic measurement in squares, composing stick,
position of letters and fingers on composing stick, linotypes, a machine
for typography, monotype casting apparatus, monotype typesetting
apparatus, etc. The book also features a sample of a proofread text with
detailed comments regarding each correction.
Overall, an interesting insight into the proofreading and
typesetting techniques prevalent in the Soviet Union in the 1920s and
one of the first complex handbooks on the matter.
$450
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[ M A N U A L O N T Y P E FA C E S F O R M A P S , P L A N S , A N D O T H E R
T E C H N I C A L D R AW I N G S ]

No copies found in
Worldcat.

Goncharov, G. Al’bom topograficheskikh i khudozhestvennykh shriftov
[i.e. An Album of Topographic and Artistic Fonts]. Tbilisi: Izdatel’stvo
Gruzsoveta “Dinamo”, 1947. 80 pp.: ill. 29x19.7 cm. In original publisher’s
wrappers. Minor staning to the front wrapper, tear to the p. 80. Otherwise
in a very good condition.
Extremely scarce. One of 3,000 copies. Second edition. First
edition came out earlier that year with the print-run of 1,000 copies.
Executive editor P. Eteryan. Technical editor S. Rudenko. Text in Russian.
An extremely scarce album of topographic and artistic fonts
printed in the post-war Georgian SSR.
This publication on the use of typefaces was compiled by G.
Goncharov and served as a reference book for both specialists and
students. The album, which primarily focuses on the design of technical
drawings (maps, topographic plans, etc.), features all typefaces approved
by state regulations for maps and plans as well as some artistic fonts.
Importantly, the edition also includes typefaces that fell out of use, such
as ecclesiastical-Slavonic, gothic, etc. The fonts in the album are arranged
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according to the difficulty of their execution
from Egyptian and Italian to grotesque,
capital, modern, Adrian italic, original italic,
Latin italic, academic italic, reverse italic,
ancient italic, English, rondo, etc. Some of
the typefaces include small illustrations
depicting the proper hand position and font
processing order. The album also features
sample texts and various types of headings,
including a map heading. The edition is
preceded by a brief explanatory note that provides information on the
typefaces included in the album and instructions for their execution.
$350
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[ A E S T H E T I C S O F F O N T S B Y A RC H I T E CT C H E R N I K H OV ]

Chernikhov, Ia., Sobolev, N. Postroenie shriftov [i.e. Construction of Fonts].
Moscow: Iskusstvo, 1958. 116 pp.: ill. 35x27 cm. In original cloth with
two-color lettering on the front cover. Binding slightly rubbed, some
Soviet bookshop stamps on endpapers, few pale stains, otherwise very
good copy.
First edition, posthumous publication. One of 10000 copies.
Rare. Design by the book and type designer Vadim Lazurskii.
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Worldcat shows
copies in LoC,
Princeton,
Harvard, Columbia,
Maryland, Cornell,
Binghamton,
Hofstra
Universities,
Carleton College,
NYPL.

Collaboration of one of the most unusual and innovative talents
of the time, architect Yakov Chernikhov (1889-1951) and historian of
book design and typeface Nikolai Sobolev. The latter wrote a couple of
articles, commentaries to tables of fonts and managed to publish the
book after Chernikhov had passed away.
Chernikhov is best-known for his ‘Architectural Fantasies’ while
he was also a master of type design and paid sufficient attention to
the construction of fonts and their history. In 1945, Chernikhov began
to write ‘Architectural Fonts’ which was supposed to be a manual on
architectural lettering, as well as fonts for technical drawings. Being
into research, Chernikhov found extensive materials on the Russian
writing system and typographics. He had been gathering them for
several years, his work outgrew the previously planned framework and
might be considered the theory of type design. Chernikhov developed
a system of modular letter metrics and a precise geometric basis for
the construction of some classic Russian fonts. Delicate graphics of
most fonts required its reproduction with exact geometric structure.
Some handwritten fonts were reproduced with calculations of their
consistent pattern of construction.
Chernikhov applied principles of architectural theory to the
construction of fonts, due to the common regularities. The drawings
were made very clear and the value of the method lies in the fact that
it provides a universal system for graphical analysis of all elements of
any font.
The book is divided into two sections: the first one includes
articles on the history of the world’s systems of writing, technical
requirements and an explanation of the method of modular letter
metrics. The second section consists of 31 tables made by Chernikhov
himself. The tables contain the most significant and interesting Russian
fonts of different periods, starting from the 11th century. All tables were
arranged in chronological order, representing the development of the
forms of Russian fonts and the geometric basis of their construction.
By the date of the book publication, some Chernikhov’s auxiliary
lines were regarded as redundant by the followers, but in general, the
role of this work in the development of Soviet graphic culture was
highly appreciated.
$950
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[ T O RT U R E D U K R A I N E ]

[Poster] Palachi terzaiut Ukrainu. Smert’ palacham! [i.e. Butchers are
Tearing Ukraine Apart. Kill the Butchers!] Moscow, 1919. 62x53 cm. Very
good, some creases.
A famous poster by Viktor Deni (1893-1946) showing Ukraine
as a martyr being put on the cross by Pan Petlyura, the leader of the
People’s Republic of Ukraine from 1919 to 1920. Being considered a war
criminal throughout Soviet times, Symon Petlyura (1879-1926) now is
regarded as a national hero in Ukraine’s struggle for the independence.
Deni is one of the founders of Soviet caricature tradition, one
of the founders of ‘Krokodil’,
together with Moor created
the unique style of ‘Bezbozhnik’
magazines, and later worked on
WWII and anti-nazi propaganda.
This is one of his most famous
works from the early period.
In 2014 the same poster
was removed from the exhibition
of Russian art of the 1910s-20s
in Vienna after the request from
the Russian embassy. The reason
for that is that Russians have
found the poster offensive in the
current political climate.
$3,000
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[UKRAINIAN RED ARMY]

Vstupaite do Chervonnoy Kinnoti [i.e. Join The Red Calvary]. Kiev: 2ya
Radyanska foto-lito-grukarnia, 1920. 75x55 cm. Rebacked and restored,
otherwise very good.
The poster was made around the time the Red Army was
approaching to take the full control over Ukraine. The text says:
’The Red calvary has defeated Mamontov, Shkuro, Denikin, lords and
Petlyura. Now it’s time to crash Vrangel. Workers and peasants, join the
Red Calvary’.
This poster is famous not only because of the design but
because it was printed on the banknotes of the Bank of Ukraine. These
are the notes that were used by Petlyura government in 1918-1919. By
February 1919 Kiev was captured by Red Army and the rolls of unused
banknotes were used for making posters.
$4,950
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[ S O V I E T P R O PA G A N D A B Y WA R N E R B R O T H E R S ]

Missiya v Moskvu [i.e. The Mission to Moscow]. Moscow: GLAZKINOPLAKAT,
1943. 63x80 cm. In a good/very good condition with some creases,
minor tears and losses at the poster’s margin. One of 3500 copies.
Poster design by Kashcheev.
A Soviet poster for the notorious film by Michael Curtiz. It
was ‘one of three pro-Soviet films made in Hollywood’ by The House
Committee on Un-American Activities. Although at that time the film
was made in the USA and USSR were allies in the early 1950s, the
creators were called up to Congress to explain why such a film was
made.
The film was the first Hollywood picture shown to Soviet
audiences in movie theatres. Only a few films were shown during 19431945 before the relationship between two countries became hostile
again.
Extremely rare. Only 3500 posters were printed as the film
screening was limited.
$1,950
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Worldcat
locates copies
of the edition
at Princeton
University Library,
University of
Iowa Libraries,
University of
North Carolina at
Chapel Hill, Getty
Research Institute,
etc.

[ T H E F I R S T S O V I E T B O O K O N T H E T H E O RY O F PA I N T I N G ]

Tarabukin, N. Opyt teorii zhivopisi [i.e. Experience of the Theory of Painting].
Moscow: Vseros. proletkul’t, 1923. 69, [2] pp. 22x16,3 cm. In the original
illustrated publisher’s constructivist wrappers. Loss of the pieces of the
spine, Soviet bookshop stamp on the rear wrapper. Otherwise near fine.
Scarce. First edition. 1 of 3,000 copies. Constructivist wrapper
design by the Soviet avant-garde artist and book designer Mikhail
Sokolov (1885-1947). Together with Tarabukin, Sokolov had developed
an art school in Tver, where they were both involved in protoconstructivist book design. Sokolov combined teaching at the studios
in Tver (1920-1922) with his graphic work. In his drawings, the artist
referred to the tools of the avant-garde movement, cubicized forms and
displacement. He was counted as a formalist by critics and was subject
to Soviet repressions: in March 1938, Sokolov was sentenced to seven
years in labour camps in Siberia.
The first soviet book on the theory of painting by Nikolay
Tarabukin (1889-1956).
‘Experience of the Theory of Painting’ was written in 1916 with
the exception of some changes and additions made by the author before
publication. Nikolay Tarabukin, one of the ideologists of Proletkult, who
at the time taught at VKHUTEMAS, is closely associated with LEF, he
was one of the theoreticians of the ‘art for the masses’, together with
Gan and Chuzhak. Tarabukin wrote several key texts in the 1920s that
defined his revolutionary approach towards new art. This program
theoretical book, the Experience of the Theory of Painting, went down
in history as the earliest Soviet work on the subject matter.
In 1922-1923, by order of the All-Russian Proletkult publishing
house, the eminent Russian artist Vladimir Favorsky was asked to review
the manuscript of the proposed publication. In the review, Favorsky
noted that ‘there is no literature on these issues in Russian’, but the
need for this kind of ‘auxiliary material’ is deeply felt by all lecturers of
the ‘formal disciplines’. He also noted as a strong point of the work its
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integrity, for the sake of which ‘the reviewer does not recommend the
publisher to change anything in the work’, except for a polemical tone
in relation to the problems of contemporary art. Obviously, this last
chapter of the book was written by Tarabukin at the beginning of the
Soviet era (analysis of the cubists and futurists in the context of the
cultural tradition).
In the book, Tarabukin localizes the research area to the
problems of the theory of art and sets forth his goal as the demarcation
of a number of areas included in the vast circle of art history, as well as
the definition of a place of the theory of painting. The author defines
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his technique in science as a formal production method that allows to
enter the production process itself and to master the ‘molding principle’.
Tarabukin also clarifies the elements of the artistic form and the
patterns of their connection: color, texture, form of plane depiction, and
construction. The author gives a definition of the concept of form (the
real structure of the work, connected by constructive and compositional
unity) and sets its 3 different gradations. Selected chapters of
Tarabukin’s work are devoted to the study of the features of each of
the main elements of the form. The author determines a number of
concepts significant not only for painting, but also for drawing such
as color, texture, rhythm, composition and construction. The author
clarifies specifics of the latter (composition and construction) as formorganizing elements of an artwork and touches upon the concepts of
symmetry, architectonics, and harmony. Interestingly, Tarabukin criticizes
contemporary constructivist painters for violating the ‘wholeness’ of
their works by neglecting composition and operating with the concept
of construction both in the material and the pictorial sense. Another
important chapter is dedicated to the problem of rhythm, which the
author defines as a form of movement, created as a result of the
interaction of different elements and characterized with space and
time categories. In the final part of the work, the author demonstrates
the relevance for science and artistic practice of the formal production
method of art history.
Nikolay Tarabukin was a Russian and Soviet art critic, theater
critic, and art theorist. At different times, he taught at VKHUTEMAS, VGIK
and GITIS, Moscow State University, the Moscow Art Theater School,
and the Literary Institute. Some of his most famous works include:
Opyt teorii zhivopisi [i.e. Experience of the Theory of Painting] (1923),
Khudozhnik v klube [i.e. An Artist in the Club] (1926), etc.
$1,250
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[ E A R LY S O V I E T A R T ]

