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CHILDREN’S LITERATURE
I

01 [ C H I N A ]

Agnivtsev, N. Chashka chaia [i.e. A Cup of Tea] / Drawings by V. Tvardovskii. 
Moscow: Raduga, 1925. 13 pp.: ill. 27,5x22 cm. In original wrappers with 
illustration and letterpress design. Spine and corners of covers restored, 
pale waterstains, otherwise very good. 
 First and only edition. One of 10 000 copies. Rare in this 
condition.
 One of the large books released at the Raduga publishing 
house. It joined a wide range of children’s books written about China, 
local workers and their relations with bourgeois exploiters - for example, 

The only copy 
according to 
Worldcat is located 
in Princeton 
University.

No 01
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during the production of tea. At the same time, it explained to young 
readers where tea originated from, how it was prepared and how it 
might reach Moscow.
 The Soviet artist, director and cartoonist Vladislav Tvardovskii 
(1888-1942) studied at the Academy of Arts (1912-14) and the Institute 
of Civil Engineers (1921-22). In the 1920s, he worked in various 
institutions, including publishing houses. In 1926, Tvardovskii made his 
debut as director and artist of animated films in Sovkino, Lentekhfilm, 
Reklamfilm film factories. He designed about 10 books for the Raduga 
publishing house.
 The poet of the Silver Age, Nikolai Agnivtsev (1888-1932) is 
known primarily as the author of children’s books. In 1917, together 
with theater director K. Mardzhanishvili and actor F. Kurikhin, Agnivtsev 
had created the short-lived cabaret theater ‘Bi-Ba-Bo’ in Petrograd that 
was closed next year. He was in emigration in 1921-1923 then came 
back to [Soviet] Russia and contributed to satirical magazines and early 
Soviet children’s books. 
 In particular, this one was dedicated to the son of F. Kurikhin, 
Nikitka, who later became well-known movie director Nikita Kurikhin 
(1922-1968). The first page depicts the author himself with a boy 
Nikitka. Other pages show laconic and stylized images of Chinese 
workers and their activity.

ON HOLD

No 01
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02 [ S E N ’ K I N ]

Grinberg, A. Rasskazy o smerti Lenina [i.e. Stories about Lenin’s Death]. 
Moscow: Gosudarstvennoe izdatel’stvo, 1930. 16 pp.: ill. 16,5x12,5 cm. 
In original illustrated wrappers. Spine restored, pre-war stamps of 
school library, otherwise very good and clean. Second edition.
 The classic example of the photobook created by one of the 
pioneers of the Soviet photomontage, Malevich’s student and Klutsis’ 
right hand, Sergei Sen’kin (1894- 1963). Sen’kin has been an important 
link between suprematism and constructivism: he worked with Malevich 
and Lissitzky in Vitebsk and was a member of UNOVIS in 1921, but 
then he became one of the active members of the Left Front of Arts 
in Moscow, collaborating with Rodchenko, Mayakovsky and Stepanova. 
All of this time he worked with Gustav Klutsis, creating posters and 
book designs together. Although traditionally the early development 
of photomontage in the USSR is attributed to Klutsis, Sen’kin’s role 
shouldn’t be underestimated. After 1921 he fully dedicated himself 
to industrial and applied design, creating also posters, stamps and 
designing the Soviet pavilion at the Cologne exhibition of 1928 
together with El Lissitzky.

Not found in 
Worldcat.

 In 1930, the duo of Anna Grinberg 
and Sergei Sen’kin published two children’s 
photobooks about Lenin: ‘The Attempt to 
Assassinate Lenin’ and ‘Stories about Lenin’s 
Death’, close in their design and format. 
The front cover of this book shows the 
death mask of Lenin, made by the sculptor 
S. Merkulov. According to book historian 
M. Karasik, it resembles an ice sculpture 
and thus it might have suited better to 
another memorial book, D. Urin’s ‘Ice 
Head’. Oppressive black background is 
complemented with a red line, leading us 
from Lenin’s head to the mausoleum that 
was shot from an infrequent angle - from 
the left side, together with the crowd 
gathered around.
 The book contains two full-
page photomontages. They were made by 
adhesion of pictures. The photographer D. 

No 02
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Debabov was credited nowhere but in Karasik’s ‘The Impact Book of the 
Soviet Youngsters’ (p. 26). 

$1,250

No 02

[ A  R E A L - L I F E  D O C T O R  D O L I T T L E  I N  R U S S I A N ]

Baynes, E. Ogonek: Istoriya odnogo lisenka [i.e. The Sprite: The Story of 
a Red Fox]. Moscow: Posrednik, 1931. 55 pp., 1 ad.: ill. 21x14.9 cm. In 
original illustrated publisher’s wrappers by Nikolay Troshin. Soiling 
of the wrappers, small stains on the front wrapper and the title page, 
spine with tears, previous owner’s ink inscription of the verso of the 
front wrapper. Otherwise in good condition.
 Scarce. 1 of 6,000 copies. Second edition. First Russian edition 
published in 1929. First printed In original English language in 1924.
 Wrapper design by the Soviet painter, graphic artist, and book 
designer Nikolay Troshin (1897-1990). Nikolay received his initial art 
education at Selivertson Penza Art School and subsequently continued 
his studies at VKHUTEMAS, in the workshop of I. Mashkov (1918-1920). 
In the 1920s and 1930s, Troshin made posters for the Transreklama 
enterprise and the publishing house of the People’s Commissariat of 
Internal Affairs. From 1930 until the beginning of the Patriotic War, 

03

No copies found in 
Worldcat.
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No 03

Troshin designed more than 40 issues of 
the magazine SSSR na stroyke [i.e. USSR in 
Construction]. The publication was awarded 
the Grand Prix at the World Exhibition in 
Paris in 1937. During WWII, Nikolay became 
recognized as the author of numerous 
agitational posters. His brutal style of 
propaganda photo montages contrasts 
sharply with the design of this short story for 
kids.
 The second Russian translation of 
anything by Ernest Baynes (1868-1925), a 
noted American naturalist and writer often 
referred to as a real-life doctor Dolittle.
 A close friend to the animal world, 
Ernest Baynes dedicated his life to hand-
rearing and  protecting the cause of wild 
animals. The founder of the American Bison 
Society, Baynes received his early education 

in England and moved with his parents to New York in 1879. He 
graduated as valedictorian of his high school and attended the College 
of the City of New York. In 1904, Baynes was appointed conservator 
of the Corbin Park buffalo reserve in New Hampshire. At the time, the 
bison population of America had been reduced from a natural level 
of 60 million to just 1,000 as a result of human activity. In an effort 
to promote the usefulness of the breed as draught animals, Baynes 
famously drove around the park in a carriage pulled by a pair of tamed 
bison. After 15 years of work and campaigning by Baynes, the national 
bison herd had increased to 20,000. In 1913, Baynes, who was also a 
vigorous campaigner against wild birds being killed for their plumage, 
established one of the earliest bird sanctuaries at his home in New 
Hampshire. The occasion was marked by a play being performed there 
in 1914, written by poet Percy MacKaye and called Sanctuary: A Bird 
Masque (attended by Woodrow Wilson). In the last years of his life, 
Baynes received widespread criticism for supporting vivisection and 
denouncing the claims of anti-vivisectionists. 
 Ernest Baynes is the author of a number of publications about 
animals that dealt with the events of the author’s life: Animal Heroes, 
Wild Bird Guests, Jimmie, The Sprite, etc.
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 The first Russian translation of anything by Baynes appeared in 
1928. Jimmie: the Story of a Black Bear Cub was translated into Russian 
by O. Gorbunova-Posadova five years after the original publication in 
English. In the next few years, the Soviet society got the chance to 
become acquainted with other works of the author, among which The 
Sprite turned out to be the most widely beloved.
 This second edition of The Sprite came out in 1931 and was 
translated by O. Gorbunova-Posadova, who was the main Russian 
translator of Baynes. The ‘biography’ of a tame red fox raised by Ernest 
in the early 1900s narrates the adventures of a mischievous fox, its 
acquaintance with the author, and the sad partening of the two friends. 
The edition includes 14 black and white photographs of Sprite, including 
1 photograph of Baynes with the fox.
 Wrapper design by the Soviet painter, graphic artist, and book 
designer Nikolay Troshin (1897-1990). Nikolay received his initial art 
education at Selivertson Penza Art School and subsequently continued 
his studies at VKHUTEMAS, in the workshop of I. Mashkov (1918-1920). 
In the 1920s and 1930s, Troshin made posters for the Transreklama 
enterprise and the publishing house of the People’s Commissariat of 
Internal Affairs. From 1930 until the beginning of the Patriotic War, 
Troshin designed more than 40 issues of the magazine SSSR na stroyke 
[i.e. USSR in Construction]. The publication was awarded the Grand Prix 
at the World Exhibition in Paris in 1937. During WWII, Nikolay became 
recognized as the author of numerous agitational posters. In the 1940s, 
Troshin received a patent for the invention of a method for the chemical 
coloring of photographs.

$550

[ F R I E N D S  A N D  E N E M I E S :  KO R N E Y  C H U KOV S K Y  A N D  S A M U E L 

M A R S H A K ]

Kipling, R. Skazki: Dlya mladsh. vozrasta [i.e. Fairy Tales: For Children]. 
Moscow; Leningrad: Mol. gvardiya, 1933. 62, [2] pp.: ill. 22.2x17.4 cm. 
In original illustrated publisher’s wrappers by Vladimir Lebedev. Loss of 
the small pieces of the spine. Otherwise near fine.
 Scarce. Fifth edition. Previous editions printed in 1926, 1929, 
1930, and 1931. In contrast to the fifth edition, all previous editions had 
a front wrapper designed by the Soviet avant-garde artist Leo Bruni 

04
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(1894-1948).  Prose translated by Korney Chukovsky, poetry by Samuel 
Marshak. 
 Wrapper design by the noted Soviet graphic artist, ‘King of the 
Children’s Book’ Vladimir Lebedev (1891-1967). He became famous for 
his exceptional illustrations of numerous poems of the prominent poet 
Samuel Marshak, such as Circus, Ice Cream, etc. In 1913, Vladimir began 
to work as a cartoonist for several satirical journals, including the famed 
Satirikon [i.e. Satirikon]. At this time, he was already a prolific illustrator 
for the children’s magazines Galchonok [i.e. Jackdaw], Siniy zhurnal 
[i.e. Blue Journal], Argus, etc. From 1920-1922, Lebedev worked for The 
Russian Telegraph Agency (ROSTA) and The Department of Agitation 
(Agitprop) designing propaganda posters. In the 1920s, Lebedev had 
earned the title of ‘King of the Children’s Book’; however, from the 
1930s, under the Stalinist repressions, Lebedev ran afoul of official 
censorship with some of his works being subject to Soviet restrictions.
 Russian translation of Rudyard Kipling’s fairy tales by the 
leading Soviet translators of the time Korney Chukovsky and Samuel 
Marshak. 
 Printed in 1933, this edition features 6 fairy-tales by Rudyard 

No 04
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Kipling: The Elephant Child (original printed in 1902), Beginning of the 
Armadillos (original printed in 1900), How the Camel Got his Hump 
(original printed in 1898), How the Whale Got his Throat (original 
printed in 1902), The Cat that Walked by Herself (original printed in 
1902), and How the Rhinoceros Got his Skin (original printed in 1898). 
The fairy-tales were translated by close friends, children’s authors, and 
two leading translators of the time, Korney Chukovsky (1882-1969) 
and Samuel Marshak (1887-1964). Their fascination with the English 
language arose almost simultaneously when the two authors visited 
England in the early 1900s. For the first time, Chukovsky and Marshak 
personally met in 1918 in Moscow through their common friend Maxim 
Gorky, who instructed the authors to compile a textbook for translators. 
The textbook was never written as both Marshak and Chukovsky delved 
into children’s literature. Samuel became a significant figure in the 
Leningrad publishing world, printing numerous children’s magazines 
and founding the Lendetgiz publishing house. In 1937, against the 
background of the Great Purge, a number of contributors to the 
Lendetgiz were arrested for their connection with Marshak’s ‘terrorist 
group’. Yet, Samuel managed to avoid repressions and even received 
Stalin’s personal protection in the right to intercede for others, including 
his friend Chukovsky who had difficulties with the publication of his 
works. A friendly relationship between the two luminaries of children’s 
literature got ruined when Samuel refused to help Chukovsky with 

No 04



11B O O K V I C A

the publication of his fairy-tales Odoleem Barmaleya [i.e. Let’s Defeat 
Barmaley], which Marshak considered unsuccessful. Korney got offended 
and later commented: Poems were indeed weak, but we were talking 
about solidarity! The two noted children’s authors broke ties and didn’t 
speak to each other for more than 15 years.
 Throughout the 20th century, Rudyard Kipling and his works 
attracted the attention of the  Russian readership despite social 
change, political disapproval of Kipling, and the Soviet ban on most 
of the writings of the ‘bard of imperialism’ in the 1930-1970s. The first 
publication of a  work by Kipling in Russia took place in 1893, when 
his story V razlive [i.e. In Flood Time] appeared in a collection of short 
stories by contemporary writers (Kipling V razlive). In the following 
years, the Russian readers got the chance to acquaint themselves with 
numerous translations of Kipling’s works. From the 1930s onwards, 
Rudyard became the target of Soviet criticism and the number of his 
works translated into Russian significantly decreased. Kipling himself 
expressed extreme hostility towards Communism: ‘Everything good in 
Russia had been destroyed by the Bolsheviks – all that is the sound 
of weeping and the sight of burning fire, and the shadow of a people 
trampled into the mire’.
 The edition includes black and white illustrations throughout 
by the following Soviet artists: Vladimir Lebedev, Lev Bruni (1894-1948), 
Valentin Kurdov (1905-1989),  Eduard Krimmer (1900-1974), Alexey 
Pakhomov (1900-1973), and Evgeniya Evenbakh (1889-1981). 