Shchekotov, N.M. Iskusstvo SSSR. Novaya Rossiya v iskusstve [i.e. The Art
of the USSR. New Russia in Art]. Moscow: AKHRR, 1926. 84 pp.: ill., 9
pl. 35,1x26,7 cm. Original illustrated wrappers designed by Boris Titov.
Spine is chipped, otherwise in a very good condition. One of 5000 copies.
Large folio edition printed at the best Moscow printer’s house
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of the time - ‘1ya Obraztsovaya’, it could
be regarded as the manifesto of the
incipient Socialist Realism. Illustrated
throughout including 9 full page
reproductions.
The edition was prepared by
AKhRR (The Association of Artists of
Revolutionary Russia later known as
Association of Artists of the Revolution)
and although it potentially covers all
of the Soviet art, in fact it disregards
all the other groups and movements
(as it’s stated in the preface), and
emphasize its attention on the artists
of the Association. Viktor Perelman, one
of the founders of AKHRR, has been
responsible for selecting the works for
the edition.
No 17

Worldcat shows
copies at Harvard,
Yale, Trinity College
Library, Rutgers
University, NYPL,
Metropolitan
Museum of Art,
Frick Art Reference
Library, Columbia,
Philadelphia
Museum of
Art, American
University,
University of
Pittsburgh, Wayne
State University,
University of
Chicago Library,
University of
Wisconsin,
University of Iowa,
Dallas Museum of
Art, Stanford, UC
Berkeley.

AKhRR (The Association of Artists of Revolutionary Russia later
known as Association of Artists of the Revolution) was a group of artists
in the Soviet Union in 1922-1933. Diverse members of the group gained
favor as the legitimate bearers of the Communist ideas into the world
of art, formulating framework for the Socialist Realism style. Despite its
revolutionary title, it successfully united artists of the ‘‘old school’’. In a
decade, it grew up from 80 to over 300 members. (Wikipedia)
In the 1920s, exhibitions became the main direction of AHRR
activity, about 70 exhibitions were organized in the capital and other
cities. The Akhrovites introduced the thematic principle of exhibitions
into their practice, which was a new phenomenon and had great success
with the audience.
In the 1920s the main battle over the title of ‘New Art’ was led
between AKhRR, OST, LEF and other smaller art movements. The rise
of AKhRR foresaw the fight against formalism in art in the 1930s and
the birth of Socialist Realism as the only acceptable art form. During
the 1920s AKhRR were gaining power by absorbing another groups
and associations: one of the most well-known realistic movement of
pre-revolutionary Russia ‘Peredvizhniki’ has continued in Association of
Artists of Revolutionary Russia, when its last leader became the head of
AKhRR. Later the groups of artists from ‘Bubnovy Valet’, ‘Bytie’, ‘OMKH’.
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‘Moskovskie zhivopistsy’ have joined AKhRR.
Additionally the Association attracted renowned painters who
rejected the avant-garde to their camp, including Kustodiev, Lansere,
Mashkov, Petrov-Vodkin and others.
ON HOLD
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[ A RT O F T H E 1 9 2 0 s S OV I E T R U S S I A ]

Exhibition of Contemporary Art of Soviet Russia: Painting, Graphic,
Sculpture / foreword by Christian Brinton; Introduction by Pavel Novitsky.
New York: Amtorg Trading Corporation, 1929. [74] pp. 25,5x17,7 cm.
Original illustrated wrappers after A. Deineka. Back cover by Boris Titov.
Very good. Spine is restored, some rubbings.
The illustrated catalogue of the important exhibition of
contemporary Soviet Art of the 1920s, held at Grand Central Palace
in New York in February, 1929. The full list of the works includes 242
paintings, 343 graphic works and 37 sculptures. Among the artists
represented at the exhibition were Nathan Altman, Alexander Deineka,
Nikolay Kupreyanov, Boris Kustodiev, El Lissitsky, Alexander Labas,
David Sterenberg, Robert Falk, Alexander Lentulov, Yuri Pimenov, Pavel
Kuznetsov, Peter Williams, Nisson Shifrin and others.
More than three dozen of works are reproduced in the
catalogue. The foreword is written by the famous American curator and
art collector, the organizer of the exhibition Christian Brinton and the
introduction is written by Pavel Novitskiy, the rector of VKhUTEMAS.
As a cultural event, the exhibition was received with great
sympathy and interest by the New York public. The display of artwork
received wide coverage in the press and the most positive reviews which
attracted large crowds of visitors to the exhibition halls. The New York
Times reported to its readers that by February 24 more than 100,000
people had visited the Russian exhibition (see NYT, 02/01/1929, page
16).
Stylistically, the exhibition was very diverse: there were
canvases by A.E. Arkhipov and I.E. Grabar painted in the styles of
Expressionism and Impressionism, and the works of representatives of
such artistic associations as ‘‘Four Arts’’, OST, in particular the works of
Goncharova, Pimenov, Shterenberg, Vyalov, S.A. Luchishkin, A.A. Labas,
Tatlin, P.V. Kuznetsova, A.A. Morgunov, M.S. Saryan, A.A. Deineka, N.F.
Denisovsky and others.
During the exhibition, several concerts, evenings and
receptions were organized (including a reception organized in honor of
A.I. Kravchenko). Along with the shows, art sales were also organized.
In three weeks of work, about thirty works of art were sold from the
exhibition. Renowned environmentalist and philanthropist George
Pratt purchased the ‘Portrait of Ivan Rodin’ by A. Arkhipov for the
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Metropolitan Museum of Art, where the
painting is kept to this day.
Although the original intention
of the organizers was to show the entire
exhibition in its entirety in various cities
of the United States, in the end, only the
section of arts and crafts that gained
special popularity has successfully
traveled across America. So, in March
1929 this part of the exhibition was
exhibited in Boston in the association
‘Arts and Crafts Movement’.
After lengthy negotiations with
VOKS, Brinton was allowed to exhibit
in the future only three paintings from
the New York exhibition - these were
canvases by Bebutova, Arkhipov and
Williams, which he exhibited at the 28th
International Exhibition of Paintings at

No 18

the Carnegie Institute (Pittsburgh), which took place from October 17
to December 8, 1929. Subsequently, these works of art traveled with
success to other cities in the United States.
The original exhibition lasted for just 31 days.
ON HOLD
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[ T H E F I R S T E V E R C O M P L E X S T U DY O F T H E A RT O F S OV I E T
T U R K M E N I S TA N ]

Worldcat shows
copies of the
edition at Harvard
University, Frick
Art Reference
Library of The
Frick Collection,
Metropolitan
Museum of Art,
New York Public
Library System,
Yale University
Library, Library of
Congress, Indiana
University, UC
Berkeley Libraries,
University of
California,
University
of Southern
California,
and Columbia
University
Libraries.

Zhuravleva, Ye., Chepelev, V. Iskusstvo sovetskoy Turkmenii [i.e. The Art
of Soviet Turkmenistan]. Leningrad: OGIZ; IZOGIZ, 1934. 133, [3] pp., ill.
21.6×15,7 cm. In the original illustrated publisher’s cardboards. Loss of
the pieces of the spine, edges worn. Otherwise near fine.
Scarce. First edition. One of 3,000+250 copies. Design by the
noted Soviet artist Ilya (Ruvim) Mazel (1890-1967).
The first ever complex study of the art of Soviet Turkmenistan.
Written by E. Zhuravleva and V. Chepelev in 1934, this book
represents the first attempt at systemizing the art history of Soviet
Turkmenistan. The edition consists of 6 sections: Art of Pre-revolutionary
Turkmenistan, Ways of Art Development of Soviet Turkmenistan, the
Eastern Shock-School of Arts, Artists of Turkmenistan, Graphics, and Art
Personnel. The authors start off with an overview of historical aspects
of Turkmenistan from the 13th century and reveal the influence of
political developments on the art of nomads. In the pre-revolutionary
period, which Zhuravleva and Chepelev assess as the lowest point of
Turkmen art, the authors concentrate only on carpet making, as ‘Under
the conditions of capitalist exploitation, there could be no talk of raising
the artistic culture of Turkmenistan’. The following chapters center
around the emergence of art schools and organizations and provide
information on the first Art School in Ashkhabad and the Society of
Artists of Turkmenistan. The authors criticize the latter for unsteadiness
in the choice of artistic course and condemn constructivist-leftist
messages in the Society’s declaration. Zhuravleva and Chepelev set a
number of artists, who according to them played decisive role in the
development of the art of Turkmenistan, namely Byashim Nurali (19001965), Ruvim Mazel, and Sergey Beglyarov (1898-1949). Together with
posters and paintings, the authors review the graphic art of Turkmenistan
and distinguish the art department of the newspaper Turkmenskaya
iskra [i.e. Turkmen Spark] (1924 - ; Nowadays Neutral Turkmenistan),
mainly represented by the artists Schapov, I. Gerasimov, and N. Kostenko.
The book ends with the information about the Ashgabat Art Technikum
and the review of the artwork of its students.
The edition is supplemented with numerous black-and-white
illustrations showing works by I. Gerasimov, I. Mazel, S. Beglyarov,
Muradov, Nurali, etc.
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The study was conducted as a result of a work trip of the State
Museum of Oriental Cultures to obtain and purchase materials on the
art of Soviet Turkmenistan.
Overall, the book represents a milestone in the systematization
of the art history of Soviet Turkmenistan.
Ruvim Mazel received his initial art education in Vitebsk - at
the Yudel Pen School of Drawing and Painting, after graduating from
which he entered the St. Petersburg Drawing School of the Society for
the Encouragement of Artists, where the artist studied with Roerich
and Benoit. Mazel graduated from the drawing school in 1909. In 1910,
he entered the Munich Academy of Arts in the class of engraving by
Peter Halm, where he studied until 1914. In the ‘European’ period of his
life, Mazel experienced a strong influence of the Munich Art Nouveau,
which gave way to oriental motives after moving to Ashgabat. Ruvim is
considered one of the greatest representatives of Turkmen Art School.
ON HOLD
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Worldcat shows
only two copies in
Harvard University
and MoMA.

No 20

[ S O V I E T M O V I E I N D U S T RY U N D E R T Y R A N ]

Quinze ans de cinematographie Sovietique [i.e. Fifteen Years of the
Soviet Cinematography]. Moscow: Direction générale de l’industrie
cinématographique, 1935. 86 pp.: ill. 21x15 cm. In original covers with
logo and mounted piece of red film. Covers slightly soiled and rubbed,
tears of spine, some foxing on pages, small crack of lower edge of film,
otherwise very good and clean.
In French. Very rare. Collection of articles written by notable
representatives of the early period in the formation of this industry and
photo materials related. In May 1935, the 15th anniversary of Soviet
cinematography was celebrated. It was recognized that the industry
crisis had been completely overcome and that Soviet cinematography
was on the rise. Many Soviet films have earned international recognition
and commercial success.
The book opens with a portrait and text by Boris Shumiatskii who
was a top executive producer for the Soviet film monopoly, Soyuzkino
in 1930-1937. After he visited Hollywood, Shumiatskii was obsessed
with an idea of creating a Soviet analog of Hollywood (Kinograd) near
Odessa but was not able make it right. According to contemporaries,
he systematically criticized Sergei Eisenstein in public, blocked his
work and once he sent Stalin a note suggesting that Eisenstein should
never be allowed to make another film. In 1938, Shumiatskii was fired,
arrested and executed.
Among the authors are the director of
the Association of Revolutionary Cinematography
(ARK) and editor of the magazine ‘Kinofront’
Konstantin Iukov, as well as avant-garde directors
Sergei Eisenstein and Vsevolod Pudovkin who
both initiated the creation of this organization.
Filmmakers Roman Katsman, Fridrikh Ermler,
Leonid Trauberg, Sergei Yutkevich, Grigorii
Kozintsev, Alexander Dovzhenko joined them as
well.
The book briefly but impressively
presented the most valuable moving pictures
of the mentioned period through mezzo-tinto
photographs of their creators and film shots.
$950
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No copies found in
Worldcat.

[A BOOK FOR PEASANT WOMEN ABOUT FEMALE DISEASES]

Rossinsky, F. Besedy o zhenskikh boleznyakh [i.e. Conversations about
Female Diseases]. Moscow: Krasnaya nov’, 1924. 48 pp.: ill. 17.3x12.6
cm. In original illustrated publisher’s wrappers. Fine condition. Second
edition.
Rossinsky, F. Besedy o zhenskikh boleznyakh [i.e. Conversations about
Female Diseases]. Moscow: Gos. izd-vo, 1925. 48 pp.: ill. 16.7x12.9 cm. In
original publisher’s illustrated wrappers. Fine condition. 3rd ed.
First edition printed in 1923. The third edition has a wrapper
design different from the first and second editions. The third edition
also features the author’s additional notes.
Following the establishment of the Soviet rule, the Bolsheviks
embarked upon the creation of a new Soviet man and woman as an
instrument to achieve Communist goals. The policy, which centered
around the idea of a healthy workforce, paid particular attention to
health education of ‘female comrades’. Against this background, from
the 1920s, the Soviet press witnessed the emergence of numerous
editions dedicated to women’s health issues and intended to fill the
gap in women’s health education.
These second and third editions of the brochure about female
diseases were published by the Russian doctor Feodor Rossinsky in
1924 and 1925, respectively. In the book, the author reminisces the
scenes from his daily practice as a village doctor and elaborates upon
most common diseases in women: syphilis, cancer, infertility, ectopic
pregnancy, miscarriage, leucorrhoea, complications after gonorrhea,
damage to the uterus, bleeding from tumors, childbirth fever, cyst, etc.
The edition comprises 18 chapters written in the form of dialogues
between the author and his patients, peasant women. This structure
of the book is what makes the edition particularly captivating and to
much extent explains its huge popularity among the Soviet readers.
The dialogues in each chapter are accompanied with brief notes about
the specific disease. Both editions are supplemented with 9 identical
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black-and-white
in-text
illustrations
showing the cervix affected with cancerous
tumor, uterus of a three months’ pregnant
woman, external and internal genital parts
cut from a woman’s body, image of a sick
woman with an ovarian cyst, etc.
$750
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No copies found in
Worldcat.

[ M E M O I R S O F A W O M A N A S S A S S I N AT E D B Y H E R O W N PA R T Y ]

Vasileva, R. Pervyye komsomolki [i.e. The First Female Komsomols].
Moscow; Leningrad: Mol. gvardiya, 1932. 173, [3] pp.: portrait. 13,6x18,6
cm. In the original publisher’s cardboards. Edges and spine rubbed and
worn, a Soviet bookshop stamp on the recto of the rear board. Otherwise
in a very good condition.
Scarce. First edition. Design by the Soviet artist V. Sveshnikov.
This is a captivating book of memoirs written by one of the first
female members of Leningrad Komsomol. Following the author’s death,
the publication of this book was prohibited and it was not until 1971
that the memoirs were reprinted.
Raisa Vasileva (1902-1938) and her fellow friends became
engaged in the revolutionary activity from the early years. By the age
of 16, when Raisa joined the ranks of Politburo, the girl already had a
vibrant political experience, from participating in rallies to executing
the role of Politkom in Russian hospitals. In the following years,
Raisa took part in battles against Yudenich and served the role of the
Commander of the Rosa Luxemburg detachment during the Kronstadt
mutiny (1921). Less than 6 years after the establishment of the Soviet
state, the Bolshevik authorities turned their back on the female activist:
Raisa was accused of opposition pursuits and was exiled first to the
Middle East (1928) and later to Vorkuta (1934), where she was brutally
killed while protesting against poor living conditions.
Raisa started to write her memoirs shortly after returning from
the first exile. Printed in 1932, Pervyye komsomolki [i.e. The First Female
Komsomols] turned out to be the first and the last book published in
the lifetime of the author. In the edition, Vasileva offers captivating
memoirs of her Komsomol youth, which covers a period from 1915
(when Raisa was only 13 years old) to 1921. The narrative centers
around Raisa and a number of her politically committed young female
friends: Milda, Zina, Anya, Glasha, Manya, etc. The author dedicated her
book to the latter, Manya Mudretsova, who tragically died during the
Russian Civil War. The book offers interesting insights into the daily
life of the teenage girls who devoted themselves to the political cause,
and retraces Raisa’s life as a young revolutionary activist, nurse, and
party member. In the text, the author recounts such episodes as sexual
harassment from a foreman in a factory, anti-religious propaganda,
marriage proposal at the factory, tragic death of her friends, etc. The
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edition meticulously portrays the relationship between the divided
society (Raisa and her friends transferred flowers from the graves of the
Tsarist officers to the graves of the Red Army members) and provides an
overview of some of the major events of the period as seen through the
eyes of the author. Overall, the book offers a vivid insight into the early
years of the first female Komsomols who died either for or at the hands
of their own political party.
The edition includes 1 black-and-white portrait of Manya
Mudrestova.
$950
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[VERA MUKHINA]

Ternovets, B.V. V.I. Mukhina / edited by M.M. Zhitomirskiy. Moscow;
Leningrad: OGIZ, 1937. 88 pp.: ill. 30x22,5 cm. Original yellow cloth with
the facsimile of the Mukhina’s signature on the front cover. Near fine.
First edition. The most detailed account to that day of the
activity of the famous Russian female sculptor, ‘the queen of Soviet
sculpture’, Vera Mukhina (1889-1937).
The edition is complete with the frontispiece portrait of
the sculptor, another photographic frontispiece of one of Mukhina’s
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most recognizable works - ‘Worker and Kolkhoz Woman’ in Moscow,
38 illustrations of different works of Mukhina, inlacing projects and
unfinished compositions and the full list of works executed to the day 65 dated works with the indication of the size and the material of each
work.
There are two images of ‘Worker and Kolkhoz Woman’ in the
book - the large one in the beginning shows the composition at the
World’s Fair in Paris, and another one shows the construction of the
composition. The book was published before the decision of moving the
‘Worker and Kolkhoz Woman’ to Moscow.
Boris Ternovets (1884-1941), the author of the text for this
album, was a well-known art historian of the time and the first head of
the ‘1st Museum of Western Culture’ in Moscow. His name is associated
with the institutionalization of the Soviet museum culture.
Vera Mukhina in many ways defined the face of Soviet sculpture
tradition. Born in Riga and studied in France, Italy and Moscow, she
was an active member of the early Avant-garde. In 1915 and 1916 she
served as assistant to Aleksandra Ekster at Alexander Tairov’s Chamber
Theater in Moscow.
After the October Revolution in Russia the so-called ‘Lenin
plan of monumental propaganda’ was adopted. Sculptors received state
orders to make city monuments. In the 1920s Mukhina rose to become
one of the Soviet Union’s most prominent sculptors, and although she
continued to produce Cubist sculpture as late as 1922, she became a
leading figure of Socialist realism, both in style and ideology. In 1923
Mukhina together with Aleksandra Ekster designed the pavilion of the
newspaper Izvestia at the first all-Russia agricultural and handicraftindustrial exhibition in Moscow. In 1925 Mukhina and Nadezhda
Petrovna Lamanova, the fashion designer, received the Grand Prix at
the exhibition in Paris for the collection of elegant women’s clothing
made of cheap coarse materials — cloth, calico, canvas and flannel, hatsfrom matting, belts decorated with colored peas, and buttons carved
from wood. Dresses were decorated with original ornaments, including
the ‘‘cock pattern’’ invented by Mukhina.
Mukhina taught at the state school VKhUTEMAS in 1926-1927,
and in 1927-1930 she taught at the Higher Art and Technical Institute
(VHhUTEIN).
$950
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[ S O V I E T E X P E R I M E N TA L T E A C H I N G T H R O U G H C H I L D R E N ’ S
PERFORMANCES]

The only paper
copy is located at
the University of
Alberta.

Petrova, E. Shkol’nye stsenarii: Iz opyta klassa-laboratorii [i.e. School
Scripts: Experience of Laboratory Class]. Leningrad: Gosudarstvennoe
izdatel’stvo, 1924. 86, [2] pp. 24x16,5 cm. In original illustrated wrappers.
Restored, small tears of oversized covers and edges of pages, few pale
water stains on front cover, otherwise very good and clean internally.
First and only edition. One of 4000 copies. Very rare.
Cover design was created by avant-garde artist Elizaveta
Dorfman (1899-1942). In 1921 she entered the Leningrad VKhUTEIN
and studied under K. Petrov-Vodkin. The same year she turned to the
polygraphic faculty, produced book and poster designs. Her graduation
work was the cover design of Neverov’s ‘Tashkent is a Сity of Bread’ (1926).
Dorfman became known mainly as an illustrator, contributing to editions
of Detgiz, Uchpedgiz, Priboi publishing house and others. Works by
Dorfman show the influence of Suprematism, Cezanneism, Cubism. This
cover, designed in black and orange colors, features a schoolchildren’s
performance with a backcloth resembling contemporary fabric designs
of VKHUTEMAS students.
The book is related to the experiments of early Soviet
pedagogy. Various changes occurred in the system of education, manner
of teaching and materials used. Among others, pedagogues introduced
the ‘laboratory method’ that consisted of excursion, collective work in
class, the transfer of acquired knowledge to the transformation of things
(labor) and, finally, creative activity based on rethought knowledge. This
particular book included results of the most successful cases in which
the method had been applied to Russian history classes.
It contains four scripts dedicated to the Civil War, the Time
of Troubles, and other revolutionary topics. The texts of three scripts
were compiled by students of 15-20 years old in a Regional Soviet
Party’s School (an institution for the training of party and propaganda
personnel in rural areas). Before the creation of a text, the research of an
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epoch, related documents and books was done, as well as a collective
discussion about important figures and events, features of everyday life
in that epoch. Such preparation might last about four months. One script
was related to the performance of young children. In the early years
after the Revolution, talks with children about contemporary events
were undertaken in groups of absolutely all ages. For the youngest
groups, impromptu stories were presented with simple images. The
script gathered memoirs of such children and aroused the interest of
young spectators.
$750
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No copies found
in the Wordlcat.