$450

[ S E T T L E M E N T  O F  K Y RG Y Z S ]

Borisoglebskii, M. Dzhangyr-bai. Moscow: Gos. izd-vo, 1928. 158 pp.: 
ill. 20x13 cm. In original red cloth with debossed illustration and 
lettering. Title page restored (fragments added, leaf backed, thus pre-
war inscription on its verso is unclear), some stains on covers and pages, 
otherwise very good.
 Second edition. One of 7000 copies. Very rare.
 Cover design and laconic avant-garde illustrations were 
produced by Petr Sokolov. He created 12 full-page illustrations featuring 
Kyrgyz traditional yurts, children’s toys, clothes, dishes and livestock. 
 A juvenile novel by writer Mikhail Borisoglebskii (1896-1942) 

Both editions 
are not found in 
Worldcat.

05
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No 05

is about daily routine, traditions and manners of nomadic Kyrgyzs - and 
changes happened with this ethnic group in the 1920s. 
 Bolshevik power was established in Central Asia in 1922. 
The most important part of the sovietization of Kyrgyzs and Kazakhs 
was to settle them and to organize local kolkhozes. Through them, 
it was possible to implement an agrarian reform to “nurture” the 
region of Soviet cotton production. During the 1920s, Soviet Central 
Asia saw considerable cultural, educational and social change. Soviet 
organizations promoted ideology, literacy campaign and new laws. 
Changes were primarily adopted by Kyrgyz youth: the novel tells about 
young man Dzhangyr-bai who had decided on them.

ON HOLD



13B O O K V I C A

[ T H E  S A D D E S T  S H O RT  S T O RY  B Y  O N E  O F  T H E  L E A D I N G  S OV I E T 

C H I L D R E N ’ S  A U T H O R S  -  KO R N E Y  C H U KOV S K Y ]

Chukovsky, K. Solnechnaya [i.e. Sunny Place]. Moscow; Leningrad: 
Detizdat, 1936 (16 tip. tresta «Poligrafkniga»). 97, [3] pp.: ill. 22.4x17.4 
cm. In original publisher’s illustrated cardboards. Rubbed cardboards 
with pencil markings, light damp stains throughout the copy. Otherwise 
good. Fourth edition. 
 Scarce. First, second, and third editions 1933, 1933, and 1934, 
respectively. Black and white illustrations by the famous Soviet artist 
and children’s book illustrator Tatyana Mavrina (1900-1996). First two 
editions were illustrated by V. Kizeval’ter.
 ‘Solnechnaya’ is the saddest short story written by one of the 
most popular Soviet children’s authors Korney Chukovsky (1882-1969). 
The book tells the story of life and friendship between the children in 
a tuberculosis sanatorium. Spending several years in ‘Solnechnaya’, kids 
are united by a common goal - a wish to help the young Soviet country. 
The story was written in the early-1930s and first published in the 
newspaper Pionerskaya pravda [i.e. Truth for Young Pioneers] in 1932. 
The prototype of ‘Solnechnaya’ was the anti-tuberculosis dispensary 
in Alupka, Crimea, where the youngest daughter of Korney Chukovsky, 
Murochka, was treated for a year.
 Korney Ivanovich wrote in his diary that Mura was a long-
awaited child, ‘who, the devil only knows why, wanted to be born in 
1920, in the era of typhus’. At the end of 1929, the girl was diagnosed 
with tuberculosis and sent for treatment to the famous ‘Bobrovka’ - the 
anti-tuberculosis children’s sanatorium named after Alexander Bobrov. 
The incurable disease progressed rapidly: Murochka lost her eye and 
almost never got out of bed, suffering from pain. ‘Looking at Murochka, 
I envy those parents whose children fall from the sixth floor or fall 
under the tram’, Korney confessed to his eldest daughter Lydia in one 
of the letters sent from Crimea. According to Lydia’s recollections, her 
father did everything to save his beloved child. ‘And at the same time, 
he did not stop working for a single day: in order to add color back to 
Murochka’s life, Korney began to write a story about the children living 
in a sanatorium’. Already in September 1931, Murochka got her hands 
on the short story ‘Solnechnaya’. Two months later, Chukovsky lost his 
long-awaited child: Murochka died of complications of tuberculosis on 
November 11, 1931.

06

Worldcat shows 1 
copy of this edition 
at the Library of 
Congress.
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 The ‘sad’ book underwent numerous editions and became one 
of the favourite short stories of Soviet children. 
 Tatyana Mavrina was a Russian artist and children’s book 
illustrator, the winner of the Hans Christian Andersen Award for 
substantial contributions to children’s literature. In 1921-1929, Tatyana 
studied at Vkhutemas-Vhutein under Nikolay Sinezubov and Robert Falk. 
A member of the art group 13, Mavrina was engaged in both painting 
and book illustration, designing over 200 editions. Among some of her 
most famous work in book illustration are Pushkin’s Skazka o mertvoy 
tsarevne i semi bogatyryakh [i.e. The Tale of the Dead Princess and the 
Seven Knights] (1946), Ruslan i Lyudmila [i.e. Ruslan and Lyudmila] 
(1960), etc. Her illustrations for children mainly consisted of fairy tales 
and were in the style of the Russian lubok.

$550
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The only copy is 
located in Indiana 
University.

[ M A S T E R  O F  S OV I E T  T R A N S L AT I N G ,  M A R S H A K ] 

Dom, kotoryi postroil Dzhek [i.e. The House that Jack Built] / adaptation 
by S. Marshak, illustrations by V. Konashevich. Leningrad: Detizdat TsK 
VLKSM, 1937. 10 pp. 7x6 cm. In original illustrated wrappers. Covers 
detached from text block and slightly soiled, spine rubbed and repaired 
on rear side with paper band, small rusty stains around staple, ink 
signature on p. 3, otherwise very good. 
 Lifetime edition. The back cover indicates a huge printrun 
of 500 000 copies and it seems to be true because of the enormous 
popularity of the author and the artist. Despite that, copies of this small 
fragile book hardly survived up to the day.
 Miniature children’s book by the magnificent duo of Marshak 
and Konashevich. ‘The House that Jack Built’ was one of the first 
children’s books they produced together.
 Samuil Marshak (1887-1964) introduced his early poetry 
and translations to the public in the 1900s. In particular, his poems 
were published in magazines ‘Jewish Life’ and ‘Young Judea’. As a Jew, 
Marshak was denied admission to universities. In 1912, he enrolled at 
the University of London and simultaneously started to study English 
folk tales and poetry. He was excited and always scrupulous about 
translation. As he wrote in memoirs, “First. Translation of poems is 

No 07
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not possible. Second. This is an exception every time. If a translator 
treats his work in this way, he may succeed”. Marshak became the first 
and only translator of ‘The House that Jack Built’ into Russian. For this 
adaptation, he replaced ‘rat’ with ‘funny titmouse’, changed some actions 
of characters and even people involved. In this very version, ‘The House 
that Jack Built’ was widespread throughout the Soviet Union.
 Marshak and artist Vladimir Konashevich (1888-1963) met 
each other in 1923 and began their prolific collaboration. Apart from 
this tale, they produced ‘Fire’, ‘The Tale of a Silly Little Mouse’, ‘Petrushka-
Foreigner, ‘Three Brave Trappers’, etc. Until 1958, Konashevich was 
the only designer of this cumulative tale in Russian adaptation. He 
prepared a new design for every edition of ‘The House that Jack Built’. 
They differed by format, page number and illustrations. In 1937, Detgiz 
published the smallest edition.

$950

No 07
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JUDAICA
II

08

Worldcat shows 
copies of the 
edition at Yivo 
Institute at 
the Ohio State 
University.

[ S H O L E M  A L E I C H E M ’ S  A U T O B I O G R A P H Y  I N  R U S S I A N ] 

Sholem Aleichem. S yarmarki: Roman [i.e. From the Fair: A Novel]. Moscow: 
Puchina, MCMXXVIII [1928]. 272 pp.: ads, portrait of the author. 13x18.3 
cm. In original illustrated publisher’s wrappers. Tears to the spine, 
rubbed wrappers with worn edges. Otherwise in a very good condition.
 Scarce. First edition. 1 of 5,000 copies. Original version 
printed in Yiddish in 1916. Translated by the author’s daughter, writer, 
and journalist Lyalya Koyfman-Rabinovich (1887-1964). The edition 
includes Aleichem;s biographical sketch by D. Glikman. 
 Wrapper design by the Soviet painter, poster artist, and one of 
the patriarchs of Soviet book design Valerian Scheglov (1901-1984). In 
the late 1910-s and 1920s, he studied at the Kaluga Real School under 
V. Levandovsky and at an art studio at the Kaluga Regional Museum. In 
1926, Scheglov moved to Moscow where he collaborated with numerous 
journals and joined the publishing house Detgiz (from 1933 until his 
death). Valerian is mostly recognized as the author of more than 300 
agitational posters and the designer of children’s books: S. Mikhalkov’s 
Krasnaya armiya [i.e. Red Army] (1939), A. Fadeev’s Molodaya gvardiya 
[i.e. The Young Guard] (1946), etc.
 The first russian translation of Sholem Aleichem’s autobiography 
From The Fair.
 A leading Jewish author and playwright, Sholem Aleichem 
(1859-1916) embarked upon writing this autobiographical venture after 
a near-death experience in Russia. In July 1908, during a reading tour, 
Sholem collapsed on a train going through Baranowicze. The author 
was diagnosed with a relapse of acute hemorrhagic tuberculosis and 
spent two months convalescing in the town’s hospital. Aleichem later 
described the incident as ‘meeting his majesty, the Angel of Death, face 
to face’, and claimed it as the catalyst for writing From the Fair. 
 The author, who decided to use a third-person narrative voice, 
began writing the novel in 1908 and was working on it until the last 
days of his life. Although From the Fair was conceived to comprise 10 
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chapters, the author’s passing in 1916 left the novel unfinished. The 
first two parts of the story came out as a separate edition in New York 
in 1916. The third part of the writing was serialized by the New York 
newspaper the Wahrheit [i.e. The Truth] the same year. 
 The novel depicts a vanished world of Eastern European 
Jewry and takes its readers from the author’s childhood in a Pale of 
Settlement shtetl to his first love and his early attempts at writing 
fiction and drama. Sholem considered From the Fair to be his best work 
and described the novel as ‘my book of books, the Song of Songs of my 
soul’.
 The novel was first translated into Russian in 1928 by Sholem’s 
daughter, writer, and journalist Lyalya Rabinovich. At the time the novel 
was translated into Russian, Aleichem was one of the most extensively 
translated and published authors in the USSR. The writer received the 
party’s support for a number of reasons: first, literary merits; second, 
sharing the Soviet ideology; and third, friendship with the Soviet-
backed Maxim Gorky. As a result, by the 1960s the Soviet publishing 
houses had issued over six million copies of Sholem-Aleichem’s works 

No 08
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in 20 languages.
 Solomon Rabinovich (pen name Sholem Aleichem) was one of 
the leading Yiddish writers in the period of the Jewish Renaissance. 
From the 1890s, he was engaged in literature although often couldn’t 
afford to print his editions. Initially, he lived in the Russian Empire but 
emigrated due to tsarist pogroms in 1905. Sholem Aleichem visited the 
West Ukrainian diaspora in Halychyna cities, then moved to New York in 
1907, where he lived until his death from tuberculosis in 1916.

$750

[ R U S S I A N  T R A N S L AT I O N  O F  A  P RO T O T Y P E  F O R  T H E  A M E R I C A N 

P RO L E TA R I A N  N OV E L ]

Gold, M. Yevreyskaya bednota [i.e. Jews without Money]. [Moscow]: Gos. 
izd-vo khud. lit-ry, 1932. 248 pp., 9 pages of ill. 13.7x19.8 cm. Original 
illustrated cardboards. Fine condition.
 Scarce. 1 of 5,000 copies. Second edition. First edition printed a 
year earlier. Original English version published in 1930. Translated from 
original English by the Soviet translator Mark Volosov (1895-?).
 The edition includes 9 black and white illustrations by the 
noted Soviet graphic artist, book designer, and theatre artist Leonid 
Zusman (1906-1984). At different times, Zusman attended private art 
studios of F. Rerberg and A. Miganadzhian in Moscow, the workshop of I. 
Mashkov, etc. In 1924-1926, he studied at the Higher Art and Technical 
Institute in Leningrad under K. Petrov-Vodkin, and in 1927-1929 at the 
Higher Art and Technical Institute in Moscow under D. Shterenberg. 
Zusman’s work was closely connected to the illustration of children’s 
books, design of various newspapers and magazines. Some of his 
most famous works in book design include: Thousand and One Nights 
(1958-1960),Oleshi’s Zavist’ [i.e. Envy] (1979), etc.
 The Russian translation of a semi-autobiographical novel by 
the Jewish American writer and lifelong Communist Mike Gold (1894-
1967). 
 The only novel written by the author, Yevreyskaya bednota 
[i.e. Jews without Money] became a manifestation of the American 
proletarian spirit of the 1930s. The novel is set in a slum populated 
mainly by Jewish immigrants from Eastern Europe. The father of the 
hero is a painter who suffers from lead poisoning. When he falls from a 

09

No copies found in 
Worldcat.
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scaffold, he is disabled and can no longer work. His business fails and 
the family is pushed into poverty. Although he is a bright boy, young 
Michael decides he must leave school. On the final page of the book, 
the poor Jewish boy prays for the arrival of a Marxist worker’s revolution 
that will emancipate the working class.
 Born in New York to Romanian Jewish immigrant parents, 
American writer Mike Gold was an ardent supporter of the Bolshevik 
Revolution. In 1921-1922, Gold became Executive Editor of the 
magazine The Liberator on the pages of which the journalist wrote: The 
Russian Bolsheviks will leave the world a better place than Jesus left 
it. They will leave it on the threshold of the final victory - the poor will 
have bread and peace and culture in another generation, not churches 
and a swarm of lying parasite minister dogs, the legacy of Jesus. Three 
years later, Mike visited Moscow where his fascination with Communism 
reached its peak. Throughout the 1920s, Gold worked on his only novel, 
Jews Without Money. Published in 1930, it was an immediate success 
and was translated into over 14 languages. The popularity of Jews 
Without Money made Gold a national figure and cultural commissar of 
the Communist Party.
 The Russian society got acquainted with the writings of Mike 
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Gold in the mid-1920s. In the period from 1925 to 1931, Mark Volosov, 
who was the classic translator of the American writer, issued 3 Russian 
translations of Mike’s works: Proklyatyy agitator [i.e. The Damned 
Agitator] (1925), 120 millionov [i.e. 120 Million] (1930), and Jews 
without Money (1931; 1932). With the gradual introduction of the anti-
semitic campaign in the Soviet Union, works by Mike Gold and other 
Jewish authors vanished from the print.
 Translated from original English by the Soviet translator 
Mark Volosov (1895-?). At the age of 19, Mark was drafted into WWI 
and taken prisoner by the Nazis. After escaping from captivity, Volosov 
fled to Norway and then to the United States, returning to the USSR 
only in 1923. Knowledge of English allowed him to start translating 
fiction. With his help, Soviet readers got acquainted with such authors 
as Theodore Dreiser, Michael Gold, Grace Lampkin, etc. Volosov was 
reported missing during WWII.

$850

[ T H E  F I R S T  C O M P R E H E N S I V E  Y I D D I S H - R U S S I A N  D I C T I O N A RY ]

Rokhkind S., Shklyar G. Yevreysko-russkiy slovar’ [i.e. Yiddish-Russian 
Dictionary]. Minsk: Izd-vo Akad. nauk BSSR, 1940. 520 pp. 23.1x15.7 cm. 
In original publisher’s cloth binding. Tear of the title-page. Otherwise 
near fine.
 Scarce. First edition. 1 of 6,000 copies.
 This first comprehensive Yiddish-Russian dictionary was issued 
by Sofia Rokhkind and G. Shklyar just a few years before the launch of the 
massive antisemitic campaign in the USSR. The work on the dictionary 
was completed in 1939; however, due to ideological obstacles, the 
edition was not published until the beginning of 1941 (1940 indicated 
on the title page). The book includes tens of thousands of words and a 
small chapter about the use of the dictionary. Interestingly, the edition 
practically does not contain specific vocabulary related to the Jewish 
religion, traditions, and way of life - an evidence of the growing Soviet 
antipathy towards Jewish culture. 
 Both authors, Sofia Rokhkind and G. Shklyar worked in 
the Jewish sector of the Belarusian Academy of Sciences. Aimed at 
popularizing the Jewish culture, the sector was established in 1933 and 
existed until 1935. During the years of Stalinist repressions, Rokhkind 
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and Shklyar were the only scientists from the linguistic department 
of the Academy that survived. The Jewish sector was closed, and the 
‘survivors’ were transferred to work at the Institute of Belarusian 
Literature and Language. Interestingly, the archival materials from the 
sector state the following: ‘Except for her (Rokhkind) dissertation topic 
(Yiddish translations of Pushkin), she did not contribute at all. In 1935 
she did not fulfill her plan. She is inactive in public life’. In the 1950s, 
Sophia was fired from the post of head of the department on the basis 
of antisemitic campaign. 
 Rokhkind and Shkylar went down in history as the authors of 
the first comprehensive Yiddish-Russian dictionary.
 During the first years of the Soviet regime, the Yiddish language 
experienced a period of renaissance. By the 1930s, there were more than 
1,200 Yiddish schools and several teacher training institutions, as well 
as departments of Jewish studies and chairs of Yiddish language at the 
Universities of Moscow, Kyiv, and Minsk. A gradual liquidation of Jewish 
cultural institutions set in with Stalin’s ascent to power. After World 
War II, close on the heels of the Nazi genocide, came the suppression of 
Yiddish culture in the Soviet Union: books in Yiddish were banned from 
printing and antisemitism became a state policy.

ON HOLD

No 10
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11 [ A LT M A N  D E S I G N I N G  E H R E N B U RG ] 

Ehrenburg, I. V Protochnom pereulke: Roman [i.e. In Protochny Lane: 
Novel]. Moscow; Leningrad: Zemlya i fabrika, 1927. 196 pp. 21x14.9 cm. 
In original illustrated publisher’s wrappers. Rubbed, tears to the spine 
and edges of the wrappers. Otherwise in good condition.
 Scarce. First edition. Wrapper design by the noted Soviet avant-
garde artist, Cubist painter, and book illustrator Nathan Altman (1889-
1970). From 1902 to 1907, Altman professed painting and sculpture 
at the Art College in Odessa. In the following years, he attended the 
Free Russian Academy in Paris and worked in the studio of Wladimir 
Baranoff-Rossine. After the October Revolution, Altman participated in 
the decoration of revolutionary festivities and soon started working 
for Kultur-Lige and Yiddish theatre (GOSEKT) in Moscow. His first solo 
exhibition was held in Leningrad in 1926. From 1936, Altman worked 
mainly for the theatre, as a book illustrator and an author of essays 
about art. Nathan went down in history as one of the leading Soviet 
avant-garde artists.
 Printed in 1927, this work unfolds Ilya Ehrenburg’s pessimistic 
picture of Russian life. The author started working on the novel in 
September 1926, in Paris, where he lived together with his wife in the 
mid-1920s. The novel was inspired by Ehrenburg’s trip to the Soviet 
Union (1926), as part of which the writer visited several cities: Moscow, 
Kharkiv, Kyiv, Gomel’, Odessa, Rostov, Tbilisi, etc. The time Ehrenburg 
spent in Moscow had a great impact on the worldview of the author 
and for the first time in his life, Ilya decided to pen a novel about real 
Russian life: “I was inspired by Protochny Lane, with its indifference 
and anguish, with a petty approach to big events, with cruelty and 
remorse, with darkness and melancholy,” - he wrote in his memoirs. By 
late 1926, the novel was finished. Ehrenburg was preoccupied with 
the fate of his work from the very beginning: “I foresee all attacks in 
advance: 1) apologia of philistinism, 2) the introduction of romantic-
grotesque figures into everyday life, etc.» (from the letter to the writer 
Vladimir Lidin). The author was right: the novel, as all the other works 
by Ehrenburg, met considerable resistance. Although the publishing 
house Zemlya i Fabrika agreed to issue In Protochny Lane, the work 
was subject to major censorship. The novel came out in 1927 as a part 
of the seventh volume of Ehrenburg’s collected works, which appeared 
before the first volume (1928). The text of In Protochny Lane was 
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preceded by the introductory note of the proletarian writer Leopold 
Averbakh (1903-1937), who, definitely not impressed by the work, 
commented: “Ehrenburg is not modern, he does not see the wonderful 
life that is blooming on earth, he does not see the masses rebuilding 
life.” (Interestingly, in the following years, Averbakh was accused of 
terrorist activity and executed in 1937). Overall, the novel was critically 
condemned and after the second edition (1929) was not published 
until 1964. Ehrenburg’s pessimistic depiction of Russian life was left 
unrecognized. 
 The theme of the novel is the awakening of the bourgeoisie 
and philistine people, deafened by the harsh days of war communism.
Ilya Ehrenburg (1891–1967) was a prominent Jewish and Soviet critic, 
journalist, and writer, who following the October Revolution became a 
cultural activist and spent much time abroad. Ilya was equally known 
in the 1910s and the 1920s’ Paris, Berlin, and Moscow. He is mostly 
acknowledged for his WWII anti-Nazi propaganda writings, which made 
him one of the official voices of the USSR and the main official voice of 
the Jewish community in the 1930-1940s.

$950

No 11
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UKRAINE
III

12 [ H YG I E N E  O F  W O R K E R ’ S  D W E L L I N G ] 

Dikanskii, M.G. Zhilishchnyi vopros [i.e. Dwelling Question]. Kharkiv: Izd. 
Tovarishchestva potrebitel’nykh obshchestvv Iuga Rossii], 1919. 258 pp.: 
ill. 23x16 cm. In original printed wrappers. Mostly uncut. Spine rubbed 
with some fragments lost, pre-war pale and unclear stamp and marks 
on t.p., otherwise very good and clear. 
 Third, revised and significantly enlarged edition. Very rare with 
no copies in Worldcat.
 An early Soviet study on workers’ dwelling and urban planning 
in general, one of the early Russian works about garden city movement. 
Overall eight settlements were constructed in Russia basing on Ebenezer 
Howard’s idea: villages Sokol, Druzhba, Zhukovskii near Moscow, Krasny 
garden city near Rostov on Don, Oktiabr’sky garden village near Vologda, 
The First and Second Worker Villages near Ivanovo. The plans to create 
Sokol garden village turned up in the early 20th century but were 
stopped by revolutions. The utopian idea came back to Russian urban 
planning in the early 1920s.
 The book was written by one of the first theorists of urban 
planning in the Russian Empire, engineer Mikhail Dikanskii (1869-
1938). His building company projected and constructed revenue houses 
and hotels in Kharkiv. 
 In 1907, Dikanskii made a report ‘Fighting Housing Needs’ 
at a meeting of the Imperial St. Petersburg Society of Architects. For 
the first time, the housing problem in Russia was announced from the 
point of view of urban planning. Since this report, the social aspects of 
urban planning were included in almost all Dikanskii’s works. In the 
pre-revolutionary period, ‘Building Cities, Their planning and Beauty’ 
(1915) was his major work. After 1917, ‘Traffic in Big Cities. The Housing 
Crisis» (1926) became the most significant book where he first tried to 
associate the size of a city with the time of a trip by various modes of 
transport.
 In this book, he overviewed foreign and Russian contemporary 

No copies 
according to the 
Worldcat.
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experience in building cheap houses for workers and other poor city 
dwellers, principles of communal housing. He ended the text by citing 
Howard’s thoughts about future experiments in Russian urban planning 
as the most desirable prediction. Dikanskii richly illustrated the text 
with 126 illustrations, including photographs and floor plans. The full 
list of illustrations is printed at the end. 

$550

[ A M AT E U R  S OV I E T  P R E S S ] 

Rabkormoliia: Sbornik po rabkorovskomu dvizheniiu molodezhi [i.e. 
Rabkormoliia: Collection on Young Working Correspondents Movement]. 
Kiev: Izd. gazety ‘Molodoi proletarii’, 1924. 96 pp.: ill. 17,5x13 cm. In 
original illustrated wrappers. Tears of spine with small fragments lost, 
light soiling of covers, narrow blank fragment of upper margin of two 
first leaves lost, ink signature on front cover (1924), otherwise very good 
and clean internally.
 One of 1000 copies. Extremely rare. The edition was listed 
in ‘Svodnyi spisok knig, podlezhashchikh iskliucheniiu iz bibliotek i 
knigotorgovoi seti’ [the Consolidated list of books to be excluded from 
libraries and book-selling chain] (Pt. II, 1961).
 Drawn cover design by an artist with unclear monogram 
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features a creator of any Soviet periodical pressing down capitalists 
with a nib. 
 An interesting book compiled on a phenomenon of a rabkor 
[working correspondent] in general and a rabkormol [working 
correspondent of youth] in Ukraine in particular.
 A working correspondent was any worker from production 
who wrote to periodicals. They contributed to both large-scale All-
Union newspapers and short-lived periodicals of various campaigns. 
Rabkors were authors of first-hand accounts and thus influenced the 
Soviet masses a lot. For example, their notes about factories and local 
crimes against the Soveit ideology were in the interest of prosecutors’ 
offices. Young male and female workers might have become the most 
advanced correspondents from enterprises.
 The book gathered materials of the Provincial Conference of 
Working Correspondents and Creators of Wall Newspapers of the Kiev 
region. It was initiated by young working correspondents who published 
a periodical ‘Molodoi proletarii’ [Young Proletarian]. One of the agendas 
of the Conference was to involve rabkormols in the creation of wall 
newspapers for enterprises. Such amateur periodicals contained the 
most relevant notes and articles for employees of certain factories and 
were organized more catchy and understandable for workers’ masses. 
The book includes articles on how to create wall newspaper and make 
it demanded among workers. 

No 13
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 At the end of the book, three full-page diagrams by artist 
B. Ognev show topics, percent of materials published and print run 
increasing for two years of the periodical ‘Molodoi proletarii’.

$750

[ D N I E P E R  DA M ]

Anov, M. Dniprel’stan. Kharkiv: Gos. izdatel’stvo, 1931. 85, [2] pp.: ill. 
17,5x13 cm. In original illustrated wrappers. In very good condition, 
spine restored, small rusty stains around staples, light water stains on 
front wrapper. 
 First and only edition. One of 10 000 copies. 
 An interesting edition on one of the giants of industrialization, 
Dnieper Hydroelectric Station (DniproHES). The dam and its buildings 
were designed by the constructivist architects Viktor Vesnin and 
Nikolai Kolli. The construction had begun in 1927 when architectural 
constructivism was applied to buildings of any field and function. The 
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popularity of the dam and its significance for the whole country was 
immense. The original structure was destroyed during World War II and 
reconstructed/modernized after it.
 An attractive constructivist front cover design shows a photo 
of the dam in construction by 1931 when the most works were done. 
The plant started to produce electricity in October 1932.
 Among all books on the construction of the Dnieper dam, this 
one overviewed how details of the whole structure were combined and 
what extra buildings appeared for the construction. The book features 
photographs of the Dniprelstan administration, engineers’ club,  school, 
office of the main engineer, construction site panorama, various 
operations of the large-scale construction and innovations applied.