[ S TA L I N A N D C H I L D R E N ]

Stalin i dity [i.e. Stalin and the Children]. [Kharkiv]: Ditvidav TsK LKSMU,
1939. 12 leaves of autolithographs in the folder. 31x41 cm. In the
original cloth portfolio with the photograph inset to the front board.
Extremely rare. One of 1500 copies.
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A very important edition of capturing the peak moment of the
cult of personality in the context of the propaganda aimed at children
and young families, showing the idyllic image of Stalin, ‘the friend of all
children’, in warm embraces with multi-ethnical children of the USSR.
The collected portraits depict Stalin receiving honors and
accolades from children who are by turns presenting him with flowers,
receiving his autograph, discussing his work in a reading group. Each
portrait was completed in Socialist realist style by artists associated
with the Kharkov Art Institute - the full list include Gavril Pustovoit, O.
Rubanov, S. Besedina, Daitsa Ji, A. Devnianin, M. Zhevago, V. Kasiian, V.
Kriukov, V. Mironenko, V. Nevskii, E. Solov’ev, M. Khazanovskii.
The book is also important from the point of view of Ukrainian
art, which arguably has suffered the most from the repressions of art
intelligentsia in Stalin era, starting with the extermination of the art, the
memory and the circle of students of Mikhail Boichuk to the repressions
of the 1940s, after and during WWII.
Another notable image of Stalin cradling his young daughter,
Svetlana Alilueva was done by Gavril Pustovoit (1900–1947), a
Ukrainian graphic artist and illustrator. During WWII Pustovoit worked
as a frontline artist. For his naturalistic and gruesome depictions of
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Stalingrad he was arrested in 1942, accused of “anti-Soviet activities”
and sentenced to 10 years of hard labor, with his works, such as the one
in this collection, subsequently suppressed.
Boris Kriukow (1895-1967), another contributor to this
portfolio, a prominent illustrator of the 1920s and 1930s, has stayed in
Kiev during German occupation, then moved to Lviv and even organized
his art exhibitions during the German period of the city. From 1944
to 1948 he lived in Austria and painted under the pseudonym of Ivan
Usatenko, taking part in art exhibitions in Salzburg, Innsbruck, etc. Later
immigrated to Argentina where he became one of the most productive
book illustrators of Ukrainian emigre community. Kriukow’s name
became forbidden in the USSR after the war and the books illustrated
by him were banned and excluded from the public libraries.
Some of these portraits were printed from famous press
photographs of the leader, most strikingly the image of Stalin receiving
flowers from the Buriat girl Gelya [Engelsina] Markizova taken in
1936. The image went “viral” and served as a basis for artworks and
sculptures of the leader with the little girl, until Gelya’s father, Ardan
Markizov, a representative of People’s Commissar of Agriculture in the
remote Buryat-Mongol Autonomous Republic in Siberia, was arrested
in 1937. Accused of spying for Japan, he was executed in 1938. In an
effort to erase Gelya’s name, all subsequent images of Gelya were reattributed as images of Mamlakat Nakhangova, a famous Pioneer from
Tajikistan who founded the Shock worker movement among Pioneer
youth at the age of 11. Mamlakat’s photograph with the leader was also
readily reproduced, and an auto lithograph from the photographs is
included here. This is likely the last publication in which both girls are
represented with Stalin in their individual portraits and proper name
attributions.
For all the above reasons, the portfolio could have been
included in the lists of banned editions in Ukraine, which explains its
rarity.
$2,500
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[THE FIRST BOOK ABOUT PEASANT CRITICISM OF RUSSIAN
L I T E R AT U R E ]

Worldcat shows
copies of the
edition at Harvard
University,
Columbia
University
Libraries, New
York Public
Library System,
Yale University
Library, Library
of Congress,
Duke University
Libraries, Stanford
University, and
University of
California.

Toporov, N. Krest’yane o Pisatelyakh [i.e. Peasants about Writers]. Moscow;
Leningrad: Gos. izd-vo, 1930. 280, [4] pp., [4] ads., [4] pp. of plates,
portraits. 16x23,9 cm. In original publisher’s photomontage wrappers.
Edges slightly worn. Otherwise near fine.
First edition. Scarce. One of 5,000 copies. With the introductory
letters by A. Agranovsky and V. Goffenshefer. The photomontage
wrappers show peasants and the author of the book.
The first-ever book about peasant criticism of Russian fiction
written by the victim of Soviet repressions.
The author of this edition, Adrian Mitrofanovich Toporov (18911984), was illegally repressed in 1937 and sent to the labor camps of
Gulag (1937-1943). At the trial, this book was used as material evidence
of Toporov’s guilt. Later, the edition was included by Glavlit in the
Annotated Lists of Politically Harmful Books to be Seized from Libraries
and Booksellers for the following reasons: ‘The book is littered with
positive references to enemies of the people: Arosev, Pilnyak, Koltsov.
On p. 264-266 positive reviews about Oreshin and his work are given’.
In 1920, rural teacher Adrian Toporov became one of the founders of
the May Morning commune in a village near Barnaul. From 1920 to
1932, Toporov dedicated himself to acquainting illiterate and semiliterate peasants to foreign and Soviet literature. The readings gradually
turned into discussions, and the teacher commenced to write down the
opinions of the listeners - first for his own archive and later for print.
In 1927, Adrian began publishing his notes in the newspaper
Zvezda Altaya [i.e. Star of Altai] (Biysk) and in the magazine Sibirskiye
ogni [i.e. Siberian Lights] (Novosibirsk). In 1930, he published the book
Peasants about Writers. This first and at the time the only experience
of peasant criticism of fiction received a great response both in the
USSR and abroad. Although the publication of the book was positively
assessed by a large body of Soviet writers and public figures (Maxim
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Gorky, Veresaev, V., Zazubrin, V.), still it received a lot of backlash. In 1932,
the Siberian Soviet Encyclopedia trumpeted: ‘Toporov’s book Peasants
about Writers is an example of unprincipled, anti-Marxist criticism of
fiction’.
The main body of the work consists of three sections.
The first section features brief characteristics of 56 peasants
who participated in the discussions of the fiction works. The notes
include interesting comments by the author: Smart, although she thinks
much less of herself (Blinova, T. 40 years); In words he is right-minded,
but his words and deeds often differ from each other (Djeikalo F. 25
years); Nervous, irritable, and arrogant woman (Bocharova, P. 25 years);
Suffers from a nervous breakdown. In a fit of neurasthenia is unable to
control himself (Likhachov, S. 30 years), etc.
The second section features peasants’ comments on the works
of various writers and playwrights. This part includes 13 discussions of
the writings of the following authors: Isaac Babel (Salt, The Life Story
of Pavlichenko), Vladimir Bill-Bilotserkovsky (Calm), Ivan Evdokimov
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(Horses), Vsevolod Ivanov (Night, Service, Breath of the Desert, GodMatvey, Partisans), Anna Karavaeva (Ginger Revenge), Nikolay Lyashko
(Into the Break), Alexander Neverov (Tashkent - the City of Bread),
Alexey Novikov-Priboy (Bumps), Yury Olesha (Jealousy), Fyodor Panferov
(Whetstones), Semyon Podyachev (By Stages, Ordeals), Lidiya Seifullina
(Virineya, Offenders), and Konstantin Trenyov (Lyubov Yarovaya). Among
the authors discussed in the book, peasants seem to be least impressed
by Isaac Babel: ‘We are surprised by Babel’s great ability to replete short
stories with a bunch of lies and confusion’ and Fyodor Panferov: This
book is not needed in the village. It’s full of lies. It will do much harm
to collective-farm construction and will bring less or no benefits at all’.
The participants of the discussion were deeply moved by Konstantin
Trenyov: ‘We equate Lyubov Yarovaya with the best plays of old writers
- L. Tolstoy, Turgenev, Pisemsky, Ostrovsky, Gorky, L. Andreev, etc. It is the
best of all the revolutionary plays of our time’.
The third section of the book features peasants’ discussions
of works by the following poets: Alexander Bezymensky (Party
Membership Card №224322), Alexander Blok (As the Heavenly Velvet
Sparkles), Mikhail Golodnyy (Visions), Sergey Yesenin (Song of the Great
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Campaign, Mare Ships, Letter from Mother, Response, Song about Evpaty
Kolovrat), Vivian Itin (Funeral of my Girl), Vasily Kazin (Sh! How the
Heart Bits!), Ivan Molchanov (Winning? - Will Win!), Sergey Obradovich
(About Youth), Peter Oreshin (Insomnia), Boris Pasternak (Spektorsky),
Ilya Selvinsky (Lynx), Nikolay Tikhonov (Outside the Сity), Iosif Utkin
(The Twentieth), and Ivan Filipchenko (Symphony No. 9). Among the
poets discussed, the peasants were particularly amazed by Alexander
Bezymensky, ‘Honorable place for the Party Membership Card in rural
libraries!’ and Peter Oreshin, who was executed during the Great Purge,
‘For sympathy for suffering people, for affectionate words, for a call
to life, we accept this verse with immense gratitude to its author’.
Interestingly, it was these words that were used against Toporov during
his trial. Another important characteristic of this section of the book
is the general hostility towards Sergey Esenin (whose anti-campaign
was launched from the late-1920s), both from the side of the peasants
and the author: ‘Long before discussing Song of the Great Campaign,
Yesenin created for himself in the commune the glory of a bad poet.
He was the enemy of my audience’ (Toporov); ‘He himself should get
married to a sheep for such verses, He is as stupid as a woman’s navel’
(Titov, P.).
Each discussion features, together with the individual
comments of peasants, collective opinions of the discussion participants
and the author’s notes regarding their reactions. Importantly, the
edition preserves the original language of the communers, which
makes the text even more engaging. A separate chapter is dedicated to
the methodical notes by Toporov.
Overall, an extremely rare, first-of-its-kind book about peasants’
criticism of Russian literature.
$950
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No copies located
in the USA.