$750

[ R E I C H S KO M M I S S A R I AT  U K R A I N E ]

Krai Chornozemu: Selianskyi kalendar na 1943 rik [i.e. Chernozem Land: 
Peasant Calendar for 1943]. [Kiev: Sil’s’kogospodars’ke vydavnytstvo 
Ukrainy, 1942]. 2-118 pp.: ill. 29x21 cm. In original illustrated wrappers. 
Good, first and last leaves, lower corner of p. 65-66 lost, edges of pages 
chipped, wormholes, waterstains, pencil marks occasionally, soiling.
 First and the only issue printed. By November 1943, Kiev was 
liberated from Nazis. Next issue for 1944 had been prepared but was 
never printed. The released issue was printed in 400 000 copies to 
cover the whole peasantry of the occupied territory.
 Extremely rare with no copies in Worldcat. 
 The edition was promoted as a handbook of Ukrainian peasantry 
during Nazi’s occupation of Ukraine that lasted from September 1941 
until August 1944. The calendar was spread through local publishers 
and distribution centers of an edition ‘Deutsche-Ukraine Zeitung’ (1941-
1944), a semiofficial organ of the Reichskommissariat Ukraine. 
The main idea of this calendar was to help Ukrainians to recognize the 
damage Bolsheviks inflicted on rich Ukrainian soil - and how Germans 
might have recovered the territory. Ukraine was supposed to be the true 
granary of Nazi Germany. Many peasants welcomed Nazis as liberators 
because of poor live conditions of Ukrainian province under the Soviet 
rule - starvation of many thousand peasants and then dekulakization 
with murders. The edition included various articles for farmers, 
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illustrated with photographs. In particular, a text ‘Ukrainian Peasants 
Explore Germany’ was about the interaction between peasantry of both 
countries and a meeting of Ukrainian delegates with Nazi ideologist 
Alfred Rosenberg (with a photo of them). Another curious article 
was about how exactly German soldiers drove Bolsheviks away. Each 
headline was decorated with a picture or was produced in letterpress 
design. 
 A lot of advertisements printed on last leaves promoted 
German items: chemicals, tractors, forestry machines, building materials 
and frozen food. The calendar itself was overviewed in all periodicals 
over occupied Ukraine.

$1,500
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BOOK DESIGN
IV

16 [ E A R LY  T E L I N G AT E R ] 

Aseev, N. Vremia luchshikh [i.e. Time of the Best Ones]. Moscow: Moskovskii 
rabochii, 1927. 46, [2] pp. 16,5x12,5 cm. In original constructivist 
oversized wrappers. Covers and spine restored, some minor stains, 
otherwise near fine. 
 First and only edition. One of 3000 copies. 
 Classic constructivist design produced by Solomon Telingater 
(1903-1969) whose type-design experiments were accepted in both 
constructivist and social realist periods. He became more than a 
designer but also typesetter, printer, constructor of a book as the whole 
organism. Telingater was entrusted to interfere in any process at a 
printing shop and refine a layout as he wanted. 

Worldcat shows 
copies located 
in Columbia, 
Stanford, North 
Carolina, Harvard 
Universities.
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 This design was made of typesetting elements of contrasting 
black and orange colors. The letterpress design contains the word 
‘vremia’ that is built of squares while the word ‘luchshikh’ is not 
complicated but resembles a metal structure. A list of poems is divided 
into three blocks and the middle one is moved to the right. The whole 
composition mirrored the industrial nature of the time described in the 
poems inside.
 The collection consists of 12 poems written by futurist poet 
Nikolai Aseev (1889-1963). He was a member of the groups ‘Tsentrifuga’ 
[Centrifuge], ‘Tvorchestvo’ [Creativity], became one of the leaders of the 
LEF (1923-1928). Aseev was influenced a lot by V. Mayakovsky, was 
close with him and other figures of Russian avant-garde. The poems of 
this collection were created about the new, reformed world and rapid 
changes of contemporary society.

$1,250

[ O N E  O F  T H E  F I R S T  S OV I E T  E D I T I O N S  D E D I C AT E D  T O  T H E 

S TA N DA R D  F O N T  O F  T E C H N I C A L  L E T T E R I N G ]

Ivashkevich, P. Standartnyy shrift dlya nadpisey na chertezhakh [i.e. 
Standard Font for Inscriptions on Drawings]. Moscow; Leningrad: Gos. izd-
vo, 1930. 38, [2] pp.: ill., schemes. 20.1x13.9 cm. In original publisher’s 
illustrated cardboards. Fine condition.
 Scarce. 1 of 5,000 copies. Second edition. First edition published 
in 1926.
 One of the first Soviet editions dedicated to the standard font 
of technical lettering.
 Fonts for the technical lettering represented a rather vague 
topic both in pre-revolutionary Russia and the Soviet Union. By the mid-
1920s, it became clear that the modification of the French font Rondo 
used for technical lettering failed to meet imposed requirements, and a 
search for the new options was put in motion. In 1928, the Committee 
for Standardization under the Council of Labor and Defense of the 
USSR published the All-Union Standard (OST) No. 353, developed a year 
earlier by the Commission for the Normalization of Drawings. After the 
introduction of ‘round’ lowercase letters into the font, it was approved 
in 1934 by OST VKS 7535 as mandatory for all drawings in mechanical 
engineering, and despite minor changes in 1941 (OST 7535-39), 1946 
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(GOST 3554-46), 1953 (GOST 3554-52) and 1959 (GOST 3554-59) 
existed almost in its original form until the introduction of ESKD in 
1968.
 Published in 1930 by Pavel Ivashkevich, this book serves as 
one of the first guides to the use of the newly-developed standard 
font for technical lettering. In the first edition of the book, which was 
printed two years prior to the introduction of the standard, the author 
suggested the utilization of the Reinhard font for technical purposes. 
In this second edition, Pavel dismisses his former recommendation and 
entirely focuses on the OST 353. The book was intended ‘to teach a 
draftsman to own a font, to free him from the need to search for simple 
and convenient forms in the outline of letters’. The edition consists of 
11 sections and concentrates on such topics as requirements of the 
technical letterings; characteristics of the standard font, composition of 
lowercase letters, rules for proper inscriptions, the use of fonts, etc. The 
last section of the book offers a number of exercises for mastering the 
art of lettering. The text is accompanied with numerous black and white 
illustrations and schemes thoroughly demonstrating the entire process.
Overall, an interesting insight into the early characteristics of the 
standard font OST 353.

$350
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[ F O N T S ]

Obraztsy shriftov tipografii Poligraf [i.e. Type Specimen of Poligraf Printing 
Shop]. Gor’ky [Nizhny Novgorod], 1938. 16 pp. 25,5x17 cm. In original 
printed wrappers. Pale stains occasionally, otherwise very good. 
 One of 150 copies. Extremely rare with no copies in Worldcat.
 A thin brochure issued without the title page and completely 
filled with typefaces but with four small decorative elements at the 
end.
 Nizhpoligraf was a fairly large printing shop located in 
Nizhny Novgorod (Gor’ky city in 1932-1990). The organization was 
founded in 1922, uniting small printing shops, lithographic studios 
and bookbinderies. Machinery was brought from nationalized Suvorin’s 
printing shop of a newspaper ‘Novoe vremia’. During the constructivist 
period, Nizhpoligraf was miraculously raised from provincial printer 
to the heart of printing art comparable to Moscow and Leningrad 
publishing houses. 
 It was made by several people, but primarily by Nikolai Ilyin 
(1894-1954). In 1916, he graduated from the architectural department 
of the Moscow School of Painting, Sculpture and Architecture where he 
studied at the workshops of A. Shchusev and F. Gornostaev. Ilyin was 
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involved in the printing business since he was a student and soon after 
that joined Nizhpoligraf employees. He appeared with “some thoughts 
about a typesetting cover” and became a book artist and constructor. 
Ilyin had been working there for 8 years. He organized the art education 
of other workers, studied all stages of book printing, designed numerous 
books and ephemera, directing the whole process. In 1931, Ilyin had 
moved to Moscow and then contributed to central publishing houses of 
the Soviet Union. The principles he had raised remained in later printed 
matters of Nizhpoligraf as well.

$550

[ 5 0 0  P I G S K I N S  P E R  O N E  T R AC T O R ]

Porotskii, I., Perov, V. Svinye shkury [i.e. Pigskins]. Moscow: Izdatel’stvo 
Narkomtorgov SSSR i RSFSR, 1930. 16 pp.: ill. 18,5x12,5 cm. In original 
illustrated wrappers. Small hole around rusty staple, covers detached 
from block, otherwise very good.
 Extremely rare with no copies in Worldcat.
 This mass-audience lithographic brochure was produced for 
advertising purposes and for raising the literacy level as well. Being 
issued in a huge printrun of 600 000 copies (as indicated), the edition 
wasn’t sold at that time but was sent for free. Such a fragile brochure 
with non-fiction content most likely ended as kindling and didn’t 
survive up to our days.
 It was printed with an unusual letterpress design. Occasionally, 
the text was highlighted by using bold type, uppercase, increasing 
kerning and even changing the typeface. In the 1920s, pioneers of 
constructivist book design like Klutsis, Lissitzky, Telingater managed to 
work themselves in a printing shop to create the design they wanted. By 
the 1930s, printers easily operated various typesetting elements for a 
not complicated yet catching layout. Bearing in mind the constructivist 
heritage in the book design, creators of this book did combine horizontal 
and vertical text lines for the front cover but produced the back cover 
close to illustrations of children’s books. The wrappers echoed each 
other: an alive and healthy pig of the front cover “dominates” over 
various leather items depicted below while there is the only pigskin 
spread under the same items on the back cover. Internally, the edition 
was constructed in the style of illustrated instructions on how to 
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properly remove the skin and prepare it for 
delivery, how to prepare fat or the whole 
carcass for sale. It was also about how to deal 
with a pig that had died from diseases.
 Pigskin was an alternative raw 
material used by the Soviet leather industry 
alongside cowhide. They also contributed 
to the formation of the budget for Soviet 
industrialization. Nationalized tanneries of 
various regions of Soviet Russia began to 
take key positions in the country’s developing 
industry. They were strategically important 
since this industry was associated with 
such a primary factor of that time as import 
substitution. The brochure urged peasants 
and members of cooperatives not to burn 
and to take good care of pigskins because 
they were in demand of state organizations. 
Pigskins were used by the state organization 
Kozhsindikat [Skin Syndicate] and were 

exported abroad. The country bought foreign machinery for industries 
and agriculture with the money raised for the pigskins. 
 Referring to “the best scientific minds”, the edition warned 
Soviet people not to eat pigskins that were unhealthy and less 
nutritious, than meat meals that any supplier of pigskins could afford. 
The book was circulated for free. 

$750
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THEATRE & CINEMA
V

21 [ T H E  S E C O N D  P RO D U C T I O N  O F  T H E  L OV E  F O R  T H R E E 

O R A N G E S ]

Leningradskiy teatr opery i baleta im. Kirova. Lyubov’ k trem apel’sinam: 
Opera S. Prokof ’yeva: [K postanovke (2 redaktsii)] / Stat’i: B.V. Asaf ’yeva, 
V.A. Dranishnikova i S.E. Radlova. [i.e. Leningrad State Academic Theatre 
of Opera and Ballet. The Love for Three Oranges: Opera by S. Prokofiev: 
[For the Second Production] / Articles by B.V. Asafyev, V.A. Dranishnikov, 
S.E. Radlov]. [Leningrad]: Len. gos. akad. teatr opery i baleta, 1934 (tip. 
im. Iv. Fedorova). 36 pp., 1 portrait. 17.8×13.5 cm. In original publisher’s 
wrappers. Loss of the pieces of the spine. Mint condition. Second edition.
 Scarce. Theatre label on the front wrapper by the Soviet 
graphic-artist and illustrator Leonid Khizhinskiy (1896-1972). Design 
most likely by the noted Soviet photographer and journalist Alexander 
Brodskiy (1903-1984).
 An extremely rare booklet dedicated to the second production 
of Sergey Prokofiev’s epic opera “The Love for Three Oranges”. Fleeing 
from the 1917 October Revolution, the young composer Sergey Prokofiev 
(1891-1953) traveled to the United States. After several recitals in San 
Francisco, Prokofiev received a commission from the director of the 
Chicago Opera Association to write an opera. The composer decided to 
finish a libretto of The Love for Three Oranges (based on Meyerhold’s 
translation of Carlo Gozzi’s play) which he sketched during his travel 
to the US.  Despite serious health issues and hospitalization, Prokofiev 
managed to write the opera in less than 9 months. The Love for Three 
Oranges had its premiere performance on December 30, 1921, at the 
Auditorium Theatre in Chicago. Conducted by the composer himself, the 
opera received controversial reviews and was not performed again in 
the United States until 1949.
 The Russian premiere of the opera turned out more successful.  
The Love for Three Oranges was staged at the principal opera house 
of Leningrad (formerly Mariinsky Theatre, later Kirov) in 1926. The 
commedia dell’arte performance, which was conducted by Vladimir 

Worldcat shows 
copies of the 
edition at the 
Library of 
Congress and 
University of 
California.
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Dranishnikov, directed by one of the leaders of the avant-garde theatre 
Sergey Radlov, and designed by Vladimir Dmitriev, was first attended 
by Sergey Prokofiev in 1927 (composer’s first tour in the Soviet Union). 
A huge success, the opera was performed 49 times in the period from 
1926 until 1929, when due to the ‘technical issues’ the production was 
ceased. The Love for Three Oranges was resumed in 1934 with several 
changes made to the scenery and choreography based on the composer’s 
remarks. In the following years, the opera went on to become one of the 
most beloved Soviet performances, being staged multiple times both in 
the USSR and abroad.
 Published on the occasion of the second production, the 
edition opens with the opera program and Sergey Prokofiev’s brief 
biographical sketch. Importantly, the booklet includes 3 articles by the 
noted Soviet composer Boris Asafyev, Sergey Radlov (director of the 
opera) and Vladimir Dranishnikov (conductor of the opera) dedicated 
either to Prokofiev’s career path or the history of The Love of Three 
Oranges production. There are also two articles about the musical 
and scenic analysis of the opera and its history. The edition contains 
Sergey Prokofiev’s portrait by the famous Soviet graphic artist Georgiy 
Vereyskiy (1886-1962). 
 Sergey Prokofiev was a Russian Soviet composer, pianist, and 
conductor. As the creator of acknowledged masterpieces across numerous 
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Worldcat shows 1 
copy of the edition 
at the University of 
New Mexico.

music genres, he is regarded as one of the major composers of the 20th 
century. His works include such widely heard pieces as the March from 
The Love for Three Oranges, the suite Lieutenant Kijé, the ballet Romeo 
and Juliet, etc. After the Revolution of 1917, Prokofiev left Russia with 
the official blessing of the Soviet minister Anatoly Lunacharsky, and 
resided in the United States, then Germany, and Paris. In the early 1930s, 
against the backdrop of the Great Depression, Sergey finally returned 
to his homeland. In 1948, Prokofiev was attacked for producing «anti-
democratic formalism». Nevertheless, he enjoyed personal and artistic 
support from a new generation of Russian performers.