[ T E L I N G AT E R ]

Geronskii, G. Politiki vraga. Vozhdi kapitalisticheskoi i soglashatel’skoi
Evropy: (ocherki i portrety) [i.e. Enemy Politicians. Leaders of Capitalist and
Opportunistic Europe: (Sketches and Portraits)]. Moscow: Gosudarstvennoe
izdatel’stvo, 1930. 200 pp.: ill. 20x14 cm. In original constructivist
wrappers. Good. Oversized wrappers bumped, spine with tears and
some fragments of edges lost, few stains, contemporary signatures on
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front cover and t.p., stamps of the pre-1940 Georgian state book fund
on t.p., p.17, 33, 65, 129, 199, blank paper sticker on the front cover.
One of 5000 copies. Foreword written by Hungarian Communist
revolutionary Béla Kun, executed in Moscow in 1938.
Cover design was created by Solomon Telingater. According
to a caption, the back cover “shows that world pushball play where
social-democrats spend all their energy to prevent the capitalist ball
from falling. Thomas, Vandervelde, MacDonald are playing. Rockefeller,
Morgan, Mond are on their shoulders. Papa Pius is blessing the game
while the army and police are guarding the shaky balance of the
capitalist cylinder hat”.
The internal design, most likely, was also made by Telingater.
The book contains two dozens of portraits of ‘class enemies’, partly
produced in the photomontage technique. Some of them were made
with satirical characteristics, for example, ‘Nightingales of the French
Socialism’ depicted politicians Thomas, Paul Boncour and Blum with
bird bodies. The last chapter opens with a photomontage presenting
Mussolini next to a huge living skull with a caption above: ‘Italian
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dictator Mussolini’s mask’.
The book included 11 essays about the world’s leaders of
the 1920s denouncing their ‘peaceful’ politics. The author of the book,
Jewish journalist Gennady Ianov-Geronskii (1900-?), was arrested in
1946 and survived two sentences of 10 and 5 years in GULAG camps.
ON HOLD
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No copies found in
Worldcat.

[ B I G Z A P O R I Z H Z H I A A N D S O V I E T P R O PA G A N D A ]

Malozyomov, I. Sotsialistychne misto Velyke Zaporizhzhya [i.e. The Socialist
City of Big Zaporizhzhia]. Kharkiv: Ukrayinskyy robitnyk, 1933. 54, [2] pp.,
1 folded map: ill. 15,5x22,2 cm. In the original illustrated publisher’s
wrappers. Slightly worn. Otherwise near fine.
Scarce. First edition. One of 5,000 copies. Text in Ukrainian.
This is an enticing piece of soviet propaganda dedicated to the
construction of Big Zaporizhzhia and written by the author of the city
project Ivan Malozyomov (1899-1954).
The erection of the Dnieper Hydroelectric Station (Zaporizhzhia,
Ukraine) became one of the most outstanding events both in Soviet
electrification and industrial architecture. The construction of the
station began in April 1927, shortly after the Central Committee
approved projects of the constructivist architects Viktor Vesnin (18821950) and Nikolay Kolli (1894-1966). The grand opening of the thirdlargest plant in the world took place on October 10, 1932.
Simultaneously with the erection of DniproHes, Soviet
authorities focused on the need to build a city (on the site of the
small town of Aleksandrovsk) around the plant. In September 1928,
the Council of People’s Commissars of the Ukrainian SSR announced
a competition for designing a layout scheme for Big Zaporizhzhia. The
contestants included a team headed by the noted architect A. Shchusev
and a group from the Kharkiv Polytechnic Institute headed by architect
B. Sakulin. On July 3, 1929, a decision was made to award the first prize
to the architects of Ukraine. A year later, all the work on the design of
the city was transferred to the newly created Institute of Giprograd of
the Ukrainian SSR, and on April 29, 1932, the project of the city was
approved. The authors of the project were Ivan Malozyomov, P. Khaustov,
architects V. Andreev, A. Kasyanov, S. Klevitsky, V. Orekhov, B. Priymak, and
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economist G. Sheleikhovsky. In the following years, Big Zaporizhzhia
would become one of the largest industrial cities of the USSR.
Printed in 1933, this edition represents both a Soviet
propaganda piece and a detailed review of the Big Zaporizhzhia
construction by the author of the city project. The book opens with
an article ‘Here and There’ in which Malozyomov portrays dramatic
contrast between the ‘thriving’ Soviet Union and ‘miserable’ West. The
author offers interesting data on birthrate and suicide statistics in the
USA, Germany, and other countries and explains the increase in suicide
and drop in the fertility rates with the tough economic situation and
unemployment abroad. In the following chapters, Malozyomov provides
a detailed description of the Big Zaporizhzhia project, which at the
time was already under construction, and offers information on such
topics as natural conditions of the city, industrial areas, transportation
system, agricultural reconstruction of the area, types of buildings,
greening, streets, districts, population and allocation of the residents,
etc. Interestingly, the author claims that by 1960 the population of Big
Zaporizhzhia (which at that time was approximately 150,000 people)
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was to exceed 404,000 people, which in fact turned out to be true and
by 1959 the population number of the city reached 494,000 people.
Together with the thorough description of different aspects of the
Big Zaporizhzhia construction, the book also includes a chronological
list of the main dates/events in the Soviet history of the city and
features numerous black-and-white illustrations showing DniproHes,
сonstruction of the gateway of Dnipro, layout of the socialist city of
the Big Zaporizhzhia, construction of the fourth district of the city,
residential area, etc. The edition is also supplemented with a folded
map of a general plan of Big Zaporizhzhia.
$1,500
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Worldcat shows
copies of the
edition at New
York Public
Library System,
Pennsylvania
State University
Libraries,
and Stanford
University.

[ A U T O B I O G R A P H I E S O F T H E W O R K E R S O F T H E S TA L I N G R A D
T R ACTO R P L A N T ]

Ilyin, Ya.N. Lyudi Stalingradskogo traktornogo [i.e. People of the Stalingrad
Tractor Plant]. [Moscow]: izd-vo Istoriya zavodov, 1934. 491, [3] pp.: ill.
22,6x15,1 cm. In original publisher’s cloth binding. Fine. Previous owner’s
inscription on the recto of the foretitle (approximate translation):
‘Asyutka! This poem is created by Yasha Ilyin. He was able to do this
because his blood never calmed down in him, his mind was also always
active. He was a Bolshevik. He was one of the first to introduce me to the
newspaper - John Reed born in 1905. He treated people like this book
and the book like a person. And if you can’t hear his burr cheerful voice,
if you cannot smile looking into his sparkling, intelligent eyes, read this
book. And make me remember him, so that I can speak honestly and
loudly: - Yasha, I write as a Bolshevik. 5.III.1934. Rudya’.
In the inscription, the author, Rudya (Rudolf), refers to the
newspaper Pravda [i.e. Truth] with which Yakov Ilyin (1905-1932)
collaborated from 1925 until his early death in 1932. The two were
apparently coworkers at the periodical, and the inscription serves as a
type of obituary from the workmate. Overall, this passionate text gives
us an interesting insight into the relationships inside Pravda collective
in the 1920s.
Scarce. Second revised edition. First edition published in 1933.
Following the death of the compiler, the Soviet writer Yakov Ilyin, the
main work on the collection of materials and processing was conducted
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by B. Galin. Compared to the first edition, this second edition features
updated biographies of the people of the Stalingrad Tractor. In 1934,
the book was translated into English.
A compilation of autobiographies by the workers of the
Stalingrad tractor plant (nowadays Volgograd tractor plant).
After the launch of the first five-year plan in 1928, the territory
of the Soviet Union became the birthplace of multiple factories. In
September 1931, the newspaper Pravda published an article by Maxim
Gorky Istoriya zavodov i fabrik [i.e. History of Plants and Factories] that
set the goal to cover the successes of socialist construction in print.
Gorky’s proposal was approved by the Decree of the Central Committee
of the CPSU of October 10, 1931, as a result of which the publishing
house Istoriya zavodov [i.e. History of Plants] was formed. Maxim, who
became one of the leaders of the editorial board of the new publishing
house, initiated the process of printing editions about different factories
across the Soviet Union.
Published in 1934, this book represents a compilation of 32
autobiographies by the workers of the Stalingrad Tractor Plant. The
factory was founded in 1930 and served as one of the first industrial
facilities to be built as part of the planned rapid industrialization of
the USSR. The edition opens with the text of Stalin’s speech read out at
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a general meeting on the day of the start-up of the Stalingrad Tractor
Plant on June 17, 1930. The main section of the book is preceded by
the foreword of the authors Yakov Ilyin and B. Galin, as well as Maxim
Gorky’s review, which assesses the edition as ‘one of the most interesting
and original books that have appeared in our literature for the last 15
years’. The publication features autobiographies both by the Soviet and
American workers of the factory. The vast majority of the narrators are
men and only two of them are women. In the texts, the authors talk
about their lives before and during their work at the plant and draw an
interesting picture of how their life changed after the Stalingrad Factory.
Together with the autobiographical notes, the narrators underline their
attachment to their work site and express gratitude for the attention
they feel from the authorities. It is especially interesting to observe how
the American workers of the plant reveal their disappointment with
the United States. One of the narrators, Robert Robinson (negro) recalls
how he couldn’t find a job in the USA because of his skin color (I felt
betrayed! - R.R.) and how warm-hearted the USSR was towards him. The
authors also highlight the development they have experienced since
the first months of work and review different episodes from their work
life, such as initial bad attitude towards Americans, discipline problems
and the ways of their tackling, etc.
The book features numerous black-and-white illustrations
showing different aspects of the work process at the plant. Each
autobiography is preceded by the workers’ portraits.
Overall, an important document of the first five-year plan and
the ‘new happy Soviet men’.
$950
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[ P H O T O B O O K A B O U T I N D U S T R I A L I Z AT I O N F O R S O V I E T
CHILDREN AND THE WHOLE WORLD]

Worldcat shows
copies of the
edition at New
York Public
Library System,
Pennsylvania
State University
Libraries,
and Stanford
University.

[Marshak, I.] Il’in, M. Rasskaz o velikom plane [i.e. The Story of the FiveYear Plan]. Moscow: Detizdat, 1936. 205, [5] pp., 23 ills. 20x14 cm. In
original cloth with silver lettering on the front cover, colored lettering
on the spine and colored debossed design. Sixth enlarged edition.
This amazing propaganda book project started in the first fiveyear plan and finished by the end of the second five-year plan. The
entire book is imbued with the pathos of Socialist construction and
the rhythm of industrialization in the USSR. In 1931, the book was
translated to languages of 20 countries and was widespread as ‘New
Russia’s Primer’.
“It is a handbook of a young pioneer. Read it. Give it to your
comrade. Recite the best excerpts for your parents. Show illustrations
to young children and explain to them what is on pictures. If you go to
a village, then do not forget to take the book with you: this is the best
gift for the brigade under your patronage” - Lazar Kaganovich said.
The book was written by Ilya Marshak (1896-1953), younger
brother of Samuil Marshak, under the literary pseudonym M. Ilyin. A
chemical engineer Ilya Marshak wanted to write a small brochure
as the presentation of some figures of the five-year plan. This was a
document of 1,680 pages containing tables and diagrams. No wonder
the brochure had been raised into a full-fledged book. He mentioned
this document in the beginning: “There are books of stories, pictures,
poems. Such books are fascinating to read and look at. There are also
books with figures and tables. Such books are for study, not for leisure.
One book is full of figures and tables and yet it is more interesting than
any adventure novel”.
The design was created by Mikhail Razulevich (1904-1993)
engaged in designing Soviet children’s and nonfiction books in the
1930s. Every edition of ‘The Story of the Five-Year Plan’ was issued
with a slightly different design. In this one, Razulevich managed to
show diagrams as a column of photographs and one photomontage,
together featuring technical achievements: furnaces, tractors, power
stations and locomotives. Two photos of power stations were combined
into one complex with a single power line. The book includes fullpage photographs of workers on different construction sites, chemical
factories, Soviet Arctic and Central Asian expeditions, the Dnieper dam,
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a bird’s view of industrialization city Kirovsk, a plane for aerial seeding
in the Kuban, girls’ school in Uzbekistan.
The text was compiled in a classic Soviet propaganda
style, arranging accents by word wrap and short sentences: the text
resembles slogans of demonstrations. In the same way, Samuel Marshak
constructed a poem ‘War with the Dnieper River’ (1931) which fragment
was included in this text. Each of Il’in’s essays is a miniature about
aspects of the planned economy; the material was presented in a clear
and simple language for the reader of any age. Soon after this edition
was printed, these essays were mixed with other author’s works in the
book ‘Stories of Things’ (1936).
Overall, interesting Soviet photobook and an example of
Socialist propaganda for children.
ON HOLD
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31
Extremely rare
with no copies
found in Worldcat.