ON HOLD

[ S E C R E T S  O F  S OV I E T  C I N E M AT O G R A P H Y  R E V E A L E D ]

Shaganova-Obraztsova, O. Zolotoy klyuchik: Zapiski Buratino: [Kinoaktrisa 
o s»yemke fil’ma] [i.e. The Golden Key: The Notes of Buratino]. Moscow: 
Goskinoizdat, 1939. 32 pp.: ill. 21x17 cm. In original illustrated 
publisher’s wrappers. Fine condition.
 Scarce. First edition. A vivid insight into the production of the 
Soviet fairy-tale movie The Golden Key.
 In 1939, the Soviet screenwriter, cameraman, and animation 
director Alexander Ptushko (1900-1973) made a fairy-tale movie 
Zolotoy klyuchik [i.e. The Golden Key]. The film, which was based on 
the play of the same name by Alexei Tolstoy, narrated the adventures 
of a wooden doll Buratino (Russian Pinocchio) and combined live 
action and stop-motion animation. The Golden Key starred such Soviet 
actors as Aleksandr Shchagin (as Karabas Barabas), Sergey Martinson 
(as Duremar), Nikolay Bogolyubov (as captain of the airship), Olga 
Shaganova-Obraztsova (as Buratino), etc. The movie turned out a 
huge success and was particularly hailed for the masterful use of film 
techniques.
 Written by the lead of the movie, the Soviet actress Olga 
Shaganova-Obraztsova (1902/1904-1989), this interesting book 
reveals the secrets of The Golden Key production. The author offers a 
vivid insight into the working process on the complex stunt movie and 
provides answers to such mysterious questions as: How did the team 
manage to compress Olga’s height into a 1.25 cm figure of wooden 
doll? How did the director use optical alignment to demonstrate the 
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difference between the heights of Buratino and other heroes? How did 
Ptushko manage to reduce distance between the characters? How did 
the dolls and actors duplicate each other? How did the director cut 
Buratino’s figure in half? etc. The narrative describes both the details 
of the movie production and the author’s inner experiences while 
shooting the film. Importantly, the text is supplemented with numerous 
stills showing a contrast between what the audience saw on the screen 
and how the real ‘behind the scenes’ pictures looked like. 
 Alexander Ptushko is frequently referred to as ‘the Soviet Walt 
Disney’, due to his prominent early role in animation in the Soviet Union. 
He began his film career as a director and animator of stop-motion 
short films, and became a director of feature-length films combining 
live-action, stop-motion, and creative special effects. After shooting a 
number of extremely popular animation movies, Ptushko began to work 
on the Golden Key in 1938. Despite its success, the Golden Key was 
to be Ptushko’s last foray into animation, and the director moved on 
to the ‘mythological era’. Along the way he would be responsible for 
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a number of firsts in Russian film history (including the first feature-
length animated film, and the first film in color), and would make several 
extremely popular and internationally praised films full of visual flair 
and spectacle. Some of his most famous works include: Alyye parusa 
[i.e. Scarlet Sails] (1961), Skazka o poteryannom vremeni [i.e. A Tale of 
Time Lost] (1964), etc.
 Olga Obraztsova was a Soviet actress, accompanist, writer, 
and translator. From 1928 to 1936, she worked at the 2nd Moscow Art 
Theatre as a candidate for the auxiliary crew. As an accompanist for 
solo performances of the head of the State Central Theater Commission, 
Olga was officially registered in the staff of the Puppet Theater in 1950. 
She additionally fulfilled the duties of Sergey Obraztsov’s (the director 
of the theatre and Olga’s husband) personal secretary. 
 Overall, an interesting insight into the early Soviet 
cinematography and its secrets.

ON HOLD

No 22
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SOVIET GERMANS
VI

23 [ A B C  F O R  T H E  G E R M A N  C H I L D R E N  L I V I N G  I N  T H E  S OV I E T 

U N I O N ] 

Bellendir, N. Fibel [i.e. Primer]. Engels, Deutscher Staatsverlag, 1937. 96 
pp.: ill., frontispiece. 22.7x14.9 cm. In original illustrated publisher’s 
cardboards. Worn, rubbed edges, boards slightly loose, several pages 
detached. Otherwise good.
 Scarce. Second edition. First edition published in 1935. Black 
and white illustrations throughout by A. Diel. In German.
 A textbook for German printed in the Soviet Union just a couple 
of months before the massive deportation wave of the Germans.
 This Fibel, or alphabet book, prepared for first graders by an 
author named N. Bellendir was published in 1937 in the Soviet city 
of Engels. The territory was inhabited by the Germans, who during 
the reign of Catherine the Great were encouraged to settle in the 
Volga region. Recruited as immigrants, the colonists were allowed to 
maintain their language, traditions, and churches, transforming the 
area into the major centre of German culture. During the Russian Civil 
War the region came under control of the communist Russian Soviet 
Federative Socialist Republic, and in 1918 it became the capital of the 
newly established Volga German Autonomous Soviet Socialist Republic. 
By the mid-1930s, the population of the Volga German ASSR exceeded 
300,000, which amounted to over 55% of the whole population. With 
numerous educational institutions, the republic became a hub for the 
publication of the German-language literature in the USSR.
 The alphabet book was printed in the official publishing 
house of the Volga German Autonomous Soviet Socialist Republic, 
Nemgosizdat. In a couple of months following the issuance of the 
edition, almost half of the staff working in the publishing firm were 
arrested against the background of Soviet repressions andS  deemed 
‘bourgeois nationalists and servants of fascism’. Before the outbreak 
of the Second World War, the Volga German Soviet Socialist Republic 
was dissolved. All Germans were expelled from Engels, with most being 

Worldcat shows 1 
copy of the edition 
at Yivo Institute for 
Jewish Research.
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sent to Siberia and the Kazakh SSR. The 
publishing house naturally vanished with 
the republic.
 The book includes numerous 
verses and short stories for studying 
German alphabet and is accompanied with 
multiple black and white illustrations.
 Overall, an interesting edition 
published a couple of months before the 
massive deportation wave of the Germans 
from the Soviet Union.

$950

No 23
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[ VO L G A  G E R M A N S ]

Illes B. Rote Märchen [i.e. The Red Tales]. Moscow: Zentral Völker Verlag 
der Sowiet Union, 1925. 76 pp.: ill. 17x13 cm. In original illustrated 
wrappers. In good conditin. No spine, covers detached, with tears and 
small fragments of edges lost, foxing, soiling, pre-war stamps and marks 
of Ukrainian school on t.p., p.3, back cover.
 First and only edition. One of 3000 copies. In German. 
Translation to German by Stefan J. Klein. 
 The edition contains six revolutionary tales published for 
children of the large Volga German minority. 
 Their settlements began to appear in Povolzhye in the 18th 
century after Catherine the Great had invited Europeans to this region. 
By the early 20th century, 190 settlements of over 400 thousand people 
were recorded. After the October Revolution, the Soviet authorities 
established the Autonomous Oblast of Volga Germans that was also 
known as the Working Commune of Povolzhye Germans. It changed 
its name, administrative city but existed until 1941. Their republic was 
formed during the intense national policy of the USSR in the 1920s - 
early 1930s. Non-Russian ethnic groups were concentrated in specific 
territories where their “happy socialist life” began. Development of 
ethnic cultures was provided through introducing socialist economics 
and ideology. In 1924, the German language was accepted as the 
second official one. Just like other minorities, the authorities favored 
them until the late 1930s. Soon after World War II had started, Volga 
German families were deported to Kazakhstan, Altai and Siberia. 
 The tales were written by Bela Illes (1895-1974) was a 
Hungarian socialist writer and journalist, who participated in the failed 
Hungarian revolution of 1919. For communist activities, he was arrested 
and exiled from Czechoslovakia. He lived in the USSR in 1923-1945 and 
served in the administration of the Russian Association of Proletarian 
Writers. He was one of the initiators of Soviet-German literature in the 
1920s.
 Cover design and illustrations were created by Paula Illes-
Kupka, an Austrian and Soviet graphic artist, illustrator and poster 
designer who lived and worked in the USSR since 1923. Nothing is 
known about her activity after 1934, but she probably returned to 
Hungary together with Bella Illes after WWII. 

$295
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No copies are 
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[ R U S S I A N - G E R M A N  P H R A S E B O O K  F O R  T R AV E L E R S  A N D  VO L G A 

G E R M A N S ]

Russko-nemetskiy razgovornik: Puteshestviye [i.e. Russian-German 
Phrasebook: Travel]. Leningrad: izdaniye Tsentrizdata, 1930. 109 pp., 
[3] pp.: ads. 12.6x17.5 cm. In original publisher’s wrappers. Loss of the 
pieces of the spine and a few tiny pieces of the front wrapper (with text 
affected). Otherwise in a good condition.
 Scarce. First edition of the Russian-German phrasebook 
compiled by the German Soviet writer and translator Thea Schnittke 
(1889-1970). 
 This Russian-German phrasebook was published in 1930, and 
as indicated in the introduction to the edition, was intended “to give 
those traveling to Germany the opportunity to speak German on topics 
that are urgent on the road”. 

25

No copies found in 
Worldcat.
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 The publication came out at the time when the Soviet citizens 
still had a chance, although limited (permission was granted mostly 
to party members, the costs of travel could rarely be afforded by the 
ordinary citizens), to visit foreign countries. Interestingly, already a year 
after the phrasebook was published, the Soviet government introduced 
the following norm in the Instruction on entry into and exit from the 
USSR: «Permits to travel abroad, for travel on private business, are 
issued to Soviet citizens in exceptional cases.» The Instruction became 
a precursor of the Iron Curtain (1946) which lasted until May 20, 1991.
Apparently, the phrasebook was also published for Volga Germans, who 
were recruited as immigrants to Russia in the 18th century and were 
allowed to maintain their culture, language, traditions, and churches. 
By the mid-1930s, the population of the Volga German ASSR consisted 
of more than 300,000 Germans, which amounted to over 55% of the 
whole population. Before the outbreak of the Second World War, the 
Volga German Soviet Socialist Republic was dissolved, with most of the 
Germans being expelled and sent to Siberia and the Kazakh SSR.
 The edition consists of over 25 sections organized in 

accordance with different travel topics: 
Before the departure, At the station, At the 
post office, At the hairdresser, Geographical 
names, Water, Conversation in a cabin, At a 
hotel, etc. The phrasebook also includes a 
brief review of phonetics and a vocabulary 
that is systemized according to Russian 
alphabet. Each section of the edition starts 
with a dialogue. Some of the chapters 
were compiled by A. Zhabotinsky and M. 
Rozenfel’d.
 Overall, an interesting document of 
the time when German was not considered 
the language of the enemy in the USSR. 

$450

No 25
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Worldcat locates 
a copy of the 
edition at Harvard 
University.