[ C A M E R A C R E AT E D I N C H I L D R E N ’ S L A B O U R C O M M U N E ]

FED. Plenochnyi apparat [i.e. FED. A Film Camera]. Kharkov, 1939. 25, [7]
pp.: ill. 12x8 cm. In original illustrated wrappers. Front cover almost
detached, some ink marks on blank leaves in the end, pale water stain
on the front cover, otherwise very good.
Extremely rare with no copies found in Worldcat.
A manual for a mass-produced Soviet rangefinder camera ‘FED’
[named after Feliz Edmundovich Dzerzhinsky].
The edition was imprinted at laboratories of the Ukrainian
Printing Institute in Kharkov. It was founded in 1930 soon after the
Moscow Printing Institute; together they became the only Soviet
educational centers preparing all specialists for publishing and printing
until the 1970s. By analogy with the Moscow institution, Kharkiv
printing laboratories might operate as a successor of the polygraphfak
of VKhUTEMAS.
In 1921, Felix Dzerzhinsky (1877-1926) announced the idea
of a working commune for children that might reduce the level of
homelessness. The first commune appeared near Poltava that year. In
1927 it moved to Khar’kov commune named after Felix Dzerzhinsky and
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included 60 children. During the first year a new commune organized
agricultural production to feed themselves and next year it was
decided to produce goods that were not available in the Soviet market.
This production allowed communards to master complex professions.
As a result, the Dzerzhinsky’s commune built the first Soviet factory
of electric drills. In the early 1930s, they initiated the production of
small-format cameras that gained popularity. Soon the small factory
was transformed into the Kharkov Engineering Plant ‘FED ‘that was
operated under the control of NKVD. Mass-produced since 1934, the
FED camera was a copy of the German Leica camera. In 1955, FED-2 was
developed and further subsequent models appeared as well.
This illustrated brochure was designed and printed by
unknown contributors of the Ukrainian Institute or the FED factory.
Remained in the shadow, they tried to imitate in this small manual
well-known approaches of the 1920-1930s in creating impressive
photobooks. The design reminds of a storyboard or a sequence of film
shots. They presented camera components and explained how to load
a film cartridge, to take a picture, to get the film developed, etc. All
actions were demonstrated simply but captivatingly, in the style of
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early Soviet editions on photography. Photo-instructions feature a girl
with the camera showing how to hold the camera for horizontal and
vertical shots. Her portrait was also used for curious photomontage
supplementing instruction on how to use a rangefinder. Being printed
five times, one portrait thus varies sharpness and clarity and serves
as an axle for the composition of circles, lines and a fragment of the
camera with an engraving “FED. A Labour Commune. NKVD-USSR called
after F.E. Dzerzhinsky. Kharkov” on the upper metal surface.
In the WWII period, the FED plant mainly produced equipment
for the aviation industry. Later camera production was resumed along
with the production of equipment for space exploration and lasted
until 1996.
$950
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The only copy
is located
in Princeton
University.

[ P R O PA G A N D A O F T H E S TA L I N I S T M O S C O W ]

Kassil’, L. U nas v Moskve [i.e. At home, in Moscow]. Moscow: Detgiz, 1947.
36 pp.: ill. 28x20 cm. In original illustrated wrappers. In very good
condition, slightly rubbed, stains occasionally, small tear of the back
cover, some illustrations were hand-colored by two pencils.
First edition. Very rare.
Cover design includes a photograph with light lettering in the
dark sky. Following Telingater’s experiments, it was made using two
negatives, one of them printed as a positive, so that the black becomes
white. Photographs were gathered by photographer G. Grachev. A
portrait of I. Stalin was reproduced from a fragment of a painting by
Armenian artist Dmitrii Nalbandian. The title page contains a group
portrait of Soviet children.
An impressive young children’s photobook about life in Moscow
under Stalin. Photographs supplemented a talk of Red Army soldiers
boasting about various wonderful things they had in contemporary
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Moscow.
Pictures feature streets, Stalinist architecture, ZiL automobiles,
planetarium and Zeiss projector, designs of metro stations inside and
outside, the steam locomotive named after Stalin, railway stations,
the North River Terminal and airplane on the Khodynka field, a street
fountain and the Moscow river “with Volga water”, the VDNKH and
Mukhina’s sculpture ‘Worker and Kolkhoz Woman’, the Dynamo stadium
with football match and marches.
$550
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Worldcat shows
paper copies
located in Harvard
and Pennsylvania
Universities, Getty
Institute.

[ S CA N DA LO U S

YESENIN]

Yesenin, S. Ispoved’ khuligana [i.e. Confessions of a Hooligan]. Moscow:
Imazhinisty, 1921. [12] pp. 22,5x17 cm. In original printed wrappers. In a
very good condition, pale stains and small tear of the front cover.
First publication of the legendary Imaginist poem ‘Ispoved’
khuligana’, as well as earlier poems ‘Khuligan’ (without title) and
‘Sorokoust’.
Sergey Yesenin (1895-1925) moved to Moscow in the 1910s
and gained a reputation as an unreliable young man due to close
relations with Bolsheviks. After the Revolution, he “enthusiastically
worked and participated in demonstrations”, collaborated with a shortlived avant-garde collective ‘Segodnia’ (Today). In 1918, Yesenin met
Anatoly Marienhof, visited a literary studio of the Moscow Proletkult,
as well as a literary evening of futurists Vasilii Kamenskii and Vadim
Shershenevich.
In the fall of 1918, Marienhof initiated the creation of
the Imaginism movement and established the Order of Imaginists
gathering Yesenin, Shershenevich, R. Ivnev, B. Erdman and N. Erdman,
G. Iakulov, A. Kusikov, M. Roizman, I. Gruzinov. Soon Yesenin became a
leading figure of this circle. In early 1919, all mentioned people signed
the manifesto of Imaginism and published it in Voronezh periodical
‘Sirena’. According to their Declaration, imaginists opposed themselves
to the «bald symbolists» and «a loud guy ten years old» [Futurism].
The latter became a particular target of attacks, and Imaginists were in
continuous polemics with V. Mayakovsky.
The group declared itself disputing with other groups, reciting
the manifesto and publishing various works by the members. For four
years of its existence, the publishing house has published about 40
books, as well as four issues of a magazine ‘Hotel for Travelers in the
Marvelous’. V. Khodasevich called imaginists “the sinister society” their performances were always accompanied by scandals. Marienhof
remembered: “When Yesenin was premiering a poem ‘Sorokoust’ [i.e. A
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forty days’ requiem] to a public of an imaginist evening, its first stanza
evoked an unequivocal intention not to let Yesenin read further; the
whistle of the audience reminded of a tropical storm and fists were
used as well”.
The provisional title of this book was ‘Teliach’ia radost’ [Veal
Joy]. The first literary piece was untitled until 1922 and later was named
just ‘Hooligan’. Without the name, this poem was one of the most often
read in public and its lines were used by Georgy Iakulov for the design
of the bohemian tavern ‘Stable Pegasus’ in 1919.
‘Confessions of a Hooligan’ made its author one of the most
popular poets of the time. In regards to this poem, Yesenin wrote: “I feel
like a master of Russian poetry and therefore I am pulling words of all
shades into the poetic speech, there are no unclean words. There are
only unclean ideas. The embarrassment of my bold word lies not to me,
but to the reader or listener” (March 20, 1923).
In two years after these words, Yesenin committed suicide. The
same year, the politician N. Bukharin wrote a critical article ‘Evil Notes’,
denouncing ‘Yeseninism’ as “the most harmful phenomenon of [that]
literary day deserving real scourging”. Since 1925, the official criticism
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posthumously blamed the poet for “kulak sentiments”. Despite the only
poem ‘The Song of the Great Campaign’ (1925) was banned for names
of Trotsky and Zinoviev mentioned, Yesenin’s heritage was always under
suspicion. It was published very selectively, with cuts and sometimes
was prohibited at all. The lifetime editions of Yesenin’s poems were
located in limited access storages.
$1,500

34

No copies found in
Worldcat.

[ B E R N A R D S H AW I N R U S S I A N ]

Shaw, B. Chernokozhaya devushka v poiskakh Boga [i.e. The Adventures
of the Black Girl in Her Search for God]. [Moscow]: Khudozhestvennaya
literatura, 1933. 88 pp. 13.3x19.8 cm. In original illustrated publisher’s
cardboards. Loss of the pieces of the spine. Otherwise near fine.
Scarce. First edition. One of 5,000 copies. Translated by the
famous Soviet translator Alexandra Krivtsova (1896-1958). Design of
the cardboards, endpaper, and title-page by V.A. Aleksandrov.
The first Russian translation of Bernard Shaw’s short story ‘The
Adventures of the Black Girl in Her Search for God’.
George Bernard Shaw (1856-1950) was among those foreign
writers who supported the red ‘side’ from USSR’s very beginning. In 1914,
the Irish writer sent a letter to the editorial office of the communist
newspaper Pravda [i.e. Truth] in which he offered his congratulations
on a Russian labor party anniversary. After the 1917 October Revolution,
Shaw took part in the Hands Off Russia campaign and opposed the
British intervention on the side of the White Army during the Russian
Civil War. In the following years, the writer repeatedly expressed his
fascination with Lenin and Stalin, calling the former the ‘only really
interesting statesman in Europe’. In 1931, Shaw embarked upon a nineday trip to the Soviet Union and even celebrated his 75th birthday in
Moscow. The key event of Shaw’s visit to the USSR was a meeting with
Soviet leader Joseph Stalin, with whom the writer conversed for more
than three hours. Shaw was so impressed by his trip that before leaving
Moscow he said: ‘Tomorrow I leave this land of hope and return to our
Western countries – the countries of despair’.
George Bernard Shaw’s fascination with the Soviet Union
proved to be mutual. The Russian audience got acquainted with the
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works of the Irish writer long before his visit to Moscow. Shaw’s first
Russian translations appeared in the mid-1900s and soon gained
widespread popularity.
The idea to pen the short story ‘The Adventures of the Black
Girl in Her Search for God’ came to Shaw in 1932 in Knysna (South
Africa), where the writer spent five weeks. The stop-over was forced:
the car, in which Shaw traveled through South Africa to boost the newly
formed Fabian Society (British socialist organization), crashed. It was
at this time that George commenced writing a pamphlet that shook up
and rethought the biblical images in the author’s own creative manner.
‘The Adventures of the Black Girl in Her Search for God’ tells
the story of an African girl, who takes literally the biblical injunction
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to ‘Seek and you shall find me’ and embarks upon a quest for God.
Journeying through the forest, she encounters various religious figures,
each one seeking to convert her to their own brand of faith.
The work, which showcases some of the author’s most
unorthodox thoughts on religion, provoked public outcry with Shaw
decried as a blasphemer. Yet, in the USSR, the story entirely met the
anti-religion policy of the state.
The Russian translation of the story came out a year after
its original publication. The book includes a foreword by the first
Bolshevik Soviet People’s Commissar, Anatoly Lunacharsky (18751933), an excerpt from the brochure of Friedrich Engels ‘On Historical
Materialism’, and Shaw’s afterword. In the latter, the author disclaims
the supernatural origin of the Bible but still underlines its importance
for ethical messages.
ON HOLD
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WorldCat
locates copies at
Stanford, Ohio
State University,
Louisiana State
University,
University of
Minnesota,
Occidental College
Library, Library of
Congress.