[ A N T I - FA S C I S T  P RO PAG A N DA  B Y  F R I E D R I C H  W O L F ]

Wolf, F. Von New York bis Schanghai [i.e. From New York to Shangai]. 
Engels, Deutscher Staatsverlag, 1936. 148 pp.: sheet music. 12.5x17.5 
cm. In original illustrated publisher’s cardboards. Loss of the pieces of 
the spine, rubbed boards, damp stains. Otherwise good.
 Scarce. First edition. 1 of 3,000 copies.
 The second agitprop play written by the German doctor, 
Communist, and politically engaged writer Friedrich Wolf (1888-1953). 
 The play Von New York bis Schanghai was written in 1932, the 
same year the author founded the Spieltrupp Südwest in Stuttgart, 
a communist agitprop group of lay actors that created controversial 
pieces about current topics. A year later, after the Nazi’s rise to power, 
Wolf, as a member of the Communist Party and the Association of 
Proletarian-Revolutionary Authors (1928), was placed on the Nazi 
blacklist. Together with many other German anti-fascist writers and 
Jews (Johannes R. Becher, etc.), Friedrich fled to the USSR where he 
lived in 1934-1937 and 1941-1945. In the Soviet Union, he continued 
his political and literary activities and  wrote the anti-fascist plays 
Professor Mamlok, Florisdorf, Trojan Horse, etc. In 1945, Wolf returned 

to Germany and four years later was appointed 
the ambassador of the GDR to Poland. During 
his lifetime, Friedrich was declared a classic 
of German literature of socialist realism: his 
works were published in large circulations and 
his plays were staged in numerous theaters 
throughout the country.
 Wolf’s second agitprop play Von New 
York bis Schanghai was first printed in 1936, 
during the years of the author’s emigration to 
the Soviet Union. The edition came out in the 
Volga German Autonomous Soviet Socialist 
Republic, which was established on February 
20, 1924, by the Declaration of the All-Union 
Central Executive Committee and the Council of 
People’s Commissars of the Russian SFSR. The 
territory was inhabited by the Germans, who 
colonized the region of southeastern European 
Russia around Saratov and to the south during No 26
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the reign of Catherine the Great. Recruited as immigrants to Russia in 
the 18th century, they were allowed to maintain their German culture, 
language, traditions, and churches. By the mid-1930s, the population 
of the Volga German ASSR consisted of more than 300,000 Germans, 
which amounted to over 55% of the whole population. The republic 
became a centre for the publication of the German-language literature 
in the USSR.
 The edition came out in the official publishing house of the 
Volga German Autonomous Soviet Socialist Republic, Nemgosizdat. In 
a couple of months following the issuance of the edition, almost half 
of the staff working in the publishing firm were arrested against the 
background of Soviet repressions and  deemed ‘bourgeois nationalists 
and servants of fascism’. Before the outbreak of the Second World War, 
the Volga German Soviet Socialist Republic was dissolved. All Germans 
were expelled from Engels, with most being sent to Siberia and the 
Kazakh SSR. The publishing house naturally vanished with the republic.
 The play Von New York bis Schanghai is largely set in China 
while the Japanese invade the country, with the revolutionary Wang 
attempting to spread his Communist message and unite the working 
class. In the play, Wolf depicts the poor treatment of the working class 
in a number of countries, including the United States and France, and 
uncovers the means with which the upper classes retain their societal 
privileges. The author demonstrates how such an atmosphere is common, 
if not inevitable, in all classed society and portrays communism as the 
only way out.
 Overall, an interesting document of anti-fascist propaganda by 
the German writer.

ON HOLD
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WORLD WAR II
VII

27 [ W O M E N  O N  T H E  F RO N T L I N E ]

1) Aliger, M. Zoya: Poema [i.e. Zoya: Poem]. Moscow: Molodaia gvardiia, 
1943. 62, [2] pp.: ill. 13x10 cm. In original wrappers with letterpress 
design. Good, covers rubbed, with small tears, stains on verso of front 
cover, some first leaves and minor spot on outer margin of pages, pencil 
signature on t.p. First edition. Signed for printing on January 6, 1943.
2) Lidov, P. Tania. [Moscow: Pravda, 1945]. 19 pp. 16,5x13 cm. In original 
illustrated wrappers. Good, covers detached from text block, tears 
of spine with small fragments lost, small hole in last leaf (text isn’t 
affected), stain on p.3. Signed for printing on February 6, 1945.
 Two small wartime books about one girl, 18-year-old partisan 
Zoya Kosmodemyanskaya who was hanged by Nazis in 1941 - and 
posthumously became the first woman awarded by the Hero of the 
Soviet Union. Her death happened in a village Petrishchevo (Moscow 
region) in December, during the Battle of Moscow.
 The first note about the female partisan named herself Tatyana 
was published in the newspaper ‘Pravda’ on January 27, 1942. At that 
time, nothing was known about her. The author of the note was journalist 
Petr Lidov (1906-1944). During the Battle of Moscow, ‘Pravda’ regularly 
published essays, articles and notes by Lidov about the frontline events 
which became a kind of diary of the battle for Moscow. He described 
the most life-threatening points of the war, wrote about Belarusian 
partisans and occupied Minsk, all battles of 1943. He also was the first 
journalist who investigated the case of Zoya Kosmodemyanskaya in 
1942. Lidov wrote down accounts by local dwellers, who had seen the 
execution, and published them. Soon, the widely promoted campaign 
did start. Numerous Soviet writers, artists, sculptors and poets dedicated 
their works to her.
 ‘Zoya’ (1943) is the best-known poem by Soviet Jewish poet and 
journalist Margarita Aliger (real name Zeliger; 1915-1992). She debuted 
in the magazine ‘Ogonyok’ in 1933, then studied in Maxim Gorky 
Literature Institute. Her poetry was favored by Stalin; in particular, the 

The only copy of 
the 1st book is 
located in Stanford 
University. Copies 
of the 2nd book 
are located in 
LoC and Illinois, 
California, Yale 
Universities.
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Stalin Prize was awarded to Aliger because of her poem ‘Zoya’ (1942). 
After Stalin’s death, critics considered her a mediocre poetess.
 Her image of heroine and martyr had significant importance 
for the rest years of the Soviet period. Since the 1990s, the controversy 
of a large number of “uncovering” notes and articles was started in the 
press. The main idea of all the publications was to debunk myths about 
this story.

$950

No 27
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PHOTOGRAPHY
VIII

28 [ H O W  T O  B E C O M E  A  T R U E  S OV I E T  P H O T O J O U R N A L I S T ] 

Mezhericher, L. Sovetskaia fotoinformatsiia na novom etape [i.e. Soviet 
Photo Information Is in a New Phase]. Moscow: Ogoniok, 1931. 28, [4] pp. 
20,5x15 cm. In original printed wrappers. Spine rubbed and chipped, 
some foxing, creases, otherwise very good and clean internally.
 First and only edition. One of 12 000 copies. Very rare.
 An accusatory brochure separating bourgeois photo-aesthetes, 
whose works prevailed at the 1928 All-Union photo exhibition, and 
photo reporters, who really worked for socialist construction. The author 
wrote: “The aesthetic language of landscapes with sad, gentle, pensive 
mood was now opposed to photo reportage with its own language: hard 
as metal and clear as the sound of an upcoming train”. Photo reporters 
as mediums of the ideology always had to express propaganda ideas. 
In the early 1930s, they couldn’t be merely chronologists. Photographs 
had to thrill, inspire and teach people how to build socialism. 
 Leonid Mezhericher (1898-1938) was an artist and 
photographer, initiator of the Soviet Press Photographers Association 
and a designer of front covers of early issues of a magazine ‘Samolet’ 
(1923-1926). He was arrested and died in the Magadan camp in 1938. 
 In this book, Mezhericher explained to TASS reporters what 
methods they might use to make a picture impressive, well-timed, 
mirroring the essence. The manual is illustrated with works by both 
well-known and novice photographers A. Shaikhet, M. Alpert, F. Kislov, 
E. Ignatovich, T. Bunimovich, S. Tret’iakov, V. Orlovskii, M. Pekson, N. 
Vladimirov, and N. Sofronov. Among them, Max Alpert is considered 
one of the founders of Soviet serial reportage photography who had 
already contributed a lot to periodicals by 1931 and a member of art 
group ‘October’, Elizaveta Ignatovich who had just begun her career in 
photography.
 This edition was written for professional photo reporters of the 
TASS agency but was also read by amateur photographers of workers’ 
clubs. 

No copies found in 
Worldcat.
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 Two last leaves feature advertisements 
of magazines ‘Sovetskoe foto’, ‘Izobretatel’’, 
‘Iskry nauki’, ‘Ogoniok’ and ‘Zhurnalist’. The back 
cover lists books on photography printed in the 
Ogoniok publishing house at that time.

$1,200
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29 [ E A R LY  M AG A DA N  I N H A B I TA N T S ]

Boldyrev, S. V Kolymo-Indigirskoi taige : Zapiski zhurnalista [i.e. In Kolyma 
and mIndigiir Taiga : Journalist’s Notes]. Moscow: Izd-vo Glavsevmorputi, 
1947. 141, [3] pp.: ill. 20x14,5 cm. In original illustrated wrappers. 
Rubbed, spine chipped, light soiling of t.p. and back cover. 
 A witness-account about the construction of Magadan and 
people involved. A rare example of photo books about the Far East 
city. It was illustrated with photographs taken during the seven-year 
settlement.
 Design was created by graphic artist Valerian Zhitenev (1902-
1974). He moved to Eastern Siberia in 1912 together with his family. In 
1918-1925, he studied in the Irkutsk art studio, then was sent to continue 
art education in VKHUTEMAS, the Printing Department, at workshops of 
V. Favorsky, S. Gerasimov, P. Pavlinov. His graduation work was a series 
of political posters that he had designed under supervision of D. Moor 
and N. Kupreianov in 1930. For a long time, the artist taught in the 
Moscow Printing Institute and contributed to magazines ‘Bezbozhnik’, 

Worldcat shows 
copies located in 
LoC, University of 
Chicago and the 
US Department of 
State. 
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‘Molodoi kolkhoznik’, ‘Murzilka’, ‘Iunyi naturalist’, etc., designed books of 
Moscow publishing houses. For this cover design, Zhitenev combined a 
photograph of two workers going on a tractor across the taiga in the 
winter season with a handwritten title. 
 The book contains travel notes and photographs by journalist 
and writer Sergei Boldyrev (1910-1978) who moved to the Indigirka 
region in 1940 and wrote for the periodical ‘Sovetskaia Kolyma’. After 
seven years in the North, he returned to Moscow in 1947 and published 
his impressions about the socialist construction in the Far East.
 Magadan was founded in the Kolyma region in 1929 as a 
settlement for gold mining workers and gradually became one of the 
main centers of the GULAG system. The book shows photographs of 
party administration buildings, glass factory, city and nature views, 
houses of culture, Yukaghir children and many pictures of migrants 
during the working process.

$750

No 29
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SCIENCE
IX

30 [ M A R I E  C U R I E  I N  R U S S I A N ] 

Curie, M. Issledovaniya nad radioaktivnymi veshchestvami [i.e. Research 
on Radioactive Substances]. Saint Petersburg: K.L. Rikker, 1904. [2], 110, 
[2] pp.: 14 ill., schemes. 24.7x16.8 cm. Tears of the spine, rubbed edges. 
Otherwise good.
 Scarce. First edition in Russian. Translated from the second 
French edition (1904) by P. M. Faktorovich. First French edition published 
in 1903.
 This is likely to be the first Russian translation of anything by 
Marie Curie (1867-1934), a Polish and naturalized-French physicist and 
chemist who conducted pioneering research on radioactivity.
 Marie Curie defended her doctoral thesis, Issledovaniya nad 
radioaktivnymi veshchestvami [i.e. Research on Radioactive Substances], 
at Université de la Sorbonne in Paris on 25 June 1903 – becoming 
the first woman in France to receive a doctoral degree. The work was 
written on the basis of observations of radioactivity made jointly with 
her husband Pierre Curie (1859-1906). In the thesis, Marie focused on 
the results of her four-year research on radioactive substances and 
presented a diagram of the structure of radiation by their deflection 
in a magnetic field. The examination committee expressed the opinion 
that Curie’s findings, including the determination of radium’s atomic 
weight, constituted the greatest scientific contribution ever made in a 
doctoral thesis. The same year, Marie and her husband were awarded 
the Nobel Prize in Physics «in recognition of the extraordinary services 
they have rendered by their joint research on the radiation phenomena 
discovered by Professor Henri Becquerel.» Marie Curie became the first 
woman to be awarded a Nobel Prize. 
 In 1903, Marie’s doctoral thesis was printed as a separate 
edition in French. The second edition came out in 1904, and the 
same year it was translated into Russian by P. Faktorovich. The thesis 
apparently served as the first translation of anything by Marie Curie.
 The discovery of radium in 1898 (by Marie and Pierre) and 

No copies found in 
Worldcat.
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the interest shown in the new element, aroused the attention of 
Russian scientists. Shortly after the discovery of the phenomenon 
of radioactivity, Moscow University started the study of radioactive 
materials.  In 1909, on the initiative of the Russian Academy of Sciences, 
Professor P. Orlov began attempts to organize the study of radioactive 
minerals on a large scale. In 1908, the private «Fergana Rare Metal 
Mining Company» was established, and began to extract ore and export 
the uranium, vanadium, and copper concentrates obtained therefrom. 
The company established contact with Marie Curie’s laboratory, and, at 
the request of the former, one of her collaborators went to Russia. After 
the October Revolution, scientific research in Soviet Russia started to 
undergo extensive development.
 The present edition was issued by the publishing house of Karl 
Rikker (1833-1895), a famous book publisher, entrepreneur, educator, 
and philanthropist. The publishing house was established in 1861 and 
existed until the 1917 October Revolution, when it was nationalized. 
Karl Rikker’s publishing house was responsible for the issuance of the 
colossal number of editions on various topics.

$950
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No copies found in 
Worldcat.

[ S OV I E T  G E N E T I C S  B E F O R E  R E P R E S S I O N S ]

Keller, B. Genetika: Kratkiy ocherk [i.e. Genetics: A Brief Essay]. Moscow; 
Leningrad: Sel’khozgiz, 1933 (Leningrad: Tip. «Pechatnyy dvor»). 120 
pp.: ill. 20.4x13.1 cm. In original publisher’s wrappers. Loss of the pieces 
of the spine. Otherwise in a very good condition.
 Scarce. First edition.
 An interesting edition dedicated to the subsequently prohibited 
topic in the Soviet Union - genetics.
 This book was written by the noted Soviet biologist and 
geobotanist Boris Keller (1874-1945) in 1933 when genetics enjoyed 
its flowering period in the Soviet Union. Yet, already from the 1940s, the 
situation drastically changed, and the field, together with its leading 
representatives (N. Vavilov, N. Koltsov, Yu. Filipchenko), fell into disdain 
of the Communist regime. At around the same time, the agronomist 
Trofim Lysenko (1898-1978) started a campaign against genetics, later 
known as Lysenkoism. A movement that proclaimed this branch of 
biology a fake science was supported by Stalin, and as a result, genetics 
(including Mendelian genetics) was suppressed until the mid-1960s.
 The edition, which is written in the vein of classic Mendelism, 
singles out Mendel as one of the greatest selectionists alongside 
Ivan Michurin and Luther Burbank. This is particularly interesting 
considering that during Lysenkoism Keller publicly apologized for his 
‘false assumptions’ about Mendel as well as about his view of genetics 
as the great science. In the introduction to the edition, the author 
underlines the role of genetics in terms of bettering the quality of 
life of the Soviet people and improving the human breed. Keller also 
adds: “Religion, in its pitiful tales, attributed this ability to God, and, 
therefore, in genetics we can find one of the foundations for an anti-
religious campaign.” The book consists of 9 sections and focuses on 
such topics as Mendel’s crossing, mutations, major types of genetic 
variability, gender inheritance, modifications and the possibility of their 
inheritance. The text, which primarily rests upon Mendel’s experiments, 
includes numerous black and white illustrations and schemes showing 
different aspects of the topic. The edition also features data about the 
experiments on geographic seeding conducted by the All-Union Institute 
of Plant Industry across different territories of the USSR (Murman, Merv, 
Dotnava, Vladivostok) and beyond its borders (Lithuania). The results 
presented an interesting correlation between the climate conditions 
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and the level of protein in grains. According to the experiments, the 
percentage of protein in grains increased as the continentalism of 
the climate intensified. The book also includes a biographical brief of 
Johann Mendel, an article about the suicide of the famous biologist 
Paul Kammerer, whom Keller refers to as “the victim of European 
science”, essays on Michurin and Burbank, etc. Especially interesting 
is the article ‘Mendel, Burbank, Michurin’ in which the author depicts 
a drastic contrast between Mendel’s miserable existence abroad and 
Michurin’s happy life in the Soviet Union. 
 Boris Keller was a noted Soviet biologist and one of the 
founders of dynamic plant ecology. In 1898, after being expelled from 
Moscow University for participating in student riots, Keller entered 
the Faculty of Physics and Mathematics in Kazan University. In 1908, 
1909 and 1910, he traveled to the Zaysan district of the Semipalatinsk 
region. As a result of these expeditions, Boris published the work On 
the Mountains and Valleys of Altai. Simultaneously with the study of 
vegetation, he carried out thorough measurements of the temperature 
of soil, water, air, comparing the data obtained with the characteristics 
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of the vegetation cover. In 1913, Keller defended his master’s thesis 
at Yuryev University, after which he was invited to the newly founded 
Voronezh Agricultural Institute. On February 1, 1931, Keller was elected 
a full member of the USSR Academy of Sciences in the Department of 
Mathematical and Natural Sciences, specializing in «botany» and was 
appointed director of the Botanical Institute of the Academy of Sciences 
in Leningrad; dismissed from this position at a personal request from 
October 5, 1937. In the 1940s, Keller was forced to apologize for his 
‘false beliefs’ about genetics and became one of the leading advocates 
of Lysenkoism.

ON HOLD

[ O N E  O F  T H E  L A S T  W O R K S  O N  G E N E T I C S  P R I N T E D  I N  T H E 

F I R S T  H A L F  O T  T H E  2 0 T H  C E N T U RY  I N  T H E  S OV I E T  U N I O N ]

Morgan, Th. Izbrannyye raboty po genetike [i.e. Selected Works on 
Genetics]. Moscow; Leningrad: Sel’khozgiz, 1937 (Moskva: 16 tip. tresta 
«Poligrafkniga»). Vlll, 285 pp., 2 ill., portr.: ill. 25.5x17.7 cm. In original 
publisher’s brown cloth. Light staining of the boards, previous owner’s 
inscription on the title-page. Otherwise in a very good condition.
 Scarce. First edition. Translated from English under the 
editorship of Nikolay Vavilov (1887-1943).
 The last work by Thomas Morgan (1866-1945) that was printed 
in the USSR in the first half of the 20th century.
 This is the first Russian translation of selected works of Thomas 
Morgan, an American evolutionary biologist, geneticist, and science 
author who won the Nobel prize in medicine in 1933 for discoveries 
elucidating the role that the chromosome plays in heredity. 
 The edition features 17 articles written by the author and 
concentrating on such topics as sex-limited heredity in drosophila, 
mode of inheritance of two sex-limited traits in the same animal, 
application of the theory of pure lines to sex-limited heredity and sexual 
dimorphism, etc. The importance of the book, aside from its textual side, 
lies within the fact that it represents one of the last works on genetics 
printed in the first half of the 20th century in the USSR. The flowering 
period of genetics (the late 1920s and 1930s) came to an end in the 
late 1930s when the field together with its leading representatives (N. 
Vavilov, N. Koltsov, Yu. Filipchenko) fell into disdain of the Communist 
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regime. At around the same time, the agronomist Trofim Lysenko (1898-
1978) started a campaign against genetics, later known as Lysenkoism. 
A movement that proclaimed genetics a fake bourgeoisie science was 
supported by Stalin, and as a result, genetics (including Mendelian 
genetics) and works of its leading representatives were suppressed 
(including those of Thomas Morgan) until the mid-1960s. 
 The edition is preceded with an introductory letter by Nikolay 
Vavilov, a prominent Soviet agronomist, botanist, and geneticist best 
known for having identified the centers of origin of cultivated plants. 
Nikolay devoted his life to the study and improvement of wheat, maize, 
and other cereal crops that sustain the global population. Criticized 
by Trofim Lysenko, Vavilov was arrested and subsequently sentenced 
to death in July 1941. Although his sentence was commuted to twenty 
years’ imprisonment, Vavilov died in prison in 1943.
 Overall, an interesting publication printed a few years before 
the official Soviet ban on genetics.

$950



62B O O K V I C A

ARCHITECTURE
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33 [ D I S A P P E A R E D  M O N U M E N T S  O F  E A R LY  Y E A R S  O F  B O L S H E V I K 

S TAT E ] 

Pamiatka chitatelia / Bibliotechnyi otdel Politichesko-prosvetitel’nogo 
upravleniia Petrogradskim voennym okrugom [i.e. Memo for a Reader / 
Library Department of Political Educational Administration of Petrograd 
Military District]. Petrograd, 1919. [26] pp., 11 ills. 14,5x10,5 cm. In 
original decorated wrappers. Soviet bookshop stamp and marks on the 
back cover, covers slightly soiled, middle double-leaf detached from the 
block, otherwise very good and clean. 
 The book is related to the phenomenon of Monumental 
Propaganda, the Bolshevik campaign carried out in the very first years 
after the October Revolution. 
 In 1918, the Bolsheviks began to replace old Petrograd 
monuments with new ones. A special commission was formed and 
acted under the direction of the People’s Commissar of Education 
A. Lunacharsky. In total, the commission built about 20 monuments 
in 1918-1920. Among them were notable revolutionaries, but also 
symbolic figures: ‘Red Army Soldier’, ‘Liberated Labor’, ‘Great Metallist’, 
etc. Interestingly, both famous and novice sculptors took part in the 
creation, including avant-garde artists. For example, the Italian cubo-
futurist sculptor Italo Griselli created a bust of S. Perovskaya and 
installed it at the Moskovskii railway station. There was nothing 
particularly futuristic in this work, but it caused public disapproval 
and was dismantled by the Petrograd Soviet of Workers’ and Soldiers’ 
Deputies in April 1919.
 Monuments were made of plaster and were considered 
temporary structures that might be re-created later of more durable 
materials. Those plaster sculptures have been mainly lost during the Civil 
war, due to military actions and street fights. In 1922, most monuments 
shown in this book were broken, chipped or were completely destroyed. 
 The edition preserved images of busts of K. Marx, L. Blanqui, A. 
Herzen, N. Chernyshevsky, T. Shevchenko, V. Volodarsky, et al. that were 

Worldcat doesn’t 
track this edition.
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built in the Bolshevik Petrograd in 1918-1919.
 Design of the brochure was imbued with symbols of the 
socialist revolution. The title page, all text pages and rear sides of some 
inserts were designed by the same plate with hammer and sickle at its 
center. The front cover features a pretentious floral ornament and red 
stars echoing red cursive lettering.
 The row of photographs followed a memo to new readers of 
the Petersburg Public Library (now Russian National Library). The book 
was printed at the very beginning of the Soviet campaign of eradication 
of illiteracy. Workers, soldiers and peasants, who had never been there, 
were allowed to visit libraries but were forced to learn some rules: 
return a book after reading, ask a librarian and be honest about any 
difficulties. 
 Despite the fact that paper was scarce at that time, the edition 
came out on the good paper stock and was well-illustrated.

$1,350
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34 [ E A R LY  T H O U G H T S  A B O U T  G R A N D I O S E  M O N U M E N T  O F  L E N I N  : 

B E F O R E  T H E  PA L AC E  O F  S OV I E T S ] 

O pamiatnike Leninu [i.e. On the Monument of Lenin] / L. Krasin, E. 
Gollerbakh, I. Fomin, et al. Leningrad: Gosudarstvennoe izdatel’stvo, 
1924. 122, [2] pp. 18x13,5 cm. In original illustrated wrappers. Spine 
and some pages’ edges restored, covers rubbed and soiled, otherwise 
very good and clean internally. Second edition. 
 Collection of 6 articles by Leonid Krasin, Erikh Gollerbakh, Ivan 
Fomin, Lev Ilyin and Iakov Tugenkhold. 
 Cover design was produced by Maxim Ushakov-Poskochin 
(1893-1943) who was a book illustrator, poster designer and caricaturist. 
He contributed to more than 200 editions. For this book, he created the 
laconic design that featured an avant-garde monument in its center. It 
resembles the Tower of Babel, Tatlin’s Monument (1919-1920) and a 
blank leaf for an unrealized project together. 
 Internal decorations, including avant-garde head-, tailpieces 
and vignettes, as well as a title page framed by Ancient columns, were 
created by Latvian artist and poster designer Sigismunds Vidbergs 
(1890-1970).
 The importance of creating a monument to Lenin was 
comparable to the importance of a pharaoh’s pyramid. In January 1924, 
the country lost its leader whom people were learning to chant for 
some previous years. People could not imagine how they would fit all 
the greatness of Lenin’s image into one structure, whatever it may be, 
especially in just a sculpture. The controversy about its design and 
functions began during Lenin’s lifetime and intensified after his death.
 Along with the monument of the memory, the construction 
for keeping Lenin’s body (its design and functions) was an important 
question. Soon after the death, a wooden tomb was built and became 
its repository up to 1930. The book demonstrates the second version 
of this temporary wooden structure designed by Alexei Shchusev that 
was depicted by V. Trivas. Next to that, a Cubist project of constant 
mausoleum by Igor Fomin was printed with no comments. Since the 
moment of its construction in 1930, the roof of the mausoleum was 
used as a tribune where Soviet authorities appeared for the public, as 
well as some guests during celebrations on Red Square. 
 As the first among equals, the monument of Lenin was planned 
to be built at Finland Station. The Academy of Arts held a competition 
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of projects to depict Lenin speaking from 
atop an armored car. The book contains 5 
projects that participated in it.
 In opposite, the pompous 
monument that might have shown clearly 
the role of the first leader of the Communist 
party was never constructed. The book 
includes photographs of statues, bas-reliefs, 
busts by S. Merkulov, V. Mukhina, V. Andreev, I. 
Lazarev, I. Shadr, I. Mendeleevich and others, 
as well as projects created by 1924.
 Despite this excitement, the 
synthetic monument glorifying Lenin and 
his input into the sociatist state had never 
been built. The book includes one project by 
A. Samokhvalov that might be considered 
an early project of the Palace of Soviets. 
Following projects for a competition would 

be created in the 1930s, including the winning project by B. Iofan that 
was supposed to be built. 

$1,250

No 34
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[ R E C O N S T R U C T I O N  O F  T H E  P O S T-WA R  S OV I E T  U N I O N ] 

Gladkov B., Pronevich V., Karlsen, G. Maloetazhnyye zhilyye doma 
zavodskogo izgotovleniya [i.e. Prefabricated Low-Rise Residential 
Buildings]. Moscow: Stroyizdat, 1948. 76 pp., 1 scheme: ill. 13x20 cm. In 
original publisher’s printed wrappers. Fine condition.
 Rare. First edition. 1 of 2,000 copies.
 Following the end of World War II, the Soviet regime faced 
a major problem of reconstructing and rebuilding its main cities. An 
important increase in the population posed another challenge of 
constructing residential buildings at an even higher pace. In an effort 
to cope with the housing issue, the Bolsheviks decided to introduce the 
typification of projects for residential buildings of mass construction.
 In 1947, the Academy of the USSR Architecture developed 
a concept of prefabricated residential construction. Prefabricated 
residential buildings were aimed at reducing housing costs and 
proposed a frame system of load-bearing structures with light self-
supporting panel outer walls. This type of construction, which was 
characterized by the limitation of the sizes of standard products and 
consisted mainly of 1-2 storeys, lasted only a few years before giving 
way to five/seven-storey residential buildings.
 Published in 1948, this book was written by the group of Soviet 
architects and engineers Genrikh Karlsen (1894-1984), Boris Gladkov 
(1897-1992), and Vladimir Pronevich. The edition examines some of 
the results of the research work of the laboratory of TsNIPS (Central 
Research Institute of Industrial Buildings) in the field of prefabricated 
construction. This is particularly important considering that at the time 
TsNIPS was responsible for a great deal of residential construction in 
the USSR. The edition consists of 3 sections: Architectural and planning 
solutions, Construction and production solutions, and Modeling system 
in prefabricated housing construction. From the construction of one-
storey residential buildings to the internal architecture of prefabricated 
buildings, the authors concentrate on such topics as plan modeling, 
arrangement of heating and sanitary equipment, unification of design 
solutions and identification of a set of construction products, etc. 
The text also gives a detailed description of building preferences in 
regards to different types of one-storey residential houses. The edition 
includes numerous black and white illustrations, schemes (including 
1 on a separate leaf “Construction Solutions of Prefabricated Housing 

35
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Construction”), and designs developed by TsNIPS and showing key 
materials, instruments, and processes of prefabricated housing 
construction.
 Overall, an interesting evidence of the Soviet architectural 
style that only lasted a few years.