[ K U K RY N I K S Y V S S O V I E T W R I T E R S ]

Lit-oratory. Sharzhy [i.e. The Literatory-Orators. Caricatures] / drawings
by Kukryniksy; epigrams by Arkhangelsky, Bezymenskiy and Shvetsov.
Moscow: Sovetsky pisatel, 1935. [96] pp.: ill. 36x27 cm. One of 8200
copies printed. Original publisher’s cloth binding. Very good.
First and only edition. Rare with the portraits of the enemies of
the state Karel Radek and Nikolay Bukharin that were extracted in a lot
of cases.
A great kaleidoscopic iconostasis of the Soviet official literary
scene. In total 44 portraits are present, all executed in the similar ironic
but still fresh manner by Kukryniksy. Kukryniksy was a collective name
derived from the combined names of the artists: Mikhail Kupriyanov
(1903-1991), Porfiri Krylov (1902-1990), and Nikolai Sokolov (19032000). The three met at VKhUTEMAS in the early 1920s and soon began
drawing caricatures under the joint signature. The collective became
particularly famous after the rise of fascism, drawing political cartoons
and caricatures of Adolf Hitler, Benito Mussolini, Heinrich Himmler,
Joseph Goebbels, and Francisco Franco. The author of this book,
Alexander Arkhangelsky, was often referred to as the “fourth member”
of the collective for accompanying Kukryniksy’s caricatures by epigrams
and parodies. Arkhangelsky penned several collections of poems in the
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1920s, however he mostly became acknowledged as the author of the
literary parodies.
Some of the most distinctive caricatures are of Boris Pasternak
(pictured as a sphinx), Isaak babel (pictured as centaur), Alexei Tolstoy,
piggybacking on Peter the Great statue ‘The Bronze Horseman’, Yuri
Olesha, balancing on the pyramid of books, Samuel Marshak as a baby,
and Mikhail Sholokhov riding a tractor.
One of the sketches show Dickens, Dostoevsky, Turgenev, Gogol
all waiting in line to see the editor each holding their notes, diaries and
papers: ‘Pickwick Papers’, ‘Notes from Underground’, ‘Notes of a Hunter’
and ‘Diary of a Madman’ respectively, while somebody else walk in the
editor’s door with the technical memo. The titles of all the mentioned
novels in Russian have the same first word in their title (zapiski i.e.
notes).
ON HOLD
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Worldcat doesn’t
track this edition.

[ O . H E N RY I N S O V I E T U N I O N ]

Henry, O. N’iu-Iorkskie rasskazy [i.e. The New York Stories]. Moscow:
Puchina, 1923. 101, [3] pp. 17,5x13 cm. In contemporary binding with
front cover and fragments of back cover mounted above. Tiny tears of
t.p. and p. 3-4, minor hole in p. 43-44 (no text lost), otherwise very good.
One of the earliest Russian editions of O. Henry’s works. One of
4000 copies. Very rare.
The stories by O. Henry were almost unknown for Russian
readers until 1923. The same year, six books were published promoting
his heritage. K. Chukovsky, S. Marshak, K. Zhikhareva, V. Azov and others
were involved in the adaptation of texts.
Translation of seven stories for this edition was undertaken
by V. Dodonov. The book contains ‘The Sleuths’, ‘The Adventures of
Shamrock Jolnes’, ‘The Cop and the Anthem’, ‘Makes The Whole World
Kin’, ‘The Romance of a Busy Broker’, ‘The Complete Life of John Hopkins’,
‘A Lickpenny Lover’. Interesting that he had certainly read short stories
from the different series but selected only seven of them for adaptation.
Dodonov wrote the foreword praising the author’s manner and proving
his acquaintance with other works.
Later different works by O. Henry were actively published in the
Soviet Union, altering the translation of titles. They were enthusiastically
read, partly due to the denunciation of American reality. The stories
became the basis of various moving pictures directed and released
throughout the Soviet era. It started with the semi-biographical film
‘The Great Consoler’ (1933) that became the peak of success for director
Lev Kuleshov and screenwriter Aleksandr Kurs. Kuleshov later turned to
theoretical and teaching work while the fate of Kurs tragically ended in
the Great Purge.
ON HOLD
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[ R O L A N D H AY E S I N T H E S O V I E T P R E S S ]

37
According to
Worldcat, paper
copies of some
issues are located
in LoC, Princeton
and Stanford
Universities.

Rabis. Organ TsK Vserabisa [i.e. Rabis. Organ of the Central Committee of
VSERABIS] #7 for 1928. Moscow: TsK Rabis, 1928. 20 pp.: ill. 26x17,5 cm.
In original illustrated wrappers. Near fine.
The weekly about theater, cinematography, circus, stage
performing, music, art and photography that was published by the Trade
Union of Art Workers as ‘Herald of Art Workers’ in 1920-1926 and as
‘Rabis’ in 1927-1934. The periodical was edited by art historian Boris
Kotsin.
The cover design of this issue features a portrait of well-known
tenor Roland Hayes (1887-1977) who toured in the Soviet Union the
same year. Despite the precarious position of African-Americans in
various countries, Hayes was given a hero’s welcome in the USSR. The
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socialist state was officially friendly to all races and nationalities and
in particular, to African Americans, due to their hardship in bourgeois
countries. No internal texts were dedicated to him, but his photo was
placed in the foreground of the issue.
The journal contains theoretical articles and chronicle
on Soviet arts and related pictures: an article about the creation of
theatrical costume in general and costume designs by Shterenberg for
the GOSET, by S. Ivanov and Chechulin for the MKhAT in particular; news
about the meeting of Moscow projectionists and group photo of them;
photographs of Bryansk production of ‘The Break-Up’ (1927), Chistopol
production of ‘Liubov Iarovaia’ (1926); a caricature of conductor V. Suk
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by Erich Mordmillovich, notable movie poster designer who worked
together with brother Henrich.
A photo portrait of theater director Alexander Tairov was
printed with the interesting caption “A. Tairov is an eminent cinema
director invited to Berlin for stagings - both portrait and text was taken
from Berlin magazine ‘Welt-spiegel’, not suspecting that Tairov has
never sinned in terms of cinema and has not even traveled to America,
to Hollywood”.
Besides, notes about the job market for actors, related juridical
issues, orders, instructions and circulars of the Central Committee
of VSERABIS were included. The rear sides of both covers show
advertisements of Ukrainian, Georgian, Belarusian moving pictures, as
well as a tour of Ukrainian satirists.
$550

[ AV I AT I O N ]

38

Worldcat doesn’t
track this edition.

Charnley, M. Brat’ia Rait = The boys’ life of the Wright brothers [i.e. The
Wright Brothers]. Moscow: Posrednik, 1933. 102, [2] pp.: ill. 22x15 cm.
In original illustrated wrappers. Spine chipped with small tears, covers
slightly soiled, few minor stains on pages, tiny hole of p. 49-50, otherwise
very good and clean.
First Russian edition. One of 10 400 copies. Rare. Translation
was undertaken by E.and O. Gorbunov.
Cover design features a woodcut composition by artist P.
Riabov. He created a two-color sequence of butterfly, swallow, ‘flying
man’ Otto Lilienthal performing his glider, falcon and Wright’s airplane
above all of them. The back cover shows this sequence in the past without humans, colored in black only. A line with place and date of
publishing is interrupted by a paper toy, flying propeller. The edition is
illustrated with photographs and schemes.
By the 1930s, the rapturous thrill of the “iron bird” was gone,
an airplane became a piece of contemporary reality. Human flight as
a miracle remained only in children’s books while the rest editions
presented it rather as achievement and success of mankind. Soviet
propaganda of aviation was increased and the first parade of the air
fleet was held over Khodynka field in summer of 1933.
$400
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Worldcat shows
copies located in
University of Texas,
Yale University
and University of
California.

[ F I R S T R U S S I A N H E M I N G WAY ]

Hemingway, E. Smert’ posle poludnya [i.e. Death in the Afternoon]. Moscow:
Goslitizdat, 1934. 266, [5] pp., 1 ill. 19,5x13,5 cm. In original illustrated
cardboards. Bumped, stains occasionally, otherwise very good.
First separate edition of Hemingway in Russia. One of 8000
copies.
This is a collection of Hemingway’s stories published along
with an article by Ivan Kashkin, the major propagandist of his works
who also coordinated work of 11 translators. This book was named after
‘Death in the Afternoon’ but included just a short piece from chapter 12.
The USSR willingly accepted Hemingway as an anti-fascist
writer and translated his works since 1934. The stories started to
appear in magazines and this book was promptly published as well.
The edition consisted of chapters from four books: ‘In Our Days’, ‘Men
Without Women’, ‘‘Death in the Afternoon’ and ‘Winner Take Nothing’.
Until the publication of the story ‘For Whom the Bell Tolls’ (1940)
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Hemingway had drawn attention and positive emotional responses of
almost the whole country.
$650
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40

Worldcat locates
copy at Princeton
University Library.

[ P R E - R E V O L U T I O N A RY R U S S I A & T U R K E S TA N ]

Voshchinin, V.P. Ocherki novogo Turkestana [i.e. Sketches of New Turkestan.
The Light and the Shadows of the Russian Colonization]. St. Petersburg:
Nash svet, 1914. 86 pp.: ill. 24x17 cm. Original illustrated wrappers
showing the eagle over the mountains: the metaphor of Russian Empire
spreading its influence across the region. Minimal restoration of the
spine, otherwise very good and clean.
First edition. The work by the young historian and geographer
Vladimir Platonovich Voshchinin (1882-1965), who would later in
life become the founder of the Geographical Research Institute in
Murmansk.
The book was an attempt to summarize the experience of ‘the
only real Russian colony’ (author). Voshchinin took a trip down in 1913
and observed the ethnographical, economical and political situation in
the region. In 1910 he visited the Far East where he did the research on
the frontiersmen (described in the book ‘Na Sibirskom prostore’ [i.e. On
the Siberian Vastness, 1912]).
As a result the book is a courageous analysis of the situation in
Turkestan, author is not afraid to criticize the official government policy
of not letting new settlers into Turkestan due to the lack of vacant land.
He draws the plan of reform in the region, generally staking on Russian
immigrants, sometimes disregarding the local population.
Voshchinin traveled by car and on the horseback from Tashkent
to Kyrgyzstan and as far as Dzhelalabad (now in Afghanistan), and
back to Fergana valley, including Andijon. His narrative is vibrant and
entertaining.
He finishes with the hopes of Russian dominance in the region:
’Slowly but surely as life-giving rays of Russian sun reach deeper into
the aboriginal land, the light of European culture glows brighter in
the old Asia, and the contrasts of it soften and the darkest shadows
disappear’.
$950
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[ S E C O N D R U S S I A N T R A N S L AT I O N O F R O A L D A M U N D S E N ’ S
SOUTH POLE]

No copies found in
Worldcat.