$350

[ M E TA L  F E N C E S  I N  T H E  S OV I E T  U N I O N ]

Rozenblyum, S. Arkhitekturnyye metallicheskiye ograzhdeniya [i.e. 
Architectural Metal Fences]. Moscow: Izd-vo i 2-ya tip. Gos. izd-va 
arkhitektury i gradostroitel’stva, 1950. 135 pp.: ill. 22x14.4 cm. In 
original publisher’s wrapper with a photograph mounted to the front 
wrapper. Near fine.
 Very rare. First edition. 1 of 5,000 copies. An interesting post-
war Soviet edition dedicated to the architecture of metal fences.
 Written by the Soviet author Sergey Rozenblyum in 1950, this 
book offers a thorough analysis of the construction of metal fences 
in different cities of the Soviet Union (with the focus on Moscow and 

36
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Leningrad). In the introduction to the edition, Rozenblyum defines the 
principle rule of the art products’ architecture: “When creating fences 
in Soviet conditions, the design should be based on the requirements 
of the ideological content.” The publication consists of four sections: 
“External metal fences,” “Metal fences - elements of the house,” 
“Manufacture and installation of fences,” and “Practical fencing issues.” 
From the processing methods to the peculiarities of the installation 
process, the author elaborates upon such topics as fencing for parks, 
gratings for various purposes, window grates, stair fences, balcony 
fences, etc. Through the analysis of the architecture of metal fences in 
a number of the Soviet cities (including Novgorod, Tashkent, Kolomna, 
Yaroslavl, Erevan), Rozenblyum singles out the most and least common 
patterns such as low window grates for setting flowers (not popular) 
and others. In each chapter, the author offers brief information on 
the key factors in the construction of metal fences and doesn’t spare 
a chance to criticize Western practices: “Such tasteless, anti-artistic 
fences are erected there [the United States of America] sometimes 
for many kilometers ... a trend, so often observed in the context of 
the degrading culture of the West.” The edition is supplemented with 
numerous tables (the most common sizes of steel for the production 
of architectural metal fences, alloy grades for various purposes, etc.) 
and black-and-white illustrations showing designs of metal fences in 

No 36
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various places across the USSR. The latter is particularly important as 
many of them got destroyed over time, and the book serves as a kind of 
photo-documentation of architectural features of the period.
 Overall, an interesting insight into the architecture of metal 
fences in the Soviet Union.

$750

No 36

[ W H AT  D I D  S OV I E T S  L E A R N  F RO M  F O R E I G N  A RC H I T E C T S ? ] 

Sorokin, M. Praktika proyektirovaniya i stroitel’stva zhilykh i grazhdanskikh 
zdaniy za rubezhom [i.e. Practice of Design and Construction of Residential 
and Civil Buildings Abroad]. Moscow: Izd-vo kommunal’nogo khozyaystva 
RSFSR, 1960. 108 pp.: ill. 20x13.1 cm. In original illustrated publisher’s 
wrappers. Tears of the spine. Otherwise near fine.
 Scarce. First edition. Wrapper design by the Soviet artist and 
book illustrator Anatoly Saphokin (1928-2001). 
 An interesting Soviet edition dedicated to the international 
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housing exhibition Interbau (1957; West Berlin).
 On December 7, 1954, the First Secretary of the Communist Party 
of the Soviet Union, Nikita Khrushchev reproached Soviet architects 
with wastefulness: “They spend the people’s money on beauty that no 
one needs, instead of building simpler, but more in quantity.” Already 
in a year, the period of Stalinist architecture came to an end, and 
Soviet authorities shifted their focus on ameliorating severe housing 
shortage and evaluating various technologies to reduce construction 
costs. Concurrently with developing new architectural ideas, the 
Soviets sought lessons from the Western countries, scrutinizing foreign 
practices of residential and civil construction. 
 Printed in 1960, this book concentrates on the International 
Housing Exhibition Interbau, which was held in West Berlin in 1957. The 
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exhibition was organized in an effort to oppose the new architecture 
of the GDR reaching the West modernization and to restore the 
District Ganzafirtel, destroyed during World War II. Funding for the 
reconstruction of the area was provided by the United States as part 
of the implementation of the Marshall Plan. From 1953, 53 architects, 
a third of whom were not originally from Germany, began designing 39 
buildings for the future exhibition. Among the invited architects were 
such masters as Alvar Aalto, Pierre Vago, Walter Gropius, Max Taut, Franz 
Schuster, etc. The exhibition ran from July 6 to September 29, 1957. In 
total, it was attended by approximately one million people. Modernist 
buildings were criticized by conservative architects from the Federal 
Republic of Germany, and in the GDR they were recognized as «non-
German». In the 1990s, all buildings built for the exhibition received 
the status of Berlin’s cultural heritage and architectural monuments.
 The edition was written based on the materials of the report 
of the Soviet delegation that visited the Interbau exhibition. In the 
introduction to the book, Makariy Sorokin states: The solution to the 
issue of the general layout and development of the quarter was in many 
respects unsuccessful, however, projects of residential buildings of 
different storeys may turn out useful. The edition consists of 7 sections: 
Interbau, Types of residential buildings in Ganzafirtel, Civil buildings, 
Structures and details of buildings, Equipment of residential buildings, 
Organization of construction, and Conclusion. In the text, the author 
provides detailed descriptions of the most interesting projects presented 
at the exhibition and supplements the narrative with numerous black 
and white illustrations and schemes of the layout. Among the projects 
on which Sorokin decided to dwell are residential buildings, libraries, 
restaurants, buildings for rallies, etc. After a thorough analysis of the 
exhibition, the author particularly praises free planning techniques in 
the construction of residential buildings. Yet, still, in the conclusion to 
the book, Sorokin states: “Construction methods used abroad cannot be 
classified as advanced and industrial. It is generally accepted that the 
Soviet Union is far ahead of the West in this respect”.
 A few years after the exhibition, the Soviet government resolved 
the housing issue by erecting Khrushchyovkas, low-cost, concrete-
paneled or brick three- to five-storied apartment buildings.

$350
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MISCELLANEOUS
XI

38 [ O .  H E N RY  I N  R U S S I A N ] 

Henry, O. O starom negre, bol’shikh karmannykh chasakh i voprose, 
kotoryy ostalsya otkrytym: [Rasskazy] [i.e. Thimble, Thimble: [Short 
Stories]]. Leningrad: Ateney, 1924. 244, [1] pp. 12.8x17.6 cm. In owner’s 
contemporary binding with the original front wrapper mounted on 
the front board. Light staining and foxing of the front board, Soviet 
bookshop stamp on the recto of the rear board, previous owner’s ink 
inscription on the title-page. Otherwise in a very good condition.
 Scarce. First edition. 1 of 6,000 copies. Design by the famous 
Russian graphic artist Sergey Chekhonin (1878-1936). Translated 
from English by the Russian writer and journalist V. Azov (Vladimir 
Ashkinazi) (1873-1941). At different times, Ashkinazi attended lectures 
at the universities of Paris, Zurich, and Bern. In 1906, Vladimir moved 
to St. Petersburg and undertook the issuance of the journal  Blagoy 
mat [i.e. Good Swearing], which was banned after the first issue for 
the publication of a letter from the Socialist-Revolutionary E. Sazonov. 
After the October Revolution, Ashkinazi worked in the publishing house 
Vsemirnaya literatura [i.e. World Literature] and printed under his 
editorship over 40 volumes of works by foreign writers. In 1919, he 
was arrested as one of the leaders of the House of Writers. Seven years 
later, Vladimir emigrated to France where he became a member of the 
Parisian Masonic Lodge ‘Jupiter’.
 A collection of O. Henry’s short stories printed in Russian in the 
first years of the Soviet Union.
 The collection titled after O. Henry’s short story Thimble, 
Thimble (1909) houses 18 works written by the author in the period 
from 1903 to 1912: Roads of Destiny (1903), A Sacrifice Hit (1904), The 
Friendly Call (1904), The Making of a New Yorker (1905), Sociology In 
Serge And Straw (1906), Nemesis and the Candy Man (1908), Third 
Ingredient (1909), The Guardian of the Accolade (1909), A Poor Rule 
(1909), The Discounters of Money (1909), A Chaparral Christmas Gift 
(1909), The Enchanted Profile (1909), The Head-Hunter (1909), Thimble, 

No copies found in 
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Thimble (1909), Buried Treasure (1909), Supply and Demand (1909), A 
Technical Error (1910), and A Dinner at ----* (1912). Most of the short 
stories appeared in Russian for the first time. 
 O. Henry’s books first appeared in Russia in 1923: Koroli i kapusta 
[i.e. Cabbages and Kings], Rasskazy [i.e. Short Stories], Amerikanskiye 
rasskazy [i.e. American Short Stories], etc. In the next four years over 
750,000 copies of his works were published in the Soviet Union. During 
the period of the New Economic Policy, only two other Americans - 
Jack London and Upton Sinclair exceeded the author in popularity. The 
anticapitalist by nature, O. Henry conquered both the Soviet print and 
cinematography: among numerous Soviet movies that were based on 
Henry’s oeuvre, Lev Kuleshov’s Velikiy uteshitel’ [i.e. The Great Consoler] 
(1933) is up to date considered a masterpiece of Soviet film industry.
 Design by the noted Soviet graphic artist, ceramicist, and 

No 38
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illustrator Sergey Chekhonin (1878-1936). In 1896 he moved to 
Petrograd, where he studied at the Drawing School of the Imperial 
Society for the Encouragement of the Arts until 1897 and at the Tenishev 
school until 1900, being for some time a pupil of Ilya Repin. Chekhonin 
belongs to the second generation of the World of Art, the so-called 
artists who entered the union in the 1910s. Widely known as a graphic 
artist and creator of propaganda porcelain, he illustrated numerous 
Soviet publications and even managed to invent a completely original 
way of multi-color printing on fabric. 

$1,250

[ A N TA RC T I C ]

Byrd, R. Zavoevanie Antarktiki po vozdukhu [i.e. Conquest of Antarctica 
by Air]. Moscow: Ogiz, 1931. 108, [4] pp.: ill. 18x12,5 cm. In original 
illustrated wrappers. Rubbed, tears of spine and some creases of front 
cover, otherwise very good and clean. 
 First and only edition. One of 10 155 copies. Very rare.
 Russian translation of Richard Byrd’s early travel notes 
‘Little America: Aerial Exploration in the Antarctic’ (1930) published 
in a reduced version with original photographs. The adaptation was 
undertaken by F. and V. Ratgauz and I. Zhivotovskii. 
 In the 1920s, the Soviet Union focused on strengthening the 
position of the state in relation to the Arctic and the Northern Sea 
Route. All expeditions were organized in this direction, exploiting 
airplanes and airships.  Explorations of Antarctic and whaling in this 
region began in the 1940s only. Earlier Soviet publishers released 
translations of some foreign travel notes, works by historians and 
regional geographers. Among them were books by Shackleton and Byrd. 

$350
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[ S OV I E T  J U S T I C E ]

Vyshinskii, A. Revoliutsionnaia zakonnost’ na sovremennom etape : K 
XV godovshchine Oktiabr’skoi revoliutsii [i.e. Revolutionary Legality in 
Its Contemporary Stage : To XV Anniversary of the October Revolution]. 
Moscow: Sovetskoe zakonodatel’stvo, 1932. 104 pp. 14,5х11 cm. In 
original wrappers with letterpress design on front cover and two photos 
on back cover. Covers rubbed, with creases, small tears and creases of p. 
25-28, otherwise very good. 
 First edition. Extremely rare.
 Revolutionary legality meant the necessity to comply with 
the law in terms of revolutionary needs. The end justifies the means. 
According to this, the Soviet authorities had a right to extrajudicial 
executions in 1917-1953.
 This book was written by Soviet official, lawyer and diplomat 
Andrei Vyshinskii (1883-1954). It is impossible to separate his name 
from the Red Terror. He was a professor of the MSU (Department of 
Criminal Procedure) and simultaneously acted as a public prosecutor 
in political trials; was one of key figures in regards to mass executions 
in the 1920s-1930s. He was a member of the secret commission of the 
Politburo that approved all death sentences in the USSR in 1935-1939. 
In particular, he headed an important Shakhty Trial (1928) when fifty-
three engineers and managers from the North Caucasus town were 
blamed for conspiring to sabotage the Soviet economy with the 
former owners of the coal mines. He urged the court to sentence all 
11 prisoners to death, but only 5 cases received the ruthless judgment. 
Vyshinskii mentioned this case in the book as a classic example of 
bourgeois counter-revolution that was “successfully solved”. 
 It was Vyshinsky who came up with an idea of creating “NKVD 
troikas” that passed sentences on political matters without public trials. 
He himself, together with Nikolai Yezhov, made ‘the two’ which signed 
death sentences to many thousands of “enemies of the people” in 1937-
1938.
 The book was compiled after the Decree on Revolutionary 
Legality was accepted on June 25, 1932. It finished the route the Soviet 
justice had gone for the first fifteen years in from the first Decree 
on Courts (1917). Verso of the title page shows the first page of the 
newspaper of the Provisional Workers’ and Peasants’ Government, 
released on November 24, 1917 and announced the Decree on Courts. 
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It crashed all pre-revolutionary legal institutions and fought against 
counter-revolutionaries while the Decree on Revolutionary Legality 
urged the whole state to finish off the rest of the enemies of socialism 
like kulaks. The photographs on the back cover feature a meeting of 
Baku workers dedicated to the new decree. 
 By the late 1930s, the system of human rights violations had 
been finally formed in the Soviet Union.

$750