Amundsen, R. Yuzhnyy polyus [i.e. The South Pole]. [Moscow]; [Leningrad]:
Molodaya gvardiya, 1937. 433, [2] pp., 36 ill., portraits and maps: ill.
13.5x19.8 cm. Original cloth binding. Light soiling, two minor tears to
the maps (1,3). Otherwise near fine.
Scarce. First edition. Translated from the original Norewegian
language by the Soviet translator M. P. Dyakonova. Norwegian edition
was published in 1913. This is the second Russian translation of Roald
Amundsen’s South Pole.
In Russian print, the name of the Norwegian explorer Roald
Amundsen (1872-1928) began to appear from the late-1900s. Russian
readers were offered a chance to get acquainted with the first
Russian translation of anything by Amundsen in 1908 (K severnomu
magnitnomu polyusu i cherez Severo-zapadnyy prokhod [i.e. To the
North-West Passage]). The present book, South Pole, was first translated
into Russian by E. Aleksandrova in 1924, more than ten years after the
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original Norwegian publication. The second Russian translation of the
work by M. Dyakonova came out in 1937 and marked a mysterious break
in Amundsen’s Russian translations, which were not resumed until after
1959.
Published in 1937, the book reveals a few interesting instances
of political censorship in translation. In the Russian edition, with rare
exceptions, passages indicating messages and gratitude to the King and
Queen of Norway are omitted. For example, Dyakonova chose to leave
out the line ‘God preserve the King and Fatherland’ from her translation,
though the phrase was present in both Norwegian and English editions
(both 1913). It is also interesting to mention that the translator left
a note regarding the author’s line ‘Breakfast was at eight, consisting
of American hot cakes’ and stated that according to the photograph
these were not American, but plain Russian pancakes. Compared to
the original Norwegian edition, the translation lacks Amundsen’s
dedication to his friends, the author’s brief summary of the expedition
titled First Account, the Introduction by Fridtjof Nansen is replaced
by the foreword of Russian scientist Vladimir Wiese (1886-1954), and
the chapters The History of the South Pole, The Easter Sledge Journey
by Lieutenant K. Prestrud, The Voyage of the Fram by First-Lieutenant
Thorvald Ninsen, and two appendixes are omitted. Other sections are
compressed into 6. Importantly, the Russian version includes 33 black-
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and-white illustrations, out of which only 11 are presented in the
English edition.
Written by Roald Amundsen, this book offers a rare opportunity
to trace the legendary journey of the author and fellow Norwegian
explorers who became the first men in history to reach the South Pole.
The narrative starts off with the detailed description of the preparatory
process for the voyage, follows the Farm ship through its route (from
Norway) and ends with the explorers’ arrival to Hobart. From daily
entertainment activities to eating dogs, the book provides vivid insight
into the lesser-know details of the triumphant expedition.
The edition includes 3 maps of the Bay of Whales, Antarctic
region, and Antarctica for 1911 showing the previous south polar
expeditions, as well as 33 black-and-white illustrations depicting
Roald Amundsen, Fram, a seal on an ice floe, tent with a supply of meat,
Lindstrom with hot pancakes, tents for dogs, expedition of R. Scott near
the tents of Amundsen, Fram before leaving the barrier, a walk with the
dog, etc.
$300
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Worldcat shows
copies of the
edition at New
York Public
Library System
and University of
Minnesota.

[A DOOMED BOOK ABOUT POLAR EXPEDITION]

Bezborodov, S. Na krayu sveta [i.e. At the Edge of the World]. Moscow;
Leningrad: Detizdat, 1937. 511 pp.: ill. 23x15.6 cm. In original full cloth
with decoration in color. Binding slightly bumped, light staining, edges
worn, endpapers loose. Otherwise in a good condition.
Scarce. First edition. Illustrated endpapers. Introduction by the
Russian scientist and oceanologist Vladimir Wiese (1886-1954). Blackand-white illustrations throughout by the noted Soviet painter, graphic
artist, and illustrator Orest Vereyskiy (1915-1993). After attending
classes at the evening art school in 1931-1932, Orest continued his
studies in the studio of A. Osmyorkin at the All-Russian Academy of
Arts in 1936-1938. At the same time, Vereyskiy began his career as a
graphic artist, collaborating with various periodicals and the publishing
house Detgiz. During the Great Patriotic War, he worked in frontline newspapers and joined Boyevoy karandash [i.e. Battle Pencil]
association of Leningrad artists that produced propaganda posters and
compilations of satirical drawings. Vereyskiy revolutionized the 1940s
Soviet graphic art through the masterful depiction of various wartime
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episodes, including warplanes. Vereyskiy’s most widely recognized work
in book illustration is the design for Alexander Tvardovsky’s poem Vasily
Terkin (1943-1946).
Both a captivating and ill-fated account of the Soviet expedition
to Franz Josef land in 1933/1934.
The edition was published in 1937, two years after the end
of the expedition and a few months before the arrest of the author.
Bezborodov was accused of espionage and executed the same year the
book was printed. The authorities took the edition out of circulation
and destroyed a major part of its printrun. This copy represents a rare
survival of the time.
In 1933, the Soviet expedition embarked upon a journey to
Franz Josef Land. All nineteen members of the expedition gathered
in Arkhangelsk and left for the northernmost human settlement on a
steamship Taymir in September 1933. One of the members of the group
was the Soviet journalist and children’s writer Sergey Bezborodov (19031937), who took part in the wintering of the Soviet polar observatory
as a meteorologist. After conducting meteorological observations and
living on Franz Josef Land for almost a year, the expedition commenced
its comeback journey in August 1934.
Three years following the end of the expedition, Sergey
Bezborodov published a detailed account of the journey. The edition
consists of 12 sections with each focusing on different episodes
from the Polar trip of the Soviet observers. The narrative traces the
expedition from the first days through the last and introduces readers
to the lifestyle of the Soviet winterers. In a kind of expedition diary, the
author describes the difficulties of the journey and conflict situations
that arise between completely different people united by the same
goal. The text chronicles both ‘hard’ and soft sides of the expedition
members: how nervous and excited were the observers to participate
in ‘romantic dates’ with their beloved ones and how heartbreaking was
hearing voices of their family members million miles apart, how difficult
it was for the explorers to sacrifice the life of the four-legged friends
and how they embarked upon hunting wild animals to save at least
one life. The narrative showcases the personal feelings of Bezborodov
and reveals a vulnerable side of the author scared of death due to
the unknown illness. It is especially interesting to observe, together
with the episodes from the everyday life of the explorers, how certain
members of the collective plotted intrigues and how far this tension
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took the crew. The last pages of the book clearly show how difficult it
was for the author to leave Franz Josef Land and how unwilling he was
to return home, where three years after the arrival Bezborodov was
accused of espionage and executed as the enemy of the state.
The edition includes numerous black-and-whtie illustrations by
the Soviet artist Orest Vereyskiy. The illustrations show hunting scenes
on a bear, the departure from Arkhangelsk, discovery of the crashed
plane, different views of the Franz Josef Land, as well as episodes from
the everyday life of the explorers, such as the ‘romantic date’ with their
family members, bedridden author because of the illness, etc.
$300
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[ O N E O F T H E F I R S T C O M P L E X S O V I E T S T U D I E S O F A N TA R C T I C ]

Lebedev, V. Antarktika [i.e. The Antarctic]. Moscow: Geografgiz, 1957. 192
pp., 3 ill., maps: ill., maps. 13x20 cm. In original illustrated publisher’s
wrappers. Loss of the pieces of the spine. Otherwise fine.
Scarce. First edition. One of the first complex studies of
Antarctica conducted by the noted Soviet oceanographer Vladimir
Lebedev.
In 1953, Vladimir Lebedev (1930-) graduated from the
Department of Oceanology of the Moscow State University and was
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assigned to the scientific group of the Antarctic whaling flotilla
Slava. In the period from 1953 to 1955, Vladimir participated in two
Antarctic expeditions of Slava. Later this experience became the basis
of the first complex Soviet study of the continent. The edition opens
with information about the borders of Antarctica and proceeds with
a brief historical overview of the major discoveries and explorations
in the South Pole. The author starts off his narrative with the alleged
expedition of Fernando de Noronha in 1501-1502, goes through with
the description of the first confirmed sighting of mainland Antarctica
by Fabian Bellingshausen, and ends his historical excourse with the
construction of the main base by the Soviet expedition in 1956. The
following chapters can be divided into six sections: General Features
of Antarctic Nature, Ice on the Mainland, Ice in the Ocean, Waters of the
Southern Ocean, Climate, and Crafts and Fauna. In the text, Lebedev
provides detailed information on the variety of topics from Antarctic
lands, geology and minerals, and the classification of antarctic icebergs
to the circulation of water masses, the climate of oceanic and continental
regions, marine flora and fauna, etc. Some of the geographical issues
covered in the book (Iceberg observations from fishing vessels, whaling,
and biological characteristics and problems of whale studies) are
related to the tasks of whaling and feature data accumulated by the
author himself during the Slava expeditions. Importantly, Lebedev
offers a detailed review of the method of measuring icebergs using
a photograph, which he resorted to in the years 1953-1955. This
chapter is supplemented with a table of the accuracy of photographic
measurements in the open sea according to the data acquired by the
scientific group of Slava. The book ends with the overview of the latest
developments in the study of Antarctica conducted both by the Soviet
Union and foreign countries. The edition features numerous tables and
black and white illustrations either from foreign/Soviet literature or
taken by the author himself: diagram of the destruction of the icebergfield into table icebergs (Lebedev, 1954), wandering albatross on the
deck of Slava (Vilkorezov, 1955), dynamic map of the Antarctic Ocean (by
G. Deacon and H. Sverdrup, 1946), transportation of goods to the village
of Mirny by all-terrain vehicle (Kochetkov, 1956), etc. There are so two
folded maps showing underwater relief of Antarctica and allocation
of the scientific stations under the program of the International
Geophysical Year.
Vladimir Lebedv is the author of over 150 scientific works,
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including 10 monographs on various issues of ocean research. He took
part in the Third Soviet Antarctic Expedition and in 1958 spent the
winter in Antarctica as a member of the scientific staff of the Mirny
Observatory, for which he was awarded a medal ‘For Labor Valor’.
Overall, one of the first comprehensive Soviet studies of the
South pole.
$350
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